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FOREWORD BY THE DEAN OF THE THEATRE FACULTY
UVODNI SLOVO DEKANA DIVADELNI FAKULTY

DEAR FRIENDS
MILI PRATELE

Let me say a few words about the tradition of our academy in
the introduction to this book. We are proud of the fact that our
school, which was founded in 1947, bears the name of Leos
Janacek who was considerably engaged - apart from his bril-
liant compositional work — in expanding and improving the
quality of education in the arts in Brno. Jana¢ek was constant-
ly and brilliantly experimenting in his music and drama, which
was to become world-famous. He was, however, always develop-
ing from the grass-roots and resources of his homeland. He was
also an excellent and sensitive theatre artist with great visions
of modern theatre which is unequivocally demonstrated in his
opera works. It is Janicek’s persistent searching and discover-
ing which make him our inspiration and example.

It is impossible not to mention the year of 1989 and the fol-
lowing year when both faculties of JAMU were re-established
thanks to the sweeping and revolutionary political events. This
period gave our school a new face, which crystallized into its
present form of a significant and internationally-recognized
institution in the field of arts education.

At that time, the Theatre Faculty radically changed the pro-
gramme syllabus, structure and the way of teaching (e.g. studio
classes were introduced). Since the faculty needed a new injec-
tion of creativity in course and a raison d’etre, a number of top
personalities entered the faculty with great visions, to whom
we are truly grateful. Many of these figures still teach at the
faculty. Thanks to their perseverance, professional erudition,
endless efforts and often considerable personal sacrifices, the
faculty has been rebuilt in the form we know today.

It should be remembered that, despite the indisputable and
exceptional artistic results at home and abroad every year,
the Janacek Academy of Music and Performing Arts in Brno
is a university-level institute. Compared to about 50 students
in 1989, the Theatre Faculty now teaches about 340 students

Y

Dovolte, abych v avodu této publikace alesponi v nékolika slo-
vech ptipomneél tradici nasi akademie. Jsme hrdi na skute¢nost,
ze nage 8kola, zalozena v roce 1947, nese jméno Leose Janicka,
ktery vedle své genialni skladatelské ¢innosti vénoval nemalé
usili prohlubovéni a zkvalitnéni uméleckého skolstvi v Brné.
Janéacek byl vysostnym a dislednym experimentatorem, jeho
hudebné-dramatické dilo, které ziskalo svétovy véhlas, se vzdy
opiralo o domadci zdroje a koteny, z nichz vzeSel. Byl rovnéz
znamenitym a citlivym divadelnikem s velkymi vizemi smérem
k modernimu divadlu, o ¢emz jednozna¢né hovoti predevsim
jeho operni dilo. A pravé pro netinavné hledani a objevovani je
pro nés stale Janickova osobnost inspiraci a ptikladem.

Nelze rovnéz nevzpomenout rok 1989 a také rok nasleduji-
ci, kdy byly diky zdsadnim a prevratnym politickym udalostem
znovuobnoveny obé fakulty JAMU. Toto obdobi vtisklo 8kole
zcela novou tva¥, kterd v pribéhu nasleduyjicich let vykrystali-
zovala aZ do dne$ni podoby vyznamné a mezinarodné uznivané
instituce v oblasti uméleckého skolstvi.

Tehdy byla na Divadelni fakulté zcela zisadné promeénéna
programova koncepce, struktura i zplsob vyuky (napi. byla
zavedena ateliérova vyuka) a s potfebou nového pojmenovini
daldiho tvirc¢iho sméfovani a samotné podstaty existence $koly
vstoupila na jeji ptidu s velkymi vizemi celd ¥ada vynikajicich
osobnosti, které si zaslouzi nasi hlubokou tictu. Mnohé z téchto
osobnosti na fakulté stale pedagogicky ptisobi. Zasluhou jejich
houzevnatosti, profesionalni erudice i nezmérného usili, ¢asto
i za cenu nemalych osobnich obéti, byla pravé diky témto peda-
gogum fakulta pfebudovina do podoby, jak ji spole¢né zname
dnes.

P¥ipomefime také, Ze vedle svych prokazatelnych a kazdoro¢-
nich mimo#adnych uméleckych vysledk na domacim i mezina-
rodnim poli pat#i Jandc¢kova akademie muzickych uméni v Brné
mezi Skoly univerzitni. Oproti ptiblizné padesitce studentd
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every year. The faculty is constantly moving forward, accredit-
ing new, and often unconventional fields. Another important
area is its academic and publication activities.

We make it possible for our students to draw on their exist-
ing knowledge and experience gained at school and elsewhere
to confront immediate changes in the world around us. By
using their artistic imagination, desires and visions, they can
then search and find their own distinctive creative point of
view, their professional course and future employment. Of
course, they are often besieged by many doubts in their crea-
tive work. It is a never-ending journey and I wish students even
these doubts, since they are a very important, even necessary
part of this journey.

We are sure that artistic creative activity is one way of getting
to know the world around us in all its rich contexts. Therefore,
in addition to the great emphasis laid on the theoretical range
of education and practical training, our faculty is trying to cre-
ate enough space for variety and diversity of learning, for play
and experimentation and for developing the fantasy in stu-
dents in whatever field.

Over 67 years, a number of outstanding personalities who
have carried out exceptional creative works in the field of thea-
tre and television have emerged from the faculty. These also
include excellent managers and teachers. Many of them have
reached remarkable artistic results and have influenced the
form of Czech theatre and affiliated fields. A number of them
have broken through in the international context. I hope that
all our graduates find a creative, free and open space for new
incentives on their journey and that they never lose their lust
for learning.

The book you have just opened gives you an opportunity to
look into our faculty and to discover its present face.

FOREWORD BY THE DEAN OF THE THEATRE FACULTY,
UVODNI SLOVO DEKANA DIVADELNI FAKULTY

v roce 1989 dnes Divadelni fakulta kaZdoro¢né vyucuje okolo
340 student a stéle se rozviji; pribézné akredituje nové, ¢asto
netradi¢ni obory. Samostatnou a vyznamnou kapitolu potom
predstavuje védecka a publikaéni ¢innost.
Nase studenty vedeme k tomu, aby svoje dosavadni poznatky
a dosaZené zkuenosti na kole i mimo ni méli ptilezitost kazdo-
denné konfrontovat s bezprostfednimi proménami svéta okolo
nds; také aby prostfednictvim svych uméleckych pfedstav, tu-
Zeb a vizi kreativné hledali a nalézali sviij osobity tvirei pohled,
svoje profesni sméfovani i vlastni budouci uplatnéni. Casto jsou
jisté ve své tvorbé zmitani mnohymi pochybnostmi. Je to nikdy
nekonéici cesta a studentiim pteji i zminéné pochybnosti, proto-
Ze jsou pro onu cestu mimoradné dilezité, dokonce nezbytné.
Jsme pfesvédleni, ze umélecka tvardi ¢innost je jednim z pro-
stfedku, jak lze v bohatych souvislostech poznavat svét okolo
nas. Na fakulté se proto vedle velkého diirazu na teoretickou $iti
vzdélani a praktickou pfipravu snazime vytvaret také dostatek
prostoru pro rozmanitost a pestrost vyuky, pro hru i experi-
ment, pro rozvijeni fantazie studenti v jednotlivych oborech.
Za sedmagedesatiletou dobu existence nasi skoly vzesla z jeji
pudy celd fada vynikajicich osobnosti, které uskute¢nily mimo-
tadné tvarci ¢iny v oblasti divadla i televize, rovnéz znameniti
manazeti i pedagogové. Mnozi dosdhli obdivuhodnych umélec-
kych vysledkd a vyznamné ovlivnily (a ovliviiuji) podobu ¢eské-
ho divadelnictvi a pitbuznych oborti. Rada z nich se prosadila
také v mezindrodnim métitku. P¥eji viem nagim absolventtm,
aby na své cesté vzdy nalézali tvaréi, svobodny a otevteny pro-
stor pro nové podnéty a zaroven je neustale provazela touha po
poznavani. Jedind cesta k tomu vede ptes hleddni a objevovani.
Prosttednictvim publikace, kterou jste pravé otevreli, mate
ptilezitost nahlédnout na nasi fakultu, blize poznat jeji soucas-
nou tvar.

| HEARTILY WELCOME YOU IN

Srdecné Vas vitam, racte vstoupit

Zbynék Srba

Dean of JAMU's Theatre Faculty
Dékan Divadelni fakulty JAMU

n









Jan Antonin Pitinsky: A Little Room (2010)
Jan Antonin Pitinsky: Pokojicek (2010)
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The Theatre Faculty t
the Jana¢ek Academy of Music and Performing Arts in Brno
(JAMU), which has included the music and theatre branches
tember 1947.

JAMU is a public higher education institution and its main

ether with the Music Faculty form

since its foundation on 12th S
role is tertiary education in the field-of arts (music, theatre,
dance, multimedia) in its accredited study programmes. At the
same time it actively pursues academic research; publication

Divadelni fakulta spole¢né s Hudebni fakultou tvgnéi Janéac¢kovu
akademii muzickych umeéni v Brné (JAMU), kter,
zalozeni 12. zari 1947 délila na hudebni a dr.

JAMU je vetejna vysoka $kola a jejim hlavnim poslanim je ter-

/
sejiz od svého

aticky odbor.

cidrni vzdélavani v oblasti uméni (hudba, divadlo, tanec, mul-
timédia) prostfednictvim akreditovanych studijnich programi.
Zaroven se aktivné vénuje i védeckému vyzkumu, publika¢ni

¢innosti a intenzivné rozviji mezinarodni spolupraci.

activities, while actively striving to develop internatiofiﬁT"pa'fteff,,,,,Nal(on@i—pa*d’éégf/)'/ch let bylo vladnim natizenim zruseno dé-

nerships.

Festive opening of the Marta Theatre Studio in 1991 - the Director of the Marta Theatre
Studio Jaroslav Tucek and the Dean of JAMU’s Theatre Faculty Josef Koval¢uk

Slavnostni otevfeni Divadelntho studia Marta v roce 1991 - feditel Divadelniho studia
Marta Jaroslav Tu¢ek a dékan Divadelni fakulty JAMU Josef Koval¢uk

Y

leni JAMU na fakulty. V roce 1990, pod vedenim prvni porevo-
lu¢ni rektorky Aleny Stépankové-Veselé, doslo k obnoveni Diva-
delni a Hudebni fakulty. Zformovinim nové Divadelni fakulty
byl povéten divadelni dramaturg Josef Koval¢uk. Béhem nasle-
dujicich let prosla fakulta vyraznou proménou, ktera byla neod-
myslitelné spjata predevs$im se jménem J. Koval¢uka — prvniho
dékana obnovené fakulty, ale i s mnoha dal$imi jedine¢nymi
osobnostmi ¢eského divadla a kultury (nap#. Aloisem Hajdou,
Botivojem Srbou, Milosem Hynstem, Petrem Oslzlym, Josefem
Karlikem, Antoninem P#idalem, Peterem Scherhauferem, Pav-
lem Svandou, Ivo Osolsobém, Vaclavem Cejpkem, Miroslavem
Plesdkem, Arnostem Goldflamem, Zojou Mikotovou ¢i Nikou
Brettschneiderovou).

K dosavadnim studijnim oboriim ¢inoherni herectvi a ¢ino-
herni rezie postupné ptibyly obory divadelni dramaturgie, scé-
nografie, muzikilové herectvi, divadelni manazerstvi, jevi$tni
technologie, dramaticka vychova, klaunska scénickd a filmova
tvorba, rozhlasova a televizni dramaturgie a scendristika, dra-
maticka vychova pro Neslysici, audiovizualni tvorba a divadlo,
tane¢ni a pohybové divadlo a vychova a svételny design. Di-

OF THE JANACEK ACADEMY OF MUSIC AND PERFORMING ARTS IN BRNO
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In the late 1950s, the government abolished the division of
JAMU into faculties. In 1990 the theatre and music faculties
were reestablished under the leadership of the first post-rev-
olution rector Alena Stépankova-Vesel4. The theatre drama-
turge Josef Koval¢uk was commissioned to establish the new
Theatre Faculty. During the following years the faculty went
through significant changes which were inherently connected
with Josef Koval¢uk - the first dean of the renewed faculty and
many other distinguished personalities of Czech theatre and
culture (e.g. Alois Hajda, Botivoj Srba, Milog Hynst, Petr Oslzly,
Josef Karlik, Antonin P#idal, Peter Scherhaufer, Pavel Svanda,
Ivo Osolsobé, Vaclav Cejpek, Miroslav Plesdk, Arnost Goldflam,
Zoja Mikotova and Nika Brettschneiderova).

Moreover, the original study fields of drama acting and
theatre directing were gradually broadened to include theatre
dramaturgy, stage design, musical acting, theatre management,
theatre technology, drama education, physical theatre, radio
and TV dramaturgy and script writing, drama education for the
deaf, audiovisual creation and theatre, dance and movement
theatre and education, and light design. Other changes includ-
ed the following: the Theatre Faculty acquired a building on
Mozartova Street; the Marta Theatre Studio underwent signifi-
cant reconstruction; the new Astorka Information, Education
and Accommodation Centre was built; the Theatre on Orli
Street — JAMU’s Music and Theatre Laboratory was opened;
and many new talented students and exceptional teachers were
accepted to the faculty because of the growing number of arts
fields in demand at the faculty.

At present there are about 350 students at JAMU’s Theatre
Faculty and more than a thousand of graduates have been sent
out into the world in the last 25 years. Many of them have
become significant representatives of Czech and European
artistic and social life.

DIVADELNI FAKULTA JANACKOVY AKADEMIE MUZICKYCH UMENT V BRNE

The performance at the Marta Theatre Studio — Jean Genet: The Balcony (2012)

Ptedstaveni v Divadelnim studiu Marta — Jean Genet: Balkon (2012)

vadelni fakulta ziskala budovu na Mozartové ulici, Divadelni
studio Marta proslo vyznamnou rekonstrukci, bylo vybudo-
vano Informaéni, vyukové a ubytovaci centrum Astorka, nové
bylo otevteno Divadlo na Orli - Hudebné-dramaticka laborato#
JAMU a s narustajicim poctem zadanych uméleckych obori
bylo na fakultu p#ijato mnoho novych talentovanych studenti
i mimot#4ddnych pedagogickych osobnosti.

V soucasnosti na Divadelni fakulté JAMU studuje ptiblizné
340 studenti a za poslednich téméf pétadvacet let bylo do svéta
vyslano vice nez tisic absolvent, z nichZ mnozi se stali vyznam-
nymi predstaviteli ¢eského a evropského uméleckého i spole-
¢enského Zivota.










Dean Pitchford, Tom Snow, Walter Bobbie: Footloose / Dancing is not a Crime (2012)
Dean Pitchford, Tom Snow, Walter Bobbie: Footloose / Tanec nent zlo¢in (2012)
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JANACKOVA AKADEMIE MUZICKYCH UMENI V BRNE

The Janadek Academy of Music ankj\l Performing Arts in Brno
was founded on 12* September 1947. It followed the organ
school (founded in 1881) and the Brno Conservatoire (founded
in 1919). The establishment of the Academy came as a result of
lengthy efforts to build on Leos§ Janac¢ek’s\artistic legacy. Thus
the foundation of JAMU fulfilled Janacek’s\attempt to create
an arts college where skills of the Conservatoire graduates and

other talented students could be further developed. The library

ied at both faculties in the first academic year (66 at the Music
Faculty and 19 at the Theatre Faculty).

The new art school acquired a half of the former Grammar
School building on Comenius Square (Komenského ndmésti).
While the concerts of the Music Faculty students took place
in the main concert hall Besedni diim, the students of theatre
subjects used the student stage called Theatre Studio JAMU
which was located in the theatre building at the Brno trade
fair grounds. Then they could use Theatre Studio in the hall
of Novy Domov on Gorky Street (Gorkého) where they stayed
until 1952 when a new theatre stage for JAMU called Marta
Studio was opened. Many students participated in its recon-
struction.

In 1957 JAMU’s Opera Studio was founded, for which the
Academy acquired the hall of the Jan Hus Congregation at

Y

Jandckova akademie muzickych uméni v Brné byla zaloZena 12.
za¥{ 1947. Svou existenci navazala na varhanickou $kolu (zalo-
Zzenou roku 1881) a brnénskou konzervatot (zaloZenou 1919),
pticem? jejimu vzniku pfedchazelo mnohaleté sili spjaté s umé-
leckym odkazem Leose Janacka. Ustavenim JAMU byla v Brné
naplnéna Janackova snaha o vznik vysoké umélecké skoly, na
niz by se rozvijely schopnosti nejen absolvent konzervatoti,
ale i ostatnich talentovanych studentt. Téhoz roku byl zahajen
provoz $kolni knihovny a o rok pozdéji probéhlo slavnostni ote-
vieni akademie. V prvnim akademickém roce studovalo na obou
fakultach 85 studentti (66 na Hudebni fakul:cé/lg na Divadelni
fakulte). -

Nové umélecké vysoké skole byla pridélena polovina budovy
byvalého gymnézia na Komenského namésti. Zatimco koncerty
poslucha¢i Hudebni fakulty probihaly v Besednim domé, stu-
denti dramatickych obort zpocatku vyuzivali studentské jevité
nazvané Divadelni studio JAMU, které se nachazelo v divadelni
budové na brnénském vystavisti. Poté jim bylo k dispozici Diva-
delni studio v sdle Nového domova na Gorkého ulici, kde se hra-
lo do roku 1952, kdy byla oteviena nova divadelni scéna JAMU
nazvana Studio Marta, na jejiz rekonstrukei se podileli i mnozi
tehdejsi studenti.

Roku 1957 bylo zalozeno Operni studio JAMU, pro které
ziskala akademie s4l v Husové sboru na ulici Svatopluka Cecha,
a o rok pozdéji byla zahajena edi¢ni ¢innost JAMU zamétujici se
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Svatopluk Cech Street. JAMU began their editorial activities
a year later, focussing on monographies and theoretical stud-
ies. In 1959, the government abolished the division of JAMU
into faculties.

The year 1965 was a turning point - JAMU acquired the entire
building on Comenius Square. Concerts took place in its hall,
the JAMU library started using the premises on Gorky Street
(these were used until 1999) and the Studio of Contemporary
Music was founded at the Department of Composition and
Conducting.

With the onset of so-called ‘normalization’ by the Moscow-
backed Communist Régime, several oppressive events took
place in 1971 - February saw the dismissal of the head of the
department of acting Milo§ Hynst and pro-rectors Miloslav
I$tvan and Marie Mrézkova. In May many of the teachers were
also dismissed (e.g. Josef Karlik, Botivoj Srba, Alois Hajda,
Vlasta Fialova, Vitézslav Gardavsky, Vojtéch Jest¥db, Bed¥ich
Ji¢insky, Igor Zhot).

Major changes took place in 1989 when on 19th November
the first meeting of the students’ strike committee was held.
The following day, the students of JAMU went on strike.

On 20th January 1990, Alena Stépankova-Veseld was
appointed the rector of the Academy and in the same year, the
government renewed the division into the Music and Theatre
faculties. Many leading personalities from the field of theatre
were persuaded to teach at the Theatre Faculty — among them
many of those who were forced to leave their teaching posts in
1971. In May 1990 the Theatre Faculty acquired premises on
Bures Street and the Music Faculty had the entire building on
Comenius Square at its disposal.

Two important events took place in May 1991- Marta Studio
was reopened after an almost two-year reconstruction and the
first international festival of theatre colleges ‘Encounter of
Theatre Schools’, later called ‘SETKANI/ENCOUNTER’ was
held. It won recognition and prestige not only in Europe.

In January 1992, the Czechoslovak President Vaclav Havel
met the students of JAMU and in September of the same year
the Theatre Faculty started teaching in a new, reconstructed
building on Mozart Street.

In 1993, the piano virtuoso Rudolf Firku$ny was awarded
an honorary doctorate. In the following years the playwright
Vaclav Havel, the conductor Charles Mackerras, the musicolo-
gist John Tyrrell, the playwright Tom Stoppard and the com-
poser Pierre Boulez were among those to receive honorary doc-
torates from the Academy.

Since 1994 the Music Faculty has been organizing the Leos
Janacek International Competition for instruments that are

THE JANACEK ACADEMY OF MUSIC AND PERFORMING ARTS IN BRNO
JANACKOVA AKADEMIE MUZICKY CH UMENI V BRNE

The first Rector of JAMU, Ludvik Kundera
Prvni rektor JAMU Ludvik Kundera

na monografické sborniky a teoretické studie. V roce 1959 bylo
na zdkladé vladniho natizeni zruseno déleni JAMU na fakulty.

Rok 1965 byl v mnohém prelomovy — JAMU dostala do uzi-
vani celou budovu na Komenského nameésti, v jejiz aule se zacaly
poradat koncerty, dile knihovna JAMU zacala vyuZivat prostory
na Gorkého ulici (které vyuzivala az do roku 1999) a pii katedre
skladby a dirigovani vzniklo Studio soudobé hudby.

S nastupujici normalizaci doslo roku 1971 k nékolika pro
JAMU tizivym udélostem — v inoru byl odvolan vedouci katedry
herectvi Milo$ Hynst a také prorektoti Miloslav I$tvan a Marie
Mrazkovi, v kvétnu je pak nasledovali i mnozi pedagogové (mj.
Josef Karlik, Botivoj Srba, Alois Hajda, Vlasta Fialov4, Vitézslav
Gardavsky, Vojtéch Jesttab, Bedtich Ji¢insky ¢i Igor Zhot).

K vyraznym zméndm doslo teprve s prelomovym rokem
1989, kdy 19. listopadu probéhla prvni pracovni schiizka stu-

W\
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Gathering of teachers at JAMU at the celebration of the 10" anniversary
of the establishment of the Academy (1957)

Shromaézdéni pedagogit JAMU pti oslavé desatého vyroci
zalozeni skoly (1957)

connected with Janacek’s music. It takes place every year and
its aim is to promote the work of Leo$ Janacek and other dis-
tinguished composers and also to get a young generation of
artists interested in interpreting these works.

In 1995, the building of the Music Faculty was reconstructed
and in December the first International Symposium of Theatre
Anthropology was held at the Theatre Faculty.

At the beginning of 1999, the Astorka Information,
Education and Accommodation Centre on Novobranska Street
was opened. The building had been under reconstruction from
1997, housing a student hostel (before the students of both
faculties stayed in the halls of residence of other Brno colleges),
a computer room, classrooms and the library, which was moved
here from Gorky Street.

In 2000, the JAMU Publishing Centre was founded. Its activ-
ities focus on study, educational and specialized publications
from the field of history and theory of music, theatre, collec-
tions of papers from conferences, dictionaries, handbooks and
textbooks.

Since 2002 the International Conference of Doctoral
Studies has been held every two years. Postgraduate students
from many countries have been among the participants. The
Music Faculty has organized the International Double Bass
Convention since 2005.

dentského stavkového vyboru a nasledujiciho dne vstoupili stu-
denti JAMU do stavky.

20. ledna 1990 byla rektorkou JAMU jmenovéna Alena Sté-
pankova-Vesela a téhoz roku bylo vydano natizeni vlady o ob-
noveni ¢lenéni JAMU na Hudebni a Divadelni fakultu. Mnozi
ptredni divadelnici byli ziskdni pro pedagogickou ¢innost na Di-
vadelni fakulté — mezi nimi i ti, kteti byli v roce 1971 nuceni
pedagogické posty opustit. V kvétnu téhoz roku ziskala Diva-
delni fakulta k uzivani prostory na Bure$ové ulici, ¢imz Hudeb-
ni fakulta dostala k dispozici celé prostory stavajici budovy na
Komenského ndmésti.

V kvétnu roku 1991 doslo ke dvéma vyznamnym udalostem
- po témét dvouleté rekonstrukei bylo znovuotevieno Studio
Marta, kde zaroveni probéhl prvni roénik mezinarodniho festi-
valu vysokych divadelnich $kol Setkdni divadelnich gkol, nazy-
vany v pozdéjsich letech SETKANI/ENCOUNTER, jenz si vydo-
byl uznani a prestiz nejen v Evropé.

V lednu 1992 se tehdejsi ceskoslovensky prezident Véclav
Havel setkal se studenty JAMU a v za#{ téhoZz roku zahajila Di-
vadelni fakulta vyuku v nové ziskané a zrekonstruované budové
na Mozartové ulici.

V roce 1993 byl udélen ¢estny doktorat klavirnimu virtuosovi
Rudolfu Fiskurnému. V dalgich letech byli stejné ocenéni mimo
jiné i dramatik Vaclav Havel, dirigent Charles Mackerras, muzi-
kolog John Tyrrell, dramatik Tom Stoppard ¢i skladatel Pierre
Boulez.

Od roku 1994 se na Hudebni fakulté kazdoro¢né kona me-
zindrodni interpretaéni Soutéz Leose Jandacka, jez byva vypiso-
vana pro obory majici souvislost s Janac¢kovou tvorbou. Cilem
soutéZe je nejen propagovat skladby Leose Janacka a dalsich
vyznamnych skladatelt, ale také rozsitit zdjem o interpretaci
jejich dila v fad4ch nastupujici umélecké generace.

Roku 1995 byla budova Hudebni fakulty zrekonstruovana
a v prosinci probéhl na Divadelni fakulté prvni ro¢nik Mezina-
rodniho sympozia divadelni antropologie.

Pocatkem roku 1999 bylo otevieno Informacni, vyukové
a ubytovaci centrum Astorka na Novobranské ulici. Budova byla
v rekonstrukeci od roku 1997 a jsou v ni umistény koleje JAMU
(studenti obou fakult dosud byvali ubytovani na kolejich ostat-
nich brnénskych $kol), dale pocitac¢ova studovna, u¢ebny a byla
sem pfestéhovana také knihovna JAMU ze svého dosavadniho
sidla na Gorkého ulici.

Roku 2000 bylo ustaveno samostatné Edi¢ni stredisko
JAMU, jehoz vydavatelskd ¢innost se zaméfuje na studij-
ni, vzdélavaci a odborné publikace z oblasti historie a teorie
hudby i divadla, na sborniky z konferenci, slovniky, ptirucky
a skripta.
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168.

Zékon e
ze dne 12, z4F( 1947

o z¥izeni vysoké Skoly Janidkovy ‘akademie
musickych uméni v Bm§ B

Gstavodirné Narodni shroma¥déni ‘republiky
Ceskoslovenské usneslo se na tnmto zékoné'

§ L

(1) Pocitkem studijnfho roku 1947/48 zfl- :

zuje se v Brné vysoké, Skola Janéiékova: a,ka‘
demie musickych uméni,

(2) Tato vysoké skola mé odbory hudebn :

a dramaticky.
(8) Dobu otevienf dramatického odboru
stanovf ministr kolstvi a osvéty.

§ 2
Organisanf statut vydé mmistr Ekolshn
a osvéty : :
§ 8.

V zékoné ze dne 22. biezna 1920 é 183
8b., kterym se z¥izuje stitnf hudebni & dra-
mat1ck5, konservatoF v Brné, zruEuJe se-usta-
novenf § 3.

§ 4

hodé ge zi¥astnénymi ministry.

Dr. Benel v. r.
Gottwald v r.
Dr. Strinsky v r.

podle celnfho zikona ze dne 14. &ervence 1927,
16114 8b, a podle ‘zalona ze dne 19, dnora
»1946 £, 80 Sh., 0-nové tipravé Eeskoslovenského
“prava v obom nepfimych danf a stdtnich fi-

|- Sh., ze dne 6. prosince 1946, &, 281 Sb., a ze dae
o |15 dubna 1947, ¥, 61 Sh., se méni a znf takto:

Tento zékon nabyvé Gfinnosti dnem vyhléwiﬁ S

&eni; provede jej ministr &kolstvi a osvéty v do- |~

169.
Vlédni nafFizeni

: ze-dnp 7. ﬂina 1947,

jimZ se ménf § 219 provédéclho naffzend
k celmmu zikonu

Vlada republiky f:ée’skbélbvenské naFizuje

nanénich monopolﬁ

o '5:§ L

(1) Ustanoveni § 219, odst. 8, pfsm. b) vi4d-
nfho nafizen! ze 'dne 13. prosince 1927,
&, 168 Sb., jimZ seé provadi celni zdkon, ve znéni
vlddnich nafizeni zé dne 80. dubna 1946, &. 104

Jb) ze zboZi vyrobeného z lihu nebo s pFi-
sadou lihu ndhradni divka ¢astkou 260.— Kés
za hektolitvovy stupefi pouitého alkoholu.*“

(2) Seznam B uvedeng v § 219, odst. 4 téhoZ
naifzen{ se ménf takto:
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Act about the foundation of the Janacek Academy of Music and Performing Arts in Brno (1947)

Zakon o ziizeni Jana¢kovy akademie muzickych uméni v Brné (1947)
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JAMU's first post-revolution Rector Alena Stépankova-Vesela

Prvni porevolu¢ni rektorka JAMU Alena Stépankova-Vesela

In 2006 JAMU made the transition to a three-level study
system (Bachelor, Master and PhD).

From 2010 to 2012 the Theatre on Orli Street — JAMU’s
Music and Drama Laboratory (Divadlo na Orli — Hudebni a dra-
maticka laboratot JAMU) was built. It is a multi-functional
building which focuses on musicals and opera performances.

JAMU has entered the history of Brno and it helps to create
its image — not only with a number of theatre performances
and concerts, but by organising regular festivals, conferences,
meetings, courses — and last-but-not-least by making efforts
to educate, support and develop artistic personalities, provide
them with an environment for their creative activities and to
reflect the theory behind their work.

It is a small institution when compared with other colleges
since there are only about 750 students and over 140 teachers
at both JAMU faculties. This is due to the specific nature of art
education which is based on the personal passing-on of expe-

Y

Od roku 2002 se na Divadelni fakulté kond kazdé dva roky
Mezinarodni doktorsky seminét, jehoz se Gi¢astni studenti post-
gradualniho programu z mnoha zemi. Hudebni fakulta porada
od roku 2005 Mezinarodni setkani kontrabasisti.

JAMU v roce 2006 uskute¢nila prechod na tfistupriovy stu-
dijni systém (studium bakala#ské, magisterské a doktorské).

V letech 2010-2012 probéhla vystavba nové multifunkéni
budovy Divadla na Orli - Hudebné-dramatické laboratote
JAMU, jez se zaméfuje na uvadéni muzikalovych a opernich
predstaveni.

JAMU se vepsala do historie Brna a spoluvytvaii i jeho sou-
¢asnost - a to nejen mnozstvim divadelnich pfedstaveni a hu-
debnich koncertt, ale téz potadanim pravidelnych festivald,
konferenci, setkdni, kurzt — a v neposledni fadé téz svym tsilim
vychovavat, podporovat a rozvijet umélecké osobnosti, posky-
tovat jim zazemi pro tvirdi ¢innosti a teoreticky reflektovat je-
jich tvorbu.

V porovnani s ostatnimi vysokymi $kolami je instituci ma-
lou, nebot na obou fakultach JAMU studuje pouze ptiblizné 750
studentl a vyuluje pres 140 pedagogt. Je to ddno specifickou
povahou uméleckého vzdélavani, které z podstaty nemiZe mit

JAMU’s current Rector, Ivo Medek

Soucasny rektor JAMU Ivo Medek
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The conductor Zdenék Mécal receives an honorary doctorate (2007)

Udélovéni cestného doktoratu dirigentovi Zdetiku Macalovi (2007)

rience and skills and the close and intensive contact between
students and teachers. Because of that, JAMU has been able to
fulfil Janacek’s vision of developing the talents of young art-
ists and of educating original creative personalities for nearly
seventy years.

jinou podobu, nez je osobni preddvani zkusenosti a dovednosti
i blizky a intenzivni kontakt studentt a pedagogu. I diky tomu
uz témét sedmdesat let mize JAMU naplnovat Janackovu vizi
rozvijeni talentu mladych umélct a vychovy origindlnich tvir-
¢ich osobnosti.










Jakub Cir: The Waves of Memory (2010)
Jakub Cir: Viny paméti (2010)
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Leos Janacek is the'most prominent personality from Moravia

in the world of music, being a composer with an exceptionally
distinctive style and of worl e. He was born on 3rd July
1854 in the Lachian village of Hukva s the 9th child of
a village teacher. When he was 11, he came to Brno to acquire
an education in music at the foundation of the Augustinian
Monastery in Old Brno. He remained in Brno for his entire
life.

He was extremely involved in enlightenment, organizational
and art activities in Brno, which was a provincial town in the
1880s: Janacek edited the musical journal ‘Hudebni Listy’; he
organized concerts where he performed as a pianist, choirmas-
ter and conductor; and he was also a teacher. In the 1890s he
became interested in Moravian folk music, of which he became
a respected expert. This gave him great inspiration for his com-
positions. In the first decade of the 20th century he became
a passionate advocate of protests against social and national
injustice.

Although the Brno premiere of his opera Jenufa in 1904 was
phenomenally successful, the Prague premiere took place after
all of 12 years. Nevertheless, it was even more successful, help-
ing with the Vienna premiere in 1918 to send the composer
onto the road of world fame.

In the last decade of his life, Jana¢ek was celebrated and
honoured as he composed his most significant works in quick

Y

Leo$ Janacek with his wife in 1881

Leos Janacek se svou zenou v roce 1881

Nejvyznamnéjsi osobnost
motadné osobitého rukopisu a svétového véhlasu. Narodil se
agskych Hukvaldech jako devaté dité ven-

debni Moravy a skladatel mi-

3. cervence 185
sheucitele. Do Brna p#iSel v jedenicti letech, aby zde
ziskal dikladné hudebni vzdélani ve fundaci starobrnénského
kl4stera, a s Brnem spojil cely svij zivot.

Jeho osvétova, organiza¢ni a umélecka ¢innost v podminkach
provincidlniho mésta, jimz bylo Brno v osmdesétych letech 19.
stoleti, byla velmi rozsahla: Jana¢ek redigoval Hudebni listy,
poradal koncerty, na nichZ u¢inkoval jako klavirista, sbormistr
a dirigent, a pusobil pedagogicky. V devadesatych letech jej zau-
jal moravsky folklér, jehoZ se stal uznavanym znalcem a z néhoz
¢erpal vyznamné podnéty pro svoji kompozi¢ni ¢innost. V prv-
nim desetileti nového stoleti se stal vagnivym tlumoc¢nikem pro-
testu proti socidlnimu a nadrodnostnimu bezpravi.

A¢ jeho opera Jeji pastorkyria méla pti brnénské premiére
v roce 1904 fenomenalni tspéch, na prazskou premiéru musela
spolu s videfiskou premiérou v roce 1918 zacatek svétové pro-
slulosti skladatele.

V poslednim desetileti zivota, oslavovan a ctén, tvoftil Jana-
¢ek v rychlém sledu za sebou sva nejvyznamnéjsi dila, jimiz za-
sadné obohatil repertodr svétovych opernich domt (Kdta Kaba-
novd, Ptihody lisky Bystrousky, Véc Makropulos a Z mrtvého domu)
i koncertnich pédii (Zdpisnik zmizelého, dva smyccové kvartety,

THEATRE FACULTY

OF THE JANACEK ACADEMY OF MUSIC AND PERFORMING ARTS IN BRNO



INdd A INIWN HOANADIZNW FITWIAVHAY AAOMDYNVL

INT3IAVAIQ

VITNAMVY S

succession. These compositions greatly enriched the repertoir
of world opera houses (Kdta Kabanovd, The Cunning Little Vixen,
The Makropoulos Affair and From the House of the Dead) and of
concert halls (The Diary of One Who Disappeared, two string
quartets, Youth — wind sextet, and Sinfonietta, whose fanfares
were inseparably connected with important events of the City
of Brno and also festive moments at JAMU).

Janécek strove to build education in the arts in Brno through-
out his life. He pursued this intention during his studies in
Leipzig, so that when he returned to Brno, he made the first
step and founded an organ school in 1881. He was a director of
the school until 1919, when he succeeded in pushing through
the establishment of the Brno Conservatoire. Although he was
deprived of the deserved honour of becoming its director due
to local intrigues, he was honoured when he was appointed the
professor of the master’s class in musical composition at the
Prague Conservatoire working in Brno. And given the fact that
these master classes developed into academies of music and the
performing arts of the type Jani¢ek had dreamed about since
the beginning of his career in the arts, he can justly be called
the spiritual father of the academy which today proudly bears
his name in its title.

LEOS JANACEK (1854-1928) 33

The Janacek Theatre — opera house of the National Theatre in Brno

Janackovo divadlo — operni scéna Narodniho divadla v Brné

dechovy sextet Mlddi ¢i Glagolskd mse a tada dalsich). Z dalsich
ptipomenime jesté orchestralni Sinfoniettu, jejiz fanfary jsou ne-
dilné spojovany nejen s vyznamnymi udalostmi mésta Brna, ale
téZ se slavnostnimi okamziky JAMU.

Jandacek po cely Zivot usiloval o vybudovani uméleckého skol-
stvi v Brné. Timto zdmérem se zabyval uz v dobé svého studij-
niho pobytu v Lipsku a po nivratu do Brna uskuteé¢nil prvni
krok, kdyz v roce 1881 zalozil varhanickou skolu. V jejim cele
stal jako feditel az do roku 1919, kdy se mu podafilo prosadit
zi{zeni brnénské konzervatore. Prestoze jej intriky okoli p¥ipra-
vily o zaslouzenou poctu stat se jejim feditelem, dostalo se mu
jiné pocty tim, Ze byl jmenovin profesorem mistrovské tridy
skladebné prazské konzervatote s ptisobenim v Brné. A vzhle-
dem k tomu, Ze se pravé z mistrovskych t¥id po druhé svétové
vilce vyvinuly akademie muzickych uméni toho typu, o némz
Janadek snil uz na pocatku své umélecké drahy, lze jej pravem
oznadit za duchovniho otce vysoké umeélecké skoly, kterd dnes
nese jeho jméno hrdé ve svém nazvu.










Petr Masgka: Choke to Death on a Cathedral (2010)
Petr Masgka: Udav se katedrdlou (2010)






Brno is the second largest city in the Czech Republic in both
population and size. It is the centre of South Moravia and the
seat of the Region of South Moravia. The city lies at the conflu-
ence of the Svratka and Svitava rivers and it has about 400,000
inhabitants. ~

Brno was granted city privileges by the Czech king Wenceslas
[ in 1243. However, people have lived in the Brno basin since

The square of the Cabbage Market in Brno

Brnénské ndmésti Zelny trh

Y
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Brno je po¢tem obyvatel i rozlohou druhé nejvétsi mésto Ceské
republiky a je centrem jizni Moravy a sidlem Jihomoravského
kraje. Mésto lezi na soutoku fek Svratky a Svitavy a ma zhruba
400 000 obyvatel.

Méstska privilegia byla Brnu udélena ¢eskym kralem Vac-
lavem I. v.roce 1243, avsak v brnénské kotliné zil ¢lovék jiz
od pravéku. Ve 2. stoleti n. 1. fecky geograf Klaudios Ptole-
maios zminoval osadu Meliodunon lezici ztejmé na tzemi
dnesniho Brna. P¥imym pfedchtidcem Brna bylo velkomorav-
ské hradisté vystavéné v 9. stoleti. Kolem roku 1000 vznik-
la u brodu ptes teku Svratku osada, kterd dala méstu jeho
soucasné jméno. Od 11. stoleti zde stal hrad vladnouci pte-
myslovské dynastie. Béhem tticetileté valky, v letech 1643
a 1645, se Brno jako jediné moravské mésto ubranilo dlou-
hému obléhani $védskymi vojsky a i diky tomu se stalo fak-
tickym hlavnim méstem Moravy. V roce 1805 nedaleko Brna
probéhla bitva u Slavkova, v niz Napoleon Bonaparte drtivé
porazil ruska a rakouska vojska.

V 18. stoleti zapocal intenzivni rozvoj primyslu a obchodu,
ktery pokracoval i ve stoleti nasledujicim. Brno se zdhy vyvinu-
lo v jedno z industrialnich center Moravy i rakousko-uherského
cisafstvi a kvili svému rozvinutému textilnimu pramyslu bylo
nékdy nazyvino ,Moravsky Manchester. Rychle zde byly zava-
dény nejnovéjsi technologie, takze naptiklad v roce 1839 bylo
vybudovano Zelezni¢ni spojeni s Vidni a v roce 1882 bylo nové
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prehistoric times. In the 2 century AD the Greek geographer
Claudius Ptolemy mentioned a settlement called Meliodunon,
which probably lay in the area of today’s Brno. However,
a direct predecessor of Brno was a fortified settlement of the
Great Moravian Empire built in the 9th century. About the year
1000, a settlement giving the city its present name, was built
near the ford across the Svratka river. A castle of the ruling
Premyslid Dynasty was built in the 11th century. During the
Thirty Years’ War, in both 1643 and 1645, Brno was the only
Moravian town to resist a long siege of the Swedish troops.
This was also a reason why Brno became the de facto capital of
Moravia. In 1805, the Battle of Austerlitz took place near Brno,
in which Napoleon Bonaparte won a comprehensive victory
against the combined army of Russian and Austrian troops.

Industry and commerce started to develop in the 18th cen-
tury and continued to expand in the following century, so much
so that Brno soon became one of the industrial centres of both
Moravia and the whole Austro-Hungarian Empire. The textile
industry was so developed that Brno was sometimes called the
‘Moravian Manchester’. The latest technologies were quickly
introduced, such as the railway which was built between Brno
and Vienna in 1839, and Edison’s electric light bulbs, which
were the first to light a municipal theatre in Europe when
introduced to the Mahen Theatre in 1882.

The city continued to develop dynamically after the inde-
pendent Czechoslovak Republic was established in 1918.
Masaryk University was founded (1919), the Brno trade fair
grounds were opened with the exhibition of contemporary cul-
ture and the city became not only a centre of commerce and
industry , but also of education and culture. In 1930 the func-
tionalist Villa Tugendhat was built according to the design of
the German architect Ludwig Mies van der Rohe, and was des-
ignated a World Heritage Site by UNESCO in 2001.

A number of famous figures from the world of science and
culture are connected with Brno. The Physicist Ernst Mach
(1838-1916), architect Adolf Loos (1870-1933), mathema-
tician Kurt Godel (1906-1978) and writers Bohumil Hrabal
(1914-1997) and Milan Kundera (1929) were born in Brno and
the founder of genetics Gregor Johann Mendel (1822-1884)
and the composer Leo§ Janacek (1854-1928) lived there.

Brno is now the centre of the judiciary for the Czech Republic,
thus separating it geographically from executive and legisla-
tive power in Prague. The judiciary includes the Constitutional
Court, the Supreme Court, the Administrative Supreme Court
and the Supreme Public Prosecutor’s Office. Brno is also an
important university city, where almost 90,000 students study
at the 33 faculties of 13 institutions of higher education. The

BRNO 39

Cathedral of St Peter and Paul

Katedréla svatého Petra a Pavla

postavené méstské divadlo osvétleno jako prvni evropské diva-
dlo Edisonovymi elektrickymi zarovkami.

Dynamicky rozvoj mésta pokracoval i po vzniku samostat-
né Ceskoslovenské republiky v roce 1918. Byla zde zalozena
Masarykova univerzita (1919), vystavou soudobé kultury bylo
otevieno brnénské vystavisté (1928) a mésto se stalo nejen
sttediskem pramyslu a obchodu, ale i skolstvi a kultury. V roce
1930 zde byla podle nadvrhu némeckého architekta Ludwiga
Miese van der Rohe vystavéna funkcionalistickd vila Tugend-
hat, kterd byla v roce 2001 zapsana do seznamu svétového dé-
dictvi UNESCO.

S Brnem je spjata fada osobnosti svétové védy a kultury. Na-
rodili se zde naptiklad fyzik Ernst Mach (1838-1916), architekt
Adolf Loos (1870-1933), matematik Kurt Gédel (1906-1978)
& spisovatelé Bohumil Hrabal (1914-1997) a Milan Kundera
(1929) a piisobili tu zakladatel genetiky Gregor Johann Mendel
(1822-1884) nebo skladatel Leos Janacek (1854-1928).

W\
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city is also home to independent studios of Czech Television
and Czech Radio, as well as being a well-known venue of
the Grand Prix motorcycle race, which is a part of the World
Championship of Road Motorcycles series.

There are dozens of museums, theatres, galleries and clubs
in Brno. The most significant historical sights include the
Cathedral of St. Peter and Paul, which was built in the 14th
and 15th centuries and the royal castle Spilberk, which was
founded in the 13th century and dominates the City of Brno on
the hill of the same name. To the north of Brno lies the karst
region and the Protected Landscape Area of the Moravian Karst
with dozens of caves and the 138-meters-deep Macocha Abyss,
the deepest in the Czech Republic. The area south of Brno is
a famous wine-growing region which is dominated by the lime-
stone Palava Hills which were integrated into the international
network of UNESCO Biospheric Reservations.

The City of Brno also has a long and rich theatre history. Theatre
has been played there since ancient times. For example, there are
records of pompous theatre festivities in the 15th century and
plays and shows for the aristocracy and townspeople that were

V soucasnosti je Brno centrem soudni moci Ceské republiky,
kterd je tak i geograficky oddélena od moci vykonné a zidkono-
darné - sidli v ném Ustavni soud, Nejvyssi soud, Nejvyssi sprav-
ni soud i Nejvyssi statni zastupitelstvi. Brno je také vyznamnym
univerzitnim méstem, v némz na 33 fakultich t¥inacti vysokych
gkol studuje témét 90 000 studentd. Sidli v ném samostatna
studia Ceské televize a Ceského rozhlasu a znamé je i jako dé-
jisté motoristickych zavodti Grand Prix CR, které jsou soudasti
seridlu Mistrovstvi svéta silni¢nich motocykli.

V Brné jsou desitky muzei, divadel, galerii a klubt. Mezi nej-
vyznamnéjsi historické pamatky patti katedrala svatého Petra
a Pavla vystavénd v prubéhu 14. a 15. stoleti a kralovsky hrad
Spilberk, zalozeny ve 13. stoleti a tvo¥ici dominantu mésta Brna
na vrcholu stejnojmenného kopce. Severné od Brna se rozkla-
dd krasova oblast a chrdnénd ptirodni rezervace Moravsky kras
s desitkami jeskyni a také se 138 metri hlubokou propasti Ma-
cocha, nejhlubsi v Ceské republice. Region jizné od Brna je vy-
hlagenou vinatskou oblasti a jeho dominantou jsou vapencové
Palavské vrchy zatazené do mezindrodni sité biosférickych re-
zervaci UNESCO.

-
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The Townhall of Brno
Radnice mésta Brna
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The building of the Centre
for Experimental Theatre
Budova Centra
experimentélntho divadla

DIVADLO

HUSA NA PROVAZKU
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The Spilberk Castle
Hrad Spilberk

organized at foot of the Spilberk Castle. The first theatre build-
ing was built in Brno around the year 1600 at the site of today’s
Reduta Theatre. Then theatre performances were held regularly in
the city, but mainly in German. Czech performances appeared as
late as in 1815 as a manifestation of the starting Czech National
Revival. An independent Czech theatre started working on a regu-
lar basis in 1884.

Nowadays Brno has a developed and varied network of thea-
tres. The National Theatre has three independent ensembles
(drama, opera and ballet), the Brno City Theatre creates not
only drama performances, but also musicals. Avant-garde tra-
ditions were followed by the Theatre Goose on a String in the
early 1970s and later by HaDivadlo (HaTheatre). Today they
— together with the Theatre At the Table - form a part of the
Centre for Experimental Theatre. Productions for children are
performed in the theatres Radost and Polarka and the JAMU’s
Marta Theatre Studio and the recently-opened second JAMU
stage — Theatre on Orli Street are popular among Brno univer-
sity students. The diversity of Brno theatre life is completed
by a number of small independent theatres, often founded by
the students and graduates of the Theatre Faculty JAMU, e.g.
Buranteatr, Feste Theatre and D’EPOG Theatre.

Mésto Brno ma také dlouhou a bohatou divadelni historii. Di-
vadlo se v ném hrélo od ddvnych dob a doloZeny jsou naptiklad
okazalé divadelni slavnosti v 15. stoleti ¢i na tGpati hradu Spil-
berku pofddané hry a podivané pro $lechtu a méstany. Prvni di-
vadelni budova byla v Brné postavena kolem roku 1600 na misté
dnesniho divadla Reduta. Od té doby byla ve mésté divadelni
predstaveni uvddéna pravidelné, byt pfedev$im v némeckém ja-
zyce. Ceska predstaveni se objevila az v roce 1815 jako projev
zatinajictho ¢eského nirodniho obrozeni a samostatné ceské
divadlo zac¢alo v Brné pravidelné pusobit v roce 1884.

V soucasnosti ma Brno bohaté rozvinutou a pestrou sit di-
vadel. Je zde Nérodni divadlo se tfemi samostatnymi soubory
(¢inohra, opera, balet) a Méstské divadlo, které vedle ¢inohry
vytvafi i muzikalové inscenace. Na avantgardni tradice nava-
zalo na poéatku sedmdesatych let Divadlo Husa na provazku
a pozdéji HaDivadlo, jez jsou dnes spole¢né s Divadlem U stolu
soucasti Centra experimentdlniho divadla. Divadlo pro détské
divaky se hraje v divadlech Radost a Polarka a zejména studenty
brnénskych vysokych $kol jsou oblibené Divadelni studio JAMU
Marta a nové oteviend druhd scéna JAMU - Divadlo na Orli.
Rozmanitost brnénského divadelniho Zivota dopliiuje fada ma-

lych nezavislych divadel, nezfidka zalozenych studenty a absol-
venty Divadelni fakulty JAMU, naptiklad Buranteatr, Divadlo
Feste ¢i Divadlo D'EPOG.

HVADLO NA ORLI
VRRMATICKA (ARORATOR JAML
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JAMU'’s Rector Ivo Medek and the Mayor of Brno Roman Onderka at the beginning of the
construction of the Theatre on Orli Street — JAMU’s Music and Theatre Laboratory (2010)
Rektor JAMU Ivo Medek a primator Brna Roman Onderka pti zahajeni stavby Divadla na
Orli — Hudebné-dramatické laboratote JAMU (2010)
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Authorial graduation performance of the Home of Voluntary Slavery presented in the Vypustek Cave in Moravian Karst (2012)
Autorské absolventské predstaveni Domov dobrovolného otroctvi inscenované v jeskyni Vypustek v Moravském krasu (2012)
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Nela Kornetova: Pool (2010)
Nela Kornetova: Ba Zen (2010)
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proposal to establish a music college of higher education in Brno —

ndavrh na z¥izeni vysoké hudebni skoly v Brné - série ¢lanka
a series of articles by Leo$ Janacek in the Moravska Orlice newspaper 1 8 8 5

Leo$e Janacka v Moravské orlici

Historical photograph of the building of JAMU’s Theatre Faculty
Historicka fotografie budovy Divadelni fakulty JAMU

considerations to establish a drama college uvahy o zfizeni divadelni skoly
at the National Theatre in Brno pii Nérodnim divadle v Brné

Act No. 183 Coll. about the foundation of the State Music and
Drama Conservatoire with master classes for composition and piano.
These master classes followed the studies at the Conservatoire but

konzervatote s mistrovskymi t¥idami pro obor skladby a klaviru;
tyto mistrovské t¥idy navazovaly na konzervatot, ale nemély

did not have the legal status of a college of higher education pravni charakter vysoké skoly

ool for education of actors at the Zemské Theatre in Brno oteviena $kola pro vychovu herct p¥i Zemském divadle v Brné

1*t September
grand opening of the Brno Conservatoire

1. zari
slavnostni otevieni konzervatote v Brné

12. zari
zakon cislo 168/1947 Sb. o zaloZeni Janickovy akademie
muzickych uméni v Brné s odborem hudebnim a dramatickym

125t September

947 Coll. about the founda
of the Janacek Academy of Music and Performing Arts in Brno
with music and drama departments

18" May
grand opening of JAMU

18. kvéten
slavnostni otevieni JAMU

Ludvik Kundera was appointed the first rector
of JAMU (in office from 1948 to 1961)

prvnim rektorem JAMU jmenovan Ludvik Kundera
(ve funkci 1948-1961)

Frank Wollman, a Professor at Masaryk University
and leading personality of Brno theatrology, was appoint-
ed the dean of the Theatre Faculty (1948-1949)

dékanem Divadelni fakulty jmenovan profesor
Masarykovy univerzity Frank Wollman, vade¢i
osobnost brnénské teatrologie (1948-1949)

Frank Wollman,
the dean of the Theatre Faculty (1948-1949)

Frank Wollman,
dékan Divadelni fakulty (1948-1949)

the main branches of study at the Theatre Faculty were established:
acting, directing, dramaturgy and theatre studies.

JAMU had 27 teachers and 10 lecturers and 85 students,

out of which 19 studied at the Theatre Faculty =

zékladni obory studia na Divadelni fakulté: herectvi, rezie,
dramaturgie a divadelni véda; na JAMU prednasi 27 profesort
a 10 lektort a studuje 85 studentt, z toho 19 na Divadelni fakulté

1948/49
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< O
; 2 Theatre Studio was founded in the hall of the pro praktickou préci studentt dramatického oboru
e Novy Domov building at 43 Gorky Street for the bylo ztizeno Divadelni studio v sile Nového domova
> vy g y Y
Q( o practical work of drama students na Gorkého ulici ¢. 43
o m 1
< r
< z JAMU acquired a half of the building T JAMU ptidélena polovina budovy byvalého gymnézia
> = of the former grammar school at 6 Comenius Square na Komenského namésti ¢. 6
> €
35 ; 12" February - 12. Gnor
m X the first premiere at the Novy Domov hall: T prvni premiéra v sdle Nového domova - pasmo Karla Bitiovce
< c Karel Bifiovec’s series It Depends on Us 1 Na nds zdlezi
: 19" June - 19. cerven
= JAMU'’s Theatre Studio was moved to the theatre building T Divadelni studio JAMU umisténo v divadelni budové
at the Brno Fair Grounds. It was the first independent student stage na brnénském Vystavisti — prvni samostatné studentské jevisté

15t October 1. fijen
Jaromir Michal was appointed Dean of the Theatre Faculty (1950-1952) @ dékanem Divadelni fakulty jmenovan Jaromir Michal (1950-1952)

31t January 31. leden
the student theatre ensemble performs studentské divadlo hraje v Krajském oblastnim divadle
at the Regional Theatre (later the Brno City Theatre); (pozdéji Méstské divadlo Brno);
the first premiere was Pushkin’s Eugene Onegin prvni premiéra — Puskintiv EvZen Onégin

<
w
ps)
=z
me«

Lubomir Kostelka, Vladimir
Milan Végner a dalsi

ik, Jiti Tomek,

Historicka fotografie atny Divadelniho studia JAMU

1" October
Antonin Kurs was appointed Dean ¢f the Theatre Faculty
/ (1952-1959)

/
/

/ 5% October
|
the Theatre Studio at Bayerova Street was opened

1. rijen
dékanem Divadelni fakulty jmenovan Antonin Kur$
(1952-1959)

5. fijen \\\
otevieni Divadelniho studia na Bayerové ulici premiérou
with the premiere of .ﬁ“mna Brodele’s Straume the Teacher hry Anny Brodelové Utitel Straume |

|
the field of theatre studies was }transferred to Masaryk University

Vedeni JAMU (1957) — Antonin Kurg, Karel Bundalek,
Ludvik Kundera, Jifi Vyslouzil and Frantisek Kudlacek

JAMU management (1957) — Antonin Kurs, Karel Bundélek,
Ludvik Kundera, Jifi Vyslouzil and Frantisek Kudlacek

a teoretické studie

: 31. srpen
the government’s decree No. 58/1958 abolished | vlddni natizeni & 8/1958 zrusilo déleni JAMU na fakulty
the division of JAMU into faculties —
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Production of E. F. Burian’s War (Vojna) at JAMU's Theatre Studio —
Jana Hlavéckové and Jan Heger (1963)

Inscenace hry E. F. Buriana Vojna v Divadelnim studiu JAMU -
Jana Hlavéckové a Jan Heger (1963)

JAMU acquired premises at 11 Gorky Street for a library knihovna JAMU ziskala prostory na Gorkého ulici ¢. 11

the department of synthetic theatre genres was founded
as the only one in the Czechoslovak education system

ustavena katedra syntetickych divadelnich Zanra
jako jedind v ¢eskoslovenském gkolstvi

Lola Skrbkova, the distinguished actress of the pre-war theatre avant-garde, in the dressing room
of JAMU'’s Theatre Studio with the student of acting and future acclaimed singer Hana Zagorova (1969)

Vyznamna herecka ptedvéle¢né divadelni avantgardy Lola Skrbkova v $atné Divadelniho studia JAMU
se studentkou herectvi a budouci uznévanou zpévackou Hanou Zagorovou (1969)

Frantigek Kudlacek, JAMU's Rector (1961-1962 / 1969-1972)
Frantigek Kudlacek, rektor JAMU (1961-1962 / 1969-1972)

Spring

the following teachers were dismissed during the process of
Communist ‘Noermalization’, which reinforced hardcore Communist
orthodoxy at the expense of the liberal reforms of the Prague Spring:
Milos Hynst, Vlasta Fialovd, Vitézslav Gardavsky, Alois Hajda,
Vojtéch Jesttab, Bedrich Ji¢insky, Josef Karlik, Bofivoj Srba, Milan
Uhde and Igor Zho¥

jaro

v ramci probihajici normalizace byli postupné odvolani pedagogové
Milo§ Hynst, Vlasta Fialova, Vitézslav Gardavsky, Alois Hajda,
Vojtéch Jestiab, Bedtich Ji¢insky, Josef Karlik, Botivoj Srba,

Milan Uhde a Igor Zhot

IN BRNO

Production of Shakespeare’s Comedy of Errors at JAMU’s Theatre Studio —
Pavel Zednicek and Svatopluk Skopal (1973)

Inscenace hry W. Shakespeara Komedie omylil v Divadelnim studiu JAMU -
Pavel Zednicek a Svatopluk Skopal (1973)

two-year postgraduate studies of drama directing were introduced zavedeno dvouleté postgradudlni studium ¢inoherni rezie

TY

opera and drama directing were joined together into one v ramci provadéné integrace se spojuje operni a ¢inoherni rezie

department as part of an ongoing process of integration do jedné katedry

OF THE JANACEK ACADEMY OF MUSIC AND PERFORMING ARTS

there were three theatre departments: the department of acting,
the department of synthetic genres and the department of drama
and opera directing

funguji t¥i divadelni katedry: katedra herectvi, katedra syntetickych
zanra a katedra ¢inoherni a operni rezie

THEATRE FACUI
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19'"" November
the first meeting of the students strike committee
took place

prvni pracovni schiizka stu kého stavkového

vyboru

20" November
the students of JAMU joined the strike

20. listopad
studenti JAMU vstupuji do stavky

Demonstrating students of JAMU during Demonstrujici studenti JAMU béhem revoluce

v listopadu 1989

the revolution in November 1989

20" Jangary 20. leden
Professor Alena Stépankova- rektorkou JAMU jmenovana profesorka Alena Stépankova-Vesela

jaro
rektorkou vedena jednani s fadou prednich divadelnika

the rector negotiated with a number of leading representatives s cilem ziskat je pro praci na Divadelni fakulté
of Czech theatre with the aim of persuading them to teach
4 21. duben
at the THeatre Faculty .
€ natizeni vlady CSER ¢. 282/1990 Sb. o obnoveni ¢lenéni
21t April —+ JAMU na Divadelni a Hudebni fakultu
government decree No. 282/1990 Coll. renewed the division T 1 kvt
of the Jana¢ek Academy into Theatre and Music Faculties T - Kveten
T prodékanem povérenym zformovanim
' May T nové Divadelni fakulty se stava Josef
Josef Kovaléuk became the vice-dean 1 Kovalcuk
in charge of the establishment of the new Theatre Faculty 1

The distinguished Czech actor and teacher of JAMU Josef Karlik with students at JAMU’s Theatre Studio
Vyznamny ¢esky herec a pedagog JAMU Josef Karlik se studenty v Divadelnim studiu JAMU

May T kveten

the faculty acquired premises at Bure§ Street fakulta ziskala prostory na Buresové ulici

une cerven
open competition for the posts of teachers of the major na fakulté probihaji konkurzy na mista pedagog
branches of study take place at the faculty - new teache hlavnich oborii — novymi pedagogy se stavaji
include Alois Hajda, Josef Karlik, Peter Scherhaufer, T Alois Hajda, Josef Karlik, Peter Scherhaufer,
Antonin Pridal, Nika Brettschneiderova and others L Antonin Ptidal, Nika Brettschneiderova a dalsi

17" October 17. fijen
Josef Kovalcuk is appointed the dean . dékanem Divadelni fakulty jmenovan
of the Theatre Faculty (1990-1996) T osef Kovalcuk (1990-1996)

branches of study now included: acting, puppetry, musical, drama 1990 /91 ijni T i erectvi, muzikal, ¢inoherni reZie,
directing, dramaturgy, stage design and dance pedagogy

16. kvéten
slavnostni otevfeni zrekonstruovaného
Divadelniho studia Marta

16" May
the grand opening of the reconstructed
Marta Theatre Studio

kvéten
prvni festival Setkani divadelnich skol -
zac¢atek pozdéjsiho kazdoro¢né konaného mezinarodniho
-+ festivalu vysokych divadelnich skol

SETKANI/ENCOUNTER

May
the first Encounter of Theatre Schools
festival, which marked the beginning

of the annual international festival
of drama colleges, now called
SETKANI/ENCOUNTER

The reconstruction of JAMU’s Theatre Studio (1990)
Rekonstrukce Divadelniho studia JAMU (1990)
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The production of Franz Kafka’s prose Desire to Become an Indian, directed
by J. A. Pitinsky opened JAMU'’s Theatre Studio after reconstruction (1991)

Inscenace proz Franze Kafky Touha stdt se indidnem v rezii J. A. Pitinského
zahajovala provoz zrekonstruovaného Divadelniho studia JAMU (1991)

Radio and TV Dramaturgy and Scriptwriting became novym studijnim oborem se stava rozhlasova

a new branch of study a televizni dramaturgie a scenaristika

28. zari,
slavnostni zahajeni akademického roku v novych prostorach
na Mozartoveé ulici ¢. 1

) 28" September
" opening ceremony at the beginning of a new academic year
in the new premises at 1 Mozart Street

otevfeni dalsich studijnich obort: dramati
divadelni manazerstvi a vychovna dramatika Neslysicich

1993/94 otevteno doktorandské studium

prosinec
prvni roénik Mezindrodniho sympozia divadelni antropologie

opening of other branches of study: Drama in Education, Theatre
Management and Drama Education for the Deaf

PhD studies opened

December
the first International Symposium of Theatre Anthropology

1t October
Viclav Cejpek was appointed dean (1996-2002)

1. rijen
dékanem/jmenovan Vaclav Cejpek (1996-2002)

’ 2 2. leden
udélen ¢estny doktorat spisovatelovi a prekladateli Ludviku Kunderovi

“ 22 January
writer and translator Ludvik Kundera received an honorary doctorate

1. Gnor

slavnostné otevieno Informacni, vjukové a ubytovaci
centrum Astorka na Novobranské ulici ¢. 3;

do téchto prostor je pfestéhovana knihovna JAMU z Gorkého ulice

1*t February

novym studijnim oborem se stdva jevistni technologie

brezen
préci zahajuje Edi¢ni stfedisko JAMU

March
JAMU’s Editorial Centre was opened

TY
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graduates received the first Diploma Supplements, i.e. a bilingual

Sir Tom Stoppard, a world-famous British
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20. brezen
| udélen ¢estny doktorat dramatikovi
Viaclavu Havlovi

20" March
playwright Vaclav Havel
received an honorary doctorate

Prezident Ceské republiky Vaclav Havel p#i navitéve
Divadelni fakulty JAMU

The President of the Czech Republic Vaclav Havel
during his visit at JAMU's Theatre Faculty

23 May
poet and actor Ji¥i Suchy received an honorary doctorate en Cestny doktorat basnikovi a herci Ji¥imu Suchému

16" October
Josef Kovaléuk is appointed
dean (2002-2008)

7. fijen
dékanem jmenovan
Josef Kovaléuk (2002-2008)

Inauguration of the Dean Josef Koval¢uk (2002)
Inaugurace dékana Josefa Kovalcuka (2002)

¢ Studio of Physical Theatre was opened otevien obor klaunska

the first International Conference
of Doctoral Studies of Theatre
Schools was held

prvni roénik Mezinarod:
seminare doktorskych
studii divadelnich skol

6" May
theatre author, writer and teacher Ivan Vysko¢il
received an honorary doctorate

Cerven
absolventtim udéleny prvni Diploma
tj. dvojjazy¢ny piehled prubéhu studia

June
ents — ptilohy k diplomu,

overview of the study with the ECTS credit evaluation kreditnim hodnocenim ECTS

4. kveten
udélen ¢estny doktorat Siru Tomu Stoppardovi,
britskému dramatikovi

4" May

svétoznamému

playwright of Czech origin received

an honorary doctorate ¢eského puvodu

The British playwright of Czech origin Tom Stoppard Udélovani ¢estného doktoratu britskému dramatikovi

receives an honorate doctorate (2007) ¢eského ptivodu Tomu Stoppardovi (2007)
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16" October
Zbynék Srba was appointed dean
(2008-until now)

The current dean Zbynék Srba at his inauguration

the field of Audiovisual Creation and Theatre was opened 2008/09

of Physical Theatre (2009)

8" January
ilia Vasaryova, the eminent Slovak actress and teacher
of acting, received an honorary doctorate

E

16" December
the playwright Milan Uhde received an honorary doctorate

16. rijen
dékanem jmenovan Zbynék Srba
(2008-dosud)

novym studijnim oborem se stdva audiovizudlni tvorba a divadlo

The Romanian choreographer Mona Popovici prepared the production
of The Amnesic Days of the Polar Nights with the students of the Studio

Inscenaci The Amnesic Days of the Polar Nights ptipravila se studenty klaunské
scénické a filmové tvorby rumunské choreografka loana Mona Popovici (2009)

8. leden
udélert ¢estny doktorit vyznamné slovenské hereéce a profesorce

herectvi Emilii Vasaryové

16. prosinec
udélen ¢estny doktorat dramatikovi Milanu Uhdemu

V.
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The production of the musical Footloose / Dancing is not a Crime, directed by
Jana Janékova, opened the newly built Theatre on Orli Street — JAMU’s Music
and Theatre Laboratory (2012)

Inscenace muzikélu Footloose / Tanec neni zlocin v rezii Jany Janékové
zahajovala provoz nové vystavéného Divadla na Orli — Hudebné-dramatické
laboratote JAMU (2012)

the University of the Third Age was opened

24t
grand opening of the new theatre stage at JAMU’s Theatre on Orli
Street — Music-Theatre Laboratory at 19 Orli Street

new branches of study were opened: Lighting Design and Dance
and Movement Theatre and Education

201314
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zahéjena ¢innost Univerzity t¥etiho véku

24. rijen
slavnostni otevteni nové divadelni scérty JAMU: Divadla na Orli -
Hudebné-dramatické laboratote rmra Orli ulici ¢. 19

novymi studijnimi obory se stavaji svételny design a taneé¢ni
a pohybové divadlo a vychova










Street Children, musical concert (2010)
Muzikélovy koncert Déti ulice (2010)






6 o DISTINGUISHED GRADUATES
VYZNAMNI ABSOLVENTI

@ was one of the first graduates of acting at JAMU and one of the most eminent Czech

comic actors of the 20th century. Although his interest in theatre was only mar-
ginal, he created over 150 roles in film and television. His enthusiasm, spontaneity
and vitality were typical for his acting style and he used his comic talent not only in
drama programmes but also as a popular storyteller and entertainer. However, he
also played a number of tragicomical and dramatic roles. He was one of the most
popular Czech actors in the second half of the 20th century and his art has been
admired ever since.

& .\ jeden z prvnich absolventl herectvi na JAMU a také jeden z nejvyznamnéjsich ces-
— kych komediélnich hercii 20. stoleti. Divadelni tvorbé se vénoval pouze okrajové, ale
ve filmu a televizi vytvofil pres 150 roli. Jeho herecky styl byl charakteristicky zivel-
nosti, spontaneitou a vitalitou a sv{j vyjime¢ny komedidlni talent uplatiioval nejen
v dramatickych potadech, ale i jako lidovy vypravé¢ a bavi¢. Bravurné vsak ztvarnil

i fadu tragikomickych ¢ dramatickych roli. V druhé poloviné 20. stoleti pattil mezi

VLADIM |'R MEN §|'K nejpopuldrnéjsi ¢eské herce a jeho uméni je dosud obdivovano.

(1929-1988)

@ is a theatre director and former rector of the Janic¢ek Academy. He finished his studies

of theatre directing at JAMU in 1953. He directed dozens of productions all over the
Czech Republic, but his professional artistic career was always bound to Brno. His pro-
ductions of Shakespeare and Brecht plays stood out for their original interpretation and
his unique directing process. The ‘Normalization’ regime kept him from working and
pushed him away to regional theatres, although even there he created unique produc-
tions which spoke critically about topical social issues. After 1989 he focused on teach-
ing activities and efforts to renew the Theatre Faculty of the Jana¢ek Academy.

R

| @) divadelni rezisér a emeritni rektor JAMU. Studium divadelni re#ie na JAMU absolvoval
NS . s ) A . . o
v roce 1953. Reziroval desitky inscenaci po celé Ceské republice, ale jeho profesionalni
umélecka draha je nejvice spjata s Brnem. Jeho inscenace Shakespearovych a Brechto-

vych her piekvapovaly origindlnimi interpretacemi a jedine¢nym reZijnim zpracova-

nim. Normaliza¢ni rezim mu branil v praci a odsunul jej do regionalnich divadel, i tam

i vsak vytvarel vyjimeéné inscenace, které se kriticky vyjadfovaly k aktualnim spoleéen-

ALOIS HAJDA skym problémiam. Po roce 1990 se uz soustfedil vyhradné na pedagogickou ¢innost

(1928) a na usili o obnoveni Divadelni fakulty JAMU.

@ finished his studies of dramaturgy and theatrology at the Jana¢ek Academy in 1955.
As the chief dramaturge he was heavily involved in forming the shape of the drama
section of the State Theatre in Brno in one of the most remarkable periods of its
development in the 1960s. He helped to create a programme of epic, lyrical and politi-
cally-committed theatre inspired by the Czech and international avant-garde. In 1967
he combined with his students to form the Theatre Goose on a String and initiated its
programme of so-called irregular dramaturgy. He has pursued theoretical and histori-
cal theatre work in parallel to this since the 1950s. As a theatrologist he focused on
the development of Czech theatre in the 19th century and of Czech theatre during
the First and Second Republics and the German occupation, especially on the issues
of the Czech theatre avant-garde. From 1958 he worked as a teacher at the Theatre
Department of the Janacek Academy and since 1961 at the Department of Theatre
Science of Masaryk University in Brno. In 1990, after a twenty-year interruption

caused by the Normalization sanctions, he returned to both colleges. He has proved
BORIVOJ SRBA in his life-long work that he is one of the most inspirational and creative dramaturgic
(1931 personalities of the Czech theatre.
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PETER SCHERHAUFER
(1942-1999)

BOLESLAV POLIVKA
(1949)

4 A.\) absolvent dramaturgie a divadelni védy na JAMU (1955). Jako hlavni dramaturg mél

(
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\__ vyznamny podil na utvafeni podoby ¢inohry Statniho divadla v Brné v jednom z nej-

pozoruhodnéjsich obdobi jejiho vyvoje v sedesatych letech, kde spoluvytvarel program
epického alyrického, politicky angazovaného divadla inspirovaného ¢eskou a svétovou
avantgardou. Roku 1967 spolu se svymi zaky zalozil Divadlo Husa na provézku a byl
inicidtorem jeho programu tzv. nepravidelné dramaturgie. Soubézné se od konce pa-
desatych let vénoval praci divadelné-teoretické a historické. Jako teatrolog soustiedil
svou pozornost k vyvoji ¢eského divadla 19. stoleti a k ¢eskému divadlu doby prvni
a druhé republiky a némecké okupace, zejména pak k problematice ¢eské divadelni
avantgardy. Od roku 1958 pusobil jako pedagog na divadelni katedte JAMU a od roku
1961 na divadelnévédném oddéleni Masarykovy univerzity v Brné. Roku 1990 se po
dvacetileté pretrzce, zpusobené normaliza¢nimi postihy, na obé koly vratil. Svou ce-
loZivotni tvorbou dokazuje, Ze je jednou z nejvice inspirativnich a tvofivych dramatur-
gickych osobnosti ¢eského divadla.

co-founded the Theatre Goose on a String after he finished his studies of directing
and he was the leading personality of this studio theatre of the generation. He created
there more than sixty productions, a number of which were presented at eminent
world festivals and tours abroad. He created dynamic productions in which he experi-
mented with various styles and genres, with elements of folk theatre, Czech ‘mime’
and commedia dell'arte. He worked with various themes and stories from short top-
ics for ‘mime’, text pastiches and montages, prose and poetry adaptations to original
scripts emphasizing the director’s distinctive production form. After 1990 he started
teaching at the Janacek Academy where he became a professor and vice-rector. He
reflected his work in a number of studies and publications.

po ukonceni studia rezie spoluzakladal Divadlo Husa na provazku a byl viid¢i osobnosti
tohoto genera¢niho studiového divadla. Vytvotil zde vice nez $est desitek inscenadi,
z nichz se fada doc¢kala uvedeni i na vyznamnych svétovych festivalech a zahrani¢nich
turné. Vytvarel dynamické inscenace, v nichZ experimentoval s riznymi styly i Zanry,
s prvky lidového divadla, pantomimy ¢&i komedie dell’arte. Zpracovéaval rozmanité té-
mata a predlohy, od kratkych ndméta pro pantomimu, ptes textové koldze a montéze,
adaptace proz a poezie, aZ po puvodni scénate, pfi¢emz hlavni diraz kladl na svébytné
rezijni inscenaé¢ni ztvarnéni. Po roce 1990 zacal vyuc¢ovat na JAMU, kde se stal profeso-
rem rezie a prorektorem. Svou tvorbu soustavné reflektoval v fadé studii a publikaci.

graduated in acting from the Janacek Academy. From 1972 he participated in form-
ing the Theatre Goose on a String and at the same time he prepared his own ‘mime’
productions. He was inspired by buffoonery, commedia dell’arte and slapstick com-
edies and developed his unique style of authorial comedy acting. He is one of the most
eminent representatives of Czech and world ‘mime’. He frequently performed his own
productions abroad (e.g. Am and Ea, Pezza versus Corba, Pépe, The Jester and the Queen)
and he worked with foreign theatre artists on several occasions. He has played many
film and TV roles and at present he is one of the most popular Czech actors.

absolvent herectvi na JAMU. Od roku 1972 se podilel na utvéteni Divadla Husa na
provazku a soucasné ptipravoval autorské pantomimické inscenace. V nich se inspi-
roval klauniddou, komedii dell’arte i filmovou groteskou a rozvijel svij jedine¢ny styl
autorského komedialniho herectvi. Pat#i k nejvyraznéjsim predstavitelam ceské i své-
tové pantomimy. Se svymi inscenacemi (napt. Am a Ea, Pezza versus Corba, Pépe, Sasek
a krdlovna) hojné vystupoval v zahraniéi a se zahrani¢nimi divadelniky také opakované
spolupracoval. Ztvarnil rovnéz desitky filmovych a televiznich roli a v sou¢asnosti patti

61



62 DISTINGUISHED GRADUATES
VYZNAMNI ABSOLVENTI

®

DAGMAR HAVLOVA-VESKRNOVA
(1953)

(a)
.

N
wJ
/

VLADIMIR MORAVEK
(1965)

graduated from the Janacek Academy in the role of Tatyana in Pushkin’s Eugene
Onegin. She had already had her successful film debut and she became one of the
most frequently-cast film actresses. Since the beginning of her career, the double face
of her vivid acting has been apparent. Film evaluates her natural ability to reveal the
comic features in the characters of contemporary girls and later women, while thea-
tre discovers her exceptional disposition to the psychological explanation of a charac-
ter’s behaviour and her ability to build on the characters from the classics (e.g. Eva in
Gazdina roba (The Farmer’s Wench), Queen Cristina). In 1997 she married the Czech
President Vaclav Havel. She interrupted her acting at the top of her career and dedi-
cated herself to the duties of the head of the state’s wife and to charity. After the end
of her husband’s term in office, she returned to her work of actress and later to her
engagement at the Vinohrady Theatre (e.g. Lyubov Ranevskaya — The Cherry Orchard,
Mary Stuart, Rebecca West — Rosmersholm). She is the Chairwoman of the Board of
Trustees of The Dagmar and Vaclav Havel Foundation VIZE 97 and she is also active
in other projects of the non-profit sector.

absolvovala JAMU roli Tatany v Puskinové Evienu Onéginovi. V té dobé méla uz za
sebou uspésny filmovy debut a zahy se stala jednou z nejvice obsazovanych filmovych
herecek. Od pocatku jeji kariéry je patrna dvoji tvaf jejiho temperamentniho herectvi.
Film ocenuje jeji ptirozenou schopnost odhalit komické rysy v postavach soutasnych
divek a pozdéji Zen, divadlo zase jeji mimo#adné dispozice k psychologickému zdavod-
néni jednani postav a umeéni vystavét charaktery klasického repertoaru (napt. Eva —
Gazdina roba, Kralovna Kristina). V roce 1997 se stala manzelkou ¢eského prezidenta
Véclava Havla. Hereckou praci na vrcholu kariéry prerusila a vénovala se povinnos-
tem manzelky hlavy stitu a charitativni ¢innosti. Po skonceni funkéniho obdobi svého
muze se vratila k herecké praci a nasledné i do angazma v Divadle na Vinohradech
(napt. Ljubov Ranévska — Visiiovy sad, Marie Stuartovna, Rebeka Westova — Rosmers-
holm). Je ptedsedkyni spravni rady Nadace Dagmar a Vaclava Havlovych VIZE 97 a je
¢inna i v dalsich projektech neziskového sektoru.

is a theatre and film director who graduated from the Jana¢ek Academy. He is one
of the most distinctive personalities in Czech theatre after 1990. His productions are
synthetic stage forms combining expressive music, a distinct visual gesture and inten-
sive acting. At present he is a leading personality at the Theatre Goose on a String,
where he continues in its tradition of an avant-garde theatre with ‘irregular’ drama-
turgy. He is also a successful film and television director and his film Nuda v Brné
(Boredom in Brno) was awarded the best Czech film of 2003.

divadelni a filmovy reZisér, absolvent rezie na JAMU. Jedna z nejvyraznéjsich rezij-
nich osobnosti ¢eského divadla po roce 1990. Jeho inscenace jsou syntetickymi je-
vidtnimi tvary kombinujicimi expresivni hudbu, vyrazné vytvarné gesto a intenzivni
herectvi. V soucasnosti je vidéi osobnosti Divadla Husa na provazku, kde navazuje
na jeho tradici avantgardniho divadla s ,nepravidelnou dramaturgii. Uspéchii dosa-
hl i jako filmovy a televizni reZisér a jeho film Nuda v Brné byl ocenén jako nejlepsi
cesky film roku 2003.
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VILIAM DOCOLOMANSKY
(1975)
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is a theatre director from an eminent Slovak theatre family. Since he finished his
studies of directing at the Jana¢ek Academy, he has remained focused on the research
and creation of human expression with his theatre group Farm in the Cave. He crosses
the borders of genres of physical, dance and music theatre and, in addition to produc-
tions, site-specific projects and theatre events, he also organizes workshops. In his
productions the personal and social perception of the world is brought face to face
with each other and the experience is strongly shared by both the performers and the
audience. During ten years of its existence the theatre group has represented the Czech
Republic at many prestigious festivals in three continents and received a number of
awards (e.g. at the Fringe Festival Edinburgh). In 2011 the group received the Winner
of the XII. Europe Prize Theatrical Realities.

divadelni rezisér pochazejici z vyznamné slovenské divadelni rodiny. Se svym soubo-
rem Farma v jeskyni se od absolutoria rezie na JAMU soustavné zaméfuje na vyzkum
a tvorbu lidského vyrazu, prekracuje hranice zanru fyzického, tane¢niho nebo hudeb-
niho divadla a kromé inscenaci, site-specific projektu ¢i divadelnich event se vénuje
i potadani dilen. V jeho inscenacich se konfrontuje osobni a socidlni vnimani svéta
a dochézi pti nich k silnému sdileni zazitku mezi performery a divaky. Za vice nez
desetiletou existenci soubor reprezentoval Ceskou republiku na mnoha prestiznich
festivalech na tfech kontinentech a ziskal fadu ocenéni (mj. na festivalu Fringe Festi-
val Edinburgh). V roce 2011 ziskal evropské ocenéni Winner of the XII. Europe Prize
Theatrical Realities.

... and hundreds of others who unfortunately cannot be men-
tioned here for the lack of space.

... a stovky dalgich, které zde vsak bohuzel pro nedostatek pro-
storu nemtZeme zminit.










Reinaldo Arenas: The Doorman (2010)
Reinaldo Arenas: Vrdtny (2010)
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Today the Theatre Faculty is a dynamically-developing part of
the Janaéek Academy of Music and Performing Arts in Brno.
Its xole is covered in three major areas — pedagogical, artistic
and academic. Since the Janaéek Academy is a university-type
of college, the faculty’s long-term priorities include academic
work and research, theoretical reflections on artistic work and
major publication activities.

The highest representative of the faculty is the dean. Since
2008 the theatre director Zbynék Srba has held this post. Czech
colleges of higher education are traditionally independent of
the state and their academic freedom and rights are guaranteed
by law. These include the freedom of academic work, research
and artistic work. The central self-governing body of the-faculty
is the nine-member academic senate which is elected from the
students (3 representatives) and teachers (6 representatives)

of the faculty. Among other things the senate elects the dean,

The first post-revolution dean Josef Koval¢uk and his current successor Zbynék Srba

Prvni porevolu¢ni dékan Josef Koval¢uk a jeho soucasny nastupce Zbynék Srba

Y

Divadelni fakulta JAMU je v souasnosti dynamicky se rozvi-
jejici soucdsti Jandckovy akademie muzickych uméni v Brné.
Své poslani naplnuje ve tf¥ech hlavnich oblastech —/pedagogické,
umélecké a védecké. Jelikoz je JAMU vysoka skola univerzitni-
ho typu, pati véda a vyzkum, teoreticka reflexe umélecké tvor-
by a vyznamnd publika¢ni ¢innost dlouhddobé mezi priority
fakulty.

Vrcholnym pfedstavitelem fakulty je dékan, jimZ je nyni
(od roku 2008) divadelni rezisér Zbynék Srba. Ceské vysoké
gkoly jsou tradi¢né nezivislé na statni moci a maji zdkonem
zaruéené akademické-svobody a prava, mezi néz patti i svobo-
da védy, vyzkumu a umélecké tvorby. Usttednim samosprav-

ym organem fakulty je deviti¢lenny akademicky senat, jenz je
akademickou obci volen ze studentl (3 zastupci) a pedagogt
(6 zastupca) fakulty a jenz mimo jiné také voli dékana, schva-
luje vnit¥ni predpisy a vyro¢ni zpravy ¢i rozdéleni finanénich
prostredku skoly.

Stejné jako na véech vefejnych vysokych skolach v Ceské re-
publice je studium ve standardni dobé studia bezplatné. JAMU
je financovédna predevsim dotacemi ze statniho rozpoctu, vy-
znamnym zdrojem financi jsou v8ak také prosttedky ziskané
z védeckych, uméleckych a rozvojovych grant. Ro¢ni rozpocet
fakulty ¢ini p#iblizné 50 mil. K¢ (cca. 1,9 mil. EUR).

Na fakulté vyucuje na plny ¢&i ¢asteény uvazek celkem 94
pedagogii a 10 védeckych pracovnikd, mezi nimiz je 16 pro-
fesort a 20 docentt. Studuje zde 341 student, z toho 160
v bakalafském studijnim programu, 92 v nenavazujicich ma-
gisterskych programech, 58 v navazujicich studijnich progra-
mech a 31 v doktorském studijnim programu (uvedené udaje
odpovidaji stavu na konci roku 2013). Kazdy rok na fakulté
studuje také ptiblizné 20 zahrani¢nich studentt v rdmci pro-
gramu Erasmus.

ILTY
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International Conference of Doctoral Studies of Theatre Schools

Mezinarodni konference doktorskych studii divadelnich skol

approves internal regulations, annual reports and the distribu-
tion of the college’s finances.

Studies during the standard period of the study programme
are free as at all state colleges of higher education in the Czech
Republic. The Jana¢ek Academy is being financed by subsidies
from the state budget. However, an important source of finances
are academic, art and development grants. The annual budget is
about 50 million Czech crowns (about 1.9 million Euros).

There are 94 teachers and 10 researchers, including 16 pro-
fessors and 20 senior lecturers, 341 students, including 160 on
Bachelor’s study programmes, 92 on non-follow-up Master’s
study programmes, 58 on follow-up study programmes and
31 on PhD study programmes (these figures refer to the situa-
tion at the end of 2013). Every year, about 20 foreign students
study at the faculty as part of the Erasmus programme.

The studies at the Theatre Faculty are three-cycle and are
evaluated according to the ECTS classification scale, in accord-
ance with the Bologna Declaration. The standard time for
the Bachelor’s study programme is three years, two years for
Master’s and four years for PhD. On the other hand, drama and
musical acting programmes have the form of four-year non-fol-
low-up Master’s study programmes due to the specific nature

V souladu s Bolofiskou deklaraci je studium na Divadelni
fakulté t¥istupriové a je hodnoceno podle klasifika¢ni stupni-
ce ECTS. Standardni doba bakalafského studia jsou t¥i roky,
magisterského dva roky a doktorského ¢éty#i roky. Vyjimkou
jsou studijni obory ¢inoherni a muzikalové herectvi, které

Dean’s Collegium (from left to right) — the Dean Zbynék Srba, the Secretary of the Faculty On-
dej Vodicka and the Vice-Dean for Development and Foreign Relations Blanka Chladkova;
back: the Vice-Dean for Student Affairs Silva Mackova and the Vice-Dean for Science, Research
and International Concepts Josef Koval¢uk

Kolegium dékana — zleva dékan Zbynék Srba, tajemnik fakulty Ondtej Vodicka a prodékanka
pro rozvoj fakulty a zahrani¢ni vztahy Blanka Chladkova; zady prodékanka pro studijni zalezi-
tosti Silva Mackova a prodékan pro védu, vyzkum a zahrani¢ni koncepce Josef Koval¢uk

W\
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Preparation of the production at the Theatre on Orli Street - JAMU’s Music and Drama Laboratory

Ptiprava inscenace v Divadle na Orli - Hudebné-dramatické laboratoti JAMU

of these fields. The standard study form is full-time, although
some of the Master’s and PhD study programmes can be stud-
ied in distance-learning programmes. The Theatre Faculty has
state accreditation for 15 study programmes in the fields of
drama and dance.

The teaching language of the Theatre Faculty is Czech, although
the Slovak language is also common due to the language and
historical proximity of the Czech and Slovak republics and the
number of students coming from the Slovak Republic. However,
the number of seminars, projects and conferences where the prin-
cipal communication language is English is on the rise with the
continuing internationalisation of the faculty and growing number
of foreign students. Foreign students studying under the Erasmus
Programme are taught exclusively in English.

The Theatre Faculty of the Janacek Academy is a top-level arts
college which chooses its students in a demanding admission
procedure which thoroughly examines the talent of all the appli-
cants for the studies. Only about one tenth of all the applicants
pass the admission procedure and are accepted for the studies.

Y

jsou ztizeny jako nenavazujici magisterské obory a u nichz
je vzhledem k jejich specifikim standardni doba studia ¢ty-
ti roky. Zakladni studijni forma je prezenéni, nicméné né-
které magisterské obory a doktorské studium lze studovat
i distan¢né. Divadelni fakulta ma stitni akreditaci na vyuku
v celkem 15 studijnich oborech v oblasti dramatickych a ta-
nec¢nich uméni.

Zakladnim vyucovacim jazykem Divadelni fakulty je &es-
tina, avéak vzhledem k jazykové a historické blizkosti Ceska
a Slovenska a mnozstvi studentt pochézejicich ze Slovenské
republiky je béznym jazykem i slovenstina. S pokracujici in-
ternacionalizaci fakulty a postupnym ndrastem poctu zahra-
ni¢nich studentd p#ibyvad seminait, projekti a konferenci,
u nichz je primarnim komunika¢nim jazykem angli¢tina. Vyu-
ka zahrani¢nich studentt v ramci projektu Erasmus je vedena
vyhradné v angli¢tiné.

Divadelni fakulta JAMU je elitni umélecka skola, ktera své
studenty vybird v ndro¢ném ptijimacim fizeni, v némz je di-
kladné provérovan talent vdech uchaze¢t o studium. P#iblizné
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Teaching at the Theatre Faculty is organized in the form
of studios and each student receives individual care and sup-
port for the development of his or her talent during the entire
length of the study programme. Each studio is led by an emi-
nent arts personality that shapes the contents and structure of
teaching in a particular field. The specific nature of arts edu-
cation is individual to each student and involves an intensive
contact between students and teachers and among students
themselves. This is made possible by the relatively (compared
to other general higher education institutes) small number of
students in each year and in each studio. Projects and work-
shops, led by successful personalities with practical experience,
form an important part of the study programmes, in addition
to studies abroad and the creative stays of students and teach-
ers in various Czech and foreign cultural institutions.

The Theatre Faculty of the Jana¢ek Academy has endeav-
oured to be a creative space opened to various artistic expres-
sions and personalities. In the long term, it proves that from
the pedagogical, artistic and academic point of view it ranks
among the most distinguished Czech colleges of higher educa-
tion. It deliberately fulfils Janacek’s vision of a prestigious art
school in the exceptionally-creative environment of the City
of Brno and is aware of its responsibility for the present and
future forms of Czech and European arts and entire cultures.

Production of Jean Genet’s Balcony
at the Marta Theatre Studio (2012)

Inscenace hry Jeana Geneta Balkon
v Divadelnim studiu Marta (2012)
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pouhd desetina ze viech zajemci projde tspésné ptijimacim ¥i-
zenim a je p¥ijata do studia.

Vyuka na Divadelni fakulté je organizovana formou ateliér,
kdy je v prubéhu studia vénovana kazdému studentovi indivi-
dudlni péée a podpora pti rozvijeni jeho talentu. V ¢ele kazdého
ateliéru stoji vyznamnda umélecka osobnost, kterd formuje na-
pli a strukturu vyuky pfisludného oboru. Specifikem umélec-
kého vzdélavani je individuélni p#istup ke kazdému studentovi
a intenzivni kontakt studentt a pedagogt i student navzijem.
To je umoznéno relativné (ve srovnani s béznymi vysokymi
$kolami) malym poctem studentt v kazdém ro¢niku a ateliéru.
Vyznamnou soucasti vyuky jsou i projekty a dilny vedené tspés-
nymi osobnostmi z umélecké praxe, zahrani¢ni studijni a tvarci
pobyty studentt i pedagogti a staZe student v rozmanitych Zes-
kych i zahrani¢nich kulturnich institucich.

Divadelni fakulta JAMU se po celou svou existenci snazi
byt svobodnym tviiréim prostorem otevienym riznym umé-
leckym vyrazm a osobnostem. Dlouhodobé prokazuje, ze
pedagogicky, umélecky i védecky patti mezi nejvyznamnéjsi
Ceské vysoké gkoly. Cilevédomé tak napliiuje Janackovu vizi
existence prestizni umélecké skoly v mimotadné kreativnim
prostfedi mésta Brna a plné si uvédomuje, Zze ma odpovédnost
za soucasnou i budouci podobu ¢eského a evropského uméni

i celé kultury.

n










Giuseppe Giacosa and Luigi Illica: La Bohéme 1914 — winter, spring (2013)
Giuseppe Giacosa a Luigi Illica: Bohéma 1914 — zima, jaro (2013)
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DRAMA ACTING / CINOHER
/

Drama acting is taught as a four-year non-follow-up Master’s
study programme in four studios which are given their unique
shape by the head of the studio. Twelve /s/fudents usually study
in one studio. All the studios spend the'last year in the Marta
Theatre Studio, where students rehéarse and perform five
drama productions for the audience. ‘

Ales Bergman’s Studio Atﬁ‘zliér AleSe Bergmana

\
The studio aims to create conditions fbr the studies of acting as
a field in its entire range. As the studio is aware of the existence
of various approaches, methods and “‘techniques in an actor’s
work, it focuses on acting, which is percéived as the skill of going
beyond oneself by embodiment and inhéb\itation. Psychosomatic
exercises, études and stage projects in the first year lead stu-
dents to search for and discover themselve\é\\lx\;vhile the precondi-

tions for creatively overcoming oneself are also being created in

Odon von Horvéth: Tales from the Vienna Woods (2009)
Odén von Horvath: Povidky z Videriského lesa (2009)

Y

| HERECTVI

Cinoherni herectvi je vyuovano jako (tyflety nenavazujici
magistersky obor ve ¢tyfech ateliérech, kterym jejich vedouci
dévaji jedine¢nou podobu. V jednom ateliéru obvykle studuje
dvanéct studentu. Posledni ro¢nik vyuky viech ateliért probiha
ve $kolnim Divadelnim studiu Marta, kde studenti nazkouseji
a pro divaky sehraji pét ¢inohernich inscenaci.

Ateliér se snazi vytvaret podminky pro studium herectvi jako
oboru v celé jeho §ifi. S védomim existence raznych ptistupq,
postupt a technik v herecké tvorbé klade zakladni diiraz na he-
rectvi, které je chdpano jako uméni presidhnout sama sebe pre-
télesnénim a pfeosobnénim. Psychosomatickd cviceni, etudy
ajevistni projekty v prvnim ro¢niku vedou posluchaée k hledani
a objevovani nejen sebe, ale v napéti mezi autenticitou vnit¥ni-
ho procesu a hravosti vnéjsich podminek jsou také vytvareny
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the tension between the authenticity of the inner process and
the playfulness of outer conditions. The entire acting educa-
tion and the first attempts at creativity are integrated into later
intentional acting work. The second year focuses on introducing,
clarifying and mastering'the basic principles of intentional act-
ing, with sources of inspiration drawn from topics of Czech and
world literature and also the students’ own artistic work. Acting
is perceived as a creative process in which actors are surpassed
by the dramatic character and the stage characteris-surpassed b
the actors in the process of mutual acting.

Nika Brettschneiderova’s Studio

The first year focuses on various improvisation exercises with
the aim to release the fantasy flow, to develop partnership
and situational feelings and as a way of making full use of the
means to express oneself on stage. The next phase is concerned
with acting fixation and the repeatability of improvised sc
Students move away from spontaneity to a more precise struc-
ture and scenic form. The second year focuses on work wit
stories from literature. Attention is focused on making the act-
ing as tangible as possible and the actor’s expression as auda-
cious as possible. While in the first year, the students try to
overcome their own narrow and private T in assigned circum-
stances, in the second year they try to touch the mystery of an

Ateliér Niky Brettschneiderové

Ales Bergman STUDIJINI OBORY

A

predpoklady k tvir¢imu pfesahu sama sebe. Celd herecka vycho-
va a prvni pokusy tvotivosti se viazuji do souvislosti s budouci
védomou tvorbou herce. Druhy ro¢nik je zaméten na seznamo-
vani, ozfejmovani a ovlddnuti’zakladnich principti védomé he-
recké tvorby, jejimiZ inspirativnimi zdroji jsou témata svétové
i"vlastni umeéleckd ¢innost posluchaca.
vy je chdpana jako tvirei

i Ceské literatury, ale

Préce herce pti vytvareni jevitni

proces, ve kterém

Prvniro¢nik je zaméten pre-
dev8im na riznd improvizacni
cviéeni, jejichz cilem je uvolnéni
toku fantazie, rozvijeni partnerského

a situa¢niho citéni a zpsobu pouzivani hereckych vyrazovych
prostredka. Dalsi faze je vénovana herecké fixaci a opakovatel-
nostiimprovizovanych scén, od spontannosti se pfechazi k pres-
&j8i struktute a scénickému tvaru. Druhy ro¢nik je zaméten
napréci s literarnimi pfedlohami. Stfedem pozornosti se stava

STUDY FIELDS 7 7
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Martin McDonagh: The Cripple of Inishmaan (2012)
Martin McDonagh: Mrzdk inishmaansky (2012)

actor’s transformation. The third and fourth years focus on the
further development of an actor’s creativity and technique. The
actor’s technique must become second nature to students. It
must not hinder the imagination but it must visualize it into
intensive expression. Apart from acting projects (3rd year) the
studio further develops skills which lead towards mastering
the inner and outer actor’s technique — movement and acting
work, development of speech expression, singing, introduction
to movement theatre, etc. In this period, students should learn
the art of transposing themselves (their unique personality)
and to recognize the mystery of an actor’s transformation.

Ivo Krobot’s studio / Ateliér Ivo Krobota

Acting in this studio is perceived as a profession expecting both
technical readiness and creative responsibility. The core of the
studio relies on examining and developing the individual stage
potential of the student and its use primarily in the creation
of the character. In the first term, students focus on acquiring

Y

pokouseji dotknout tajemstvi herecké promény. Tteti a ¢tvrty
ro¢nik je zaméten na dalsi rozvoj herecké kreativity a techniky.
Hereck4 technika se musi studentim stit druhou p#irozenos-
ti, nesmi imaginaci ptekézet, ale naopak ji musi vizualizovat do
intenzivniho vyrazu. Kromé hereckych projektd (III. ro¢nik) se
v ateliéru dale prohlubuji discipliny, které vedou ke zvlddnuti
vnitfni a vnéjsi herecké techniky — pohybova a herecka tvor-
ba, rozvoj mluvniho vyrazu, zpév, zadklady pohybového divadla
apod. V tomto obdobi by se studenti méli u¢it uméni transpono-
vat sebe sama (svou jedine¢nou osobnost) a poznévat tajemstvi
herecké promény.

V tomto ateliéru je herectvi vnimano jako profese vyzadujici
jak technickou ptipravenost, tak i tviiréi zodpovédnost. Zéklad
studia spoc¢iva ve zkoumani a rozvijeni individudlniho jevist-
niho potencialu studenta a jeho vyuziti pfedevsim pti tvorbé
postavy. V prvnim semestru se studenti v hereckych impro-

P
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Ivo Krobot

authentic stage presence in conditions of organic silence during
their improvisations. In the second term they head towards cre-
ating dramatic acting (circumstances, motivation, adaptation) in

ter depends-on the production style. In the following semesters,
students work with teachers of acting and students of direct-
ing to prepare per

ances in which the range and demands
of tasks are wider. The studi

also strives to work closely with
teachers of other acting studios and o

Heinrich von Kleist: The Prince of Homburg (2011)
Heinrich von Kleist: Princ Hombursky (2011)

STUDIJUNI OBORY

vizacich zaméfuji na osvojovani autentické jevistni existence
v podminkach organického

1¢eni. Ve druhém smétuji k tvor-
bé dramatického jednani {okolnosti, motivace, ptizpisobeni)
v ramci etud s improvizgvanym textem. Tteti semestr zkouma
rizné pristupy ke konipozici obrazu postavy a étvrty zavislost
zpusobu jeji tvorby na inscena¢nim stylu. V dalsich semest-

rech spolupracuji posluchati s pedagogy herectvi a studenty

reZie na piipravé pfedstaveni, ve kterych se postupné zvysuje
rozsah-a ndro¢nost jednotlivych dkolu. Zadmérem ateliéru je
vnéZz umoznit tésnou spoluprici jak s pedagogy ostatnich

hereckych ateliér, tak i jinych divadelnich gkol.

STUDY FIELDS 79
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Oxana Smilkova’s studio

The studio is based on the idea that it is necessary for the student
to understand the truth about oneself to be able to reach the truth
of the role. Students have to became aware of themselves in the
play, in exercises for developing fantasy and in improvisations
in études. They have to learn to store their life-time reactions in
their emotional memory and to recall them when it is needed for
the role. In the first years it is necessary to make the students
understand that they have to employ the whole body, the whole
psychophysical mechanism in acting. Therefore it is not enough
to give them aim in exercises but it is necessary that this aim
surpasses the immediate subject of the exercise. Students must
understand that the partner on the stage is necessity. Even when
the actor is alone on the stage, he or she is engaged in a dialogue.
Proceeding from this discovery of K. S. Stanislavski, M. Chekhov,
P. Brook and J. Grotowski developed effective systems for train-
ing actors which develop the basic elements of modern acting
technique, the first being goal directed, with concentrated atten-
tion focused on the partner — on the object. From the second
year students start working with a text. Students themselves try
various existing methods of actor training with the teacher and
search for their own methods. The third and fourth years focus
on cooperation with the teachers and directors when preparing

student performances. Team work is emphasized.

Ateliér Oxany Smilkové

Ateliér vychdzi z myslenky, Ze pro dosazeni pravdivosti role je
nutné pomoci studentovi pochopit pravdu o sobé samém. Uvé-
domit si své ja ve hte, p¥i cvi¢enich pro rozvoj fantazie a pti
improvizacich v etuddch. Nau¢it se uklddat do emoéni paméti
své zivotni reakce a vyvolavat je k Zivotu, kdyz to role vyzadu-
je. V prvnich ro¢nicich je podstatné pomoci poslucha¢im po-
rozumét, ze pfi hereckém jedndni musi zapojit celé télo, cely
psychofyzicky mechanismus. Proto je nedostacujici dat jim pti
cviéeni cil, ale je nutné, aby tento cil pfesahoval rdmec bezpro-
sttedniho syZetu cvi¢eni. Student musi pochopit, Ze partner na
jevisti je nutnost. I kdyz je na jevisti sdm, stejné vede dialog.
Na zékladé tohoto objevu K. S. Stanislavského jsou rozpraco-
véany ptsobivé systémy hereckého tréninku od M. Cechova po
P. Brooka a J. Grotowského, které rozvijeji zdkladni prvky mo-
derni herecké techniky, z nichZ prvni je cilevédoma, soustfedé-
nd pozornost, kterd je nasmérovand na partnera, na objekt. Od
druhého ro¢niku se pfedpoklada prace s textem. Studenti sami
zkousi prvky ruznych existujicich metod hereckého tréninku
s pedagogem a hledaji také vlastni metody. Treti a ¢tvrty roc-
nik je zaméten hlavné na spolupréci s pedagogy a reziséry pti
tvorbé studentskych predstaveni. Diraz je kladen predevsim
na tymovou praci.

Gunter Grass: Flood (2011)
Giinter Grass: Povoderi (2011)
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MUSICAL ACTING / MUZIKALOVE HERECTVI

Musical acting is taught as a four-year non-follow-up Master’s
study programme in three independent studios. One studio
usually has ten students. The last year of studies in all the stu-
dios takes place at the Theatre on Orli Street - JAMU’s Music
and Drama Laboratory, where students rehearse and perform
four musical productions for the audience.

Stano Slovak’s studio / Ateliér Stano Slovaka

The main aim of this studio is not to educate a ‘company’ for
Prague musical productions, although a graduate from this stu-
dio should be sufficiently technically-equipped even for this
work. On the contrary, it should reflect the increasing demand
for high-quality actors who will master both singing and danc-
ing. This study programme does not intend to build a barrier
between education and the final skills of drama and musical
actors (since theatre practice destroyed it a long time ago).
The main point of the concept of this field is the fact that the
basis of an actor’s performance in the musical theatre is acting.
The studio is based on team cooperation and since the teach-
ing staff includes two acting directors (or directing actors) and
one dramaturge who all have practical experience, the aim of
the studio is to offer a wide-ranging and multi-polar view of
the entire work in theatre. Moreover, the fact that actors are

taught by directors and a dramaturge best matches the real

situation in a theatre.

Pavla Hoggard: Blood Sisters (2013)
Pavla Hoggard: Pokrevni sestry (2013)

Muzikéilové herectvi je vyucovano jako (tytlety nenavazujici
magistersky obor ve tfech samostatnych ateliérech. V jednom
ateliéru obvykle studuje deset studentt. Posledni ro¢nik vyuky
vSech ateliért probiha v Divadle na Orli - Hudebné-dramatické
laboratoti JAMU, kde studenti nazkouseji a pro dividky sehraji
¢tyti muzikélové inscenace.

Hlavni ambici vyuky v ateliéru neni vychovavat ,,company* do
prazskych muzikalovych produkci, byt absolvent oboru by mél
byt i k této praci dostate¢né technicky vybaven. Naopak by
méla reflektovat stale vétsi poptiavku po kvalitnich hereckych
osobnostech, které budou dobfte zvladat zpév i tanec. Studium
nema za cil budovat bariéru mezi vyukou a findlnimi kompe-
tencemi herce ¢inoherniho a muzikalového (nebot ji divadelni
praxe jiz davno zbourala) — naopak hlavnim bodem koncepce
oboru je fakt, ze zdkladem vykonu herce v hudebnim divadle
je herectvi. Ateliér je zaloZen na tymové spolupraci — vzhle-
dem k tomu, Ze pedagogicky kolektiv je tvoten dvéma hraji-
cimi reziséry (¢i rezirujicimi herci) a jednim dramaturgem, ve
véech tfech ptipadech s autorskymi zku$enostmi, je ambici
vyuky nabidnout $iroky a vicepdlovy pohled na celou proble-
matiku divadelni prace. Nadto situace, kdy herce vychovavaji
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Giuseppe Giacosa and Luigi Illica: La Bohéme 1914 — winter, spring (2013)

Giuseppe Giacosa a Luigi Illica: Bohéma 1914 - zima, jaro (2013)

The studio strives for maximum openness towards teachers
from other studios, cooperation with the students of other
fields (especially dramaturgy and directing) and practical expe-
rience with professional theatres during the study programme
(which must be consistently monitored, directed and reflected
by the teachers).

Petr Stépan’s studio / Ateliér Petra Stépana

The main aim of this studio is to make sure that the gradu-
ates leaving the school are developed personalities who can be
employed as actors not only in purely musical halls but also at
theatres of all kinds and sizes. Students of acting should become
actors who have mastered drama skills, open and perceptive
people with a balanced level of self-confidence and humility.
Teaching is outlined so as to offer students enough subjects
from the three main fields, i.e. acting, singing and dancing.
The teachers consider acting the main part of the studies and
therefore most of the time should be dedicated to this field. It
is immensely important for the students to be able to search
for their own T, to get to know themselves and to be able to

Y

kym osobnostem z jinych ateliéra, viiéi spolupraci se studenty
jinych obort (zejména dramaturgie a rezie) a vici praktické
zkugenosti s profesiondlnim divadlem v prubéhu studia (kte-
rd ovdem musi byt pedagogicky diusledné vedena, smérovana
a dusledné reflektovana).

Hlavnim cilem ateliéru je, aby ze $koly odchazeli absolventi
- rozvinuté plnohodnotné osobnosti, které se herecky uchyti
nejen v &isté muzikalovych domech, ale také v divadlech vech
druht a velikosti. Ze studentt herectvi by se méli stat herci
s bravurné zvlddnutym divadelnim femeslem, otevieni a vni-
majici lidé s vyrovnanou divkou sebevédomi i pokory. Vyuka
je koncipovana tak, aby studentovi nabidla dostate¢né mnoz-
stvi ptredmétd ze vSech t#i hlavnich obort - tedy herectvi,
zpévu a tance. Za hlavni soué¢dst vyuky pedagogové povazuji
hereckou tvorbu, které by mélo byt vénovano nejvic ¢asu. Je
nesmirné daleZité, aby byl student schopen hledat své vlastni
,ja“, poznavat sebe sama a dokazal sebe jako ¢lovéka zatadit do
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rank themselves into the workings of the surrounding world.
Great emphasis is laid on discovering one’s own spontaneity,
on deepening the imagination and on developing fantasy and
delight in the play itself. These inner skills are best revealed
through techniques of a so-called children’s game and contact
improvisation. If an acting class is to work well together, the
group needs a sense of belonging, which is developed by using
the technique of making music together, which is also empha-
sized. However, one must not leave behind the technique of
spoken language, work with the text — not only drama, which is
included in the study programme from the beginning. Students
must be led towards theoretical reflection and an actor’s self-
reflection. However, the most important thing is to direct stu-
dents towards practical theatre and using their acquired skills

on the stage.

Jan Skécel and Milan Rafus: What Remained of Angel (2013)
Jan Skacel a Milan Rafus: Co zbylo z andéla (2013)

STUDY FIELDS 8 3
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fungovani okolniho svéta. Velky diraz je kladen na objevova-
ni vlastni spontaneity, na prohlubovani imaginace a predsta-
vivosti, na rozvoj fantazie a radosti ze hry jako takové. Tyto
vnitini dovednosti se nejlépe odkryvaji pomoci technik tzv.
détské hry a kontaktni improvizace. Nezbytnym predpokla-
dem pro dobré fungovéni hereckého ro¢niku je také dulezita
skupinova soundéleZitost, kterd je rozvijena pomoci technik
spole¢ného muzicirovéani, na které je téz kladen dtraz. Pozadu
ov8em nezUstava ani technika mluveného projevu, préce s tex-
tem — a to nejen dramatickym, kterd je zafazena do vyuky uz
od prvnich dni. Nesmi chybét ani vedeni k teoretické reflexi
a nezbytné herecké sebereflexi. Nejdulezitéjsi je oviem sméfo-
vat studenty k praktickému divadlu a k uplatriovani nabytych
poznatku na jevisti.
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Sylva Talpova’s studio / Ateliér Sylvy Talpové

The studies in the studio are designed to lead students through
the process of self-discipline. This helps them to remove the
obstacles that hinder their natural expressivity towards dra-
matic interpretation of singing and dancing, while emphasiz-
ing the deliberate creation of a dramatic character in the musi-
cal. Acting comes out of the search and discovery of one’s own
identity. This is transformed into deliberate acting when com-
bined with the development of fantasy and the acquirement of
various acting techniques. Great emphasis is laid on high-qual-
ity verbal expression from the point of view of both technique
and interpretation, which also helps graduates be successful
in other acting skills (radio, dubbing). Students can acquire
a maximum of theoretical and practical knowledge so that they

can succeed in the widest possible range of work.

Giuseppe Giacosa and Luigi Illica: La Bohéme 1914 — winter, spring (2013)
Giuseppe Giacosa a Luigi Illica: Bohéma 1914 — zima, jaro (2013)

Y

Vyuka v ateliéru je koncipovana tak, aby vedla studenty pfes
proces sebediscipliny, ktery jim umozni odstraniovat prekazky
brénici ptirozené expresivité, k herecké interpretaci zpévu a tan-
ce s dirazem na védomé vytvareni dramatické postavy v rdmci
muzikéalového dila. Hereckd tvorba vychazi z hledani a objevo-
vani vlastni identity a spolu s rozvojem fantazie a osvojovanim
si raznych hereckych technik pfechazi v hereckou tvorbu védo-
mou. Je vyu¢ovana v rozsahu srovnatelném s ateliéry ¢inoher-
niho herectvi. Velky diraz je kladen na kvalitu verbalniho pro-
jevu, a to jak z hlediska technického, tak interpreta¢niho, aby
se absolventi mohli uplatnit i v dalsich hereckych disciplindch
(rozhlas, dabing). Studenti mohou ziskat maximum teoretic-
kych a praktickych védomosti a znalosti tak, aby moznost jejich

.....
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THEATRE DIRECTING AND DRAMATURGY / CINOHERNI REZIE A DRAMATURGIE

These fields are taught within a three-year Bachelor’s study
programme with the option of continuing in a two-year follow-
up Master’s study programme. Two students of directing and
two students of dramaturgy usually study in the same class.
integral part of the studies is intensive cooperation with stu-
dents of other fields at the Theatre Faculty, especiallyof drama
acting, and the joint preparation of individual projécts and the-

atre productions at Marta Theatre Studio.

Vaclav Cejpek’s studio / Ateliér Vaclava Cejpka
Theatre is a phenomenon which tries to create a picture of the
world again and again with quite specific means. Thus it con-
tributes its knowability in a very peculiar way. A basic conc
of teaching in the studio is based on the term ‘theatre’ under-
stood in this way and therefore the major axis of the studio is
the search for connections, which is one of the essential princi-
ples of creation. Should theatre thinking be productive, it must
be able to search for connections, to connect single items into
bigger wholes, to create chains of ideas and continuous lines of
facts, to form polemic situations (clashes of contrasts) and to
increase their value. The structure of lectures and seminars and
the structure of the whole study programme is built upon this
basic principle - sorting, connecting, chaining. Directing and
dramaturgy are perceived as a way of thinking about the world.
At the same time it is the search for ways how this thinking can
be embodied into a creative theatre act.

Tyto obory j jsou vyucovany jako tiilety bakaldtsky obor s moz-
nosti /navaizat v dvouletém magisterském studlu V jednom

cnlku obvykle studu]1 dva student1 rezie a d studenti dra-

herectvi, a spole¢na ptiprava samostatnych projekti a divadel-
nich pfedstaveni v Divadelnim studiu Marta.

Vaclav Cejpek

uky v ateliéru vychézi z takto chapaneh ojmu ,diva-
dlo*, “aproto je hlavni osou studia ‘hleddni spojitosti, co je
jeden z bytostnycB principu tvorby. Ma-li byt divadelni mys-
leni produktivni, musi dokazat hledat souvislosti, spojovat
jednotlivosti ve vétsi celky, vytvafet fetézy napadi i souvis-
1é linie fakt, formovat polemické situace (st¥ety kontrastl)
a zhodnocovat je. Na tomto zdkladnim principu je budovana
struktura jednotlivych prednések a semina#i i struktura ce-
lého studijniho programu - t¥idéni, spojovani, fetézeni. Rezie
a dramaturgie jsou chdpany jako zpusob premysleni o svété;
zarovei je to hleddni moznosti, jak takové pfemysleni vtélit
do tvirciho divadelniho ¢inu.
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Odon von Horvéth: Tales from the Vienna Woods (2009)
Odén von Horvath: Povidky z Videriského lesa (2009)

The study programme aims to develop creativity and the
creative distinctiveness of students. Emphasis is laid on the
context of related fields, which instantly influence the crea-
tion of a dramaturgy-directing concept of a theatre project
(literature, music, fine arts, film, etc.). Working with an actor
is considered the most important means for a director to
achieve expression on stage, searching for an actor’s truth,
authenticity and a richly-structured character.

The Bachelor’s study programme is focused on analysis and facts
to provide a student with the necessary knowledge base in the
field of history and the theory of theatre and dramatic arts.
However, a creative component of talent (imagination and fan-
tasy) is also developed in parallel. The process of recognising the
dramatic text structure is completed in the follow-up Master’s
study programme. The theory of theatre is presented in the form
of case lectures about a particular range of issues in modern the-
atre. Moreover, the relations between dramatic text and theatre
production are observed. The studies are more independent and
oriented towards projects and seminar work. To a large extent,
students are able to complete their study programme according
to their specific interests within the credits system of studies.

Y

Studijni program sméfuje k rozvijeni kreativity a tvar¢i osobi-
tosti posluchace. Duraz je kladen na kontext pfibuznych disci-
plin, které vytvoreni dramaturgicko-rezijni koncepce divadelni-
ho projektu bezprosttedné ovliviiuji (literatura, hudba, vytvarné
umeéni, film, apod.). Za velmi dalezitou je pak povazovana prace
s hercem jako nejdilezitéjsi prosttedek rezisérova zptsobu je-
vidtniho vyjadfovani, hleddni herecké pravdy, autenticity a bo-
haté strukturované postavy.

Program bakalatského studia je zaméten vice analyticky a vice
faktograficky, tedy tak, aby student ziskal potfebnou védomost-
ni bazi v oblasti historie a teorie divadla a dramatickych umeéni.
Zéroven je ovdem paralelné rozvijena také tvirdi slozka talentu
(pfedstavivost a fantazie). V navazujicim magisterském studiu
je zavr$eno poznavani struktury dramatického textu. Teorie di-
vadla je prezentovana formou ptipadovych prednasek k jednot-
livym problémovym okruhiim moderniho divadla; vedle toho
se sleduje vztah dramatického textu a divadelni inscenace. Stu-
dium je samostatnéjsi, orientované jiz vice k projektim a semi-
narnim pracim. Studenti maji moznost ve zna¢né mire dotvaret
v duchu kreditniho systému studia sviij studijni program také
podle svych specifickych zajmu.
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The specific feature of this studio is the close interconnection
of studies in dramaturgy, directing and creative writing with
the emphasis on developing the preconditions for working with
an actor. Teachers do not want to lead students towards a fixed

\ opinion about theatre or specific poetics. On the contrary, they
\try to discover their own individuality and give incentives to

range of knowledge in the fields of not only theory and the his-
tory of theatre, but also of literature, film, philosophy, visual art
and music. Students also go through a practical acting education
and get to know\the\methods of an actor’s work. The seminars
also involve consultat}chrs\gp the works of specialist and original

authors, including possible \a‘l‘dipt—atigp%sr, as an integral part. As—

\ STUDIJUNI OBORY

Josef Kovalcéuk’s studio / Ateliér ;i]osefa Kovalcuka

Specifikou ateliéru je tésné propojeni f)’fuky dramaturgie, rezie
a tvaréiho psani, spojené s dirazem /fla rozvijeni predpoklada
pro praci s hercem. Pedagogové nechtéji vést studenty k pte-
dem danému nazoru na divadlo &'k jedné konkrétni poetice,
ale naopak se snazi objevovat jejich vlastni osobitost a davat
podnéty k jejimu rozvijeni. ~ /

Vyuka v prvnim a druhém {)éniku je zaméfena na ziskani
girokého odborného rozhlédu nejen v oblasti teorie a dé&jin
divadla, ale také literatury, filmu, filozofie, vytvarného umé-

i prochazeji také praktickou hereckou
vychovou a poznavaji metody herecké prace. Samoziejmou
soucasti sgmfﬁ/éi'ﬁ je konzultace odbornych i pavodnich au-
tors}gyeﬁi)raci, pripadné adaptaci. V divadelnich predmétech
je rovnomérné kladen diiraz na problematiku dramatického

Site Specific Project: Home of Voluntary Slavery (2012)

Site specific projekt Domov dobrovolného otroctvi (2012)
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far as the subjects from the field of theatre are concerned, an
equal emphasis is laid on issues of dramatic text, its analysis and
interpretation — and also on the specifics of drama’s field , where
terms such as dramatic and stage situations, inner and outer act-
ing, visualization, defamiliarization, stylization are being used.
Common methods of cognition include the comparative analysis
of various approaches to adaptations of both dramatic and non-
dramatic texts, as well as records of theatre productions.

From the beginning of the second semester, students
assigned minor projects (from the work on a dialo
a stage situation to the stage performance of a prosaic text and
overview of a dramatic text). From the third year'they work on
individual projects with students of acting studios and they
undergo practical training and work as assistants in theatres.
Their studies are completed with indiyidual projects in the
Marta Theatre Studio of the Academy.

Petr Oslzly’s studio / Ateliér Petra Oslzlého

\

\
The programme of the studio i!i designed to make students
into versatile personalities who are ready for practical work and

able to prove successful not only in various types of theatres
but also in a broad range of art work (when preparing projects
on the fringes of theatre, music, visual arts, street theatre, hap-
penings, performances etc.).
In addition to intensive studies of the
theatre, the first part includes studies of\philosophy, visual

arts, music, languages etc. This is focused on acquiring the

acquire the ability to make an elaborate and clear interpret
tion of a play or a literary text on stage in a contemporary
style. During the first two years, students also attend actor’s
training, which is a starting point for their own directing and
dramaturgical work with actors when working initially on
minor projects with the students of acting (dialogues, possi-
bly parts of a play), which gradually lead them to independent

Y

textu, jeho analyzy i interpretace — a vedle toho na oblast di-
vadelnosti, kde se pracuje s pojmy, jako jsou dramaticks a je-
vistni situace, vnit¥ni a vnéjsi jednani, vizualizace, ozvlast-
néni, stylizace atd. Casto pouzivanymi metodami poznavani
byvaji srovnavaci analyzy raznych pfistupt k adaptaci dra-
matickych i nedramatickych textd, stejné jako zdznamu diva-

delnich inscenaci. —
ruhého semestru dostévaji posluchadéi

addni na vytva-

préci s posluchati hereckych ateliért a prochézeji také stazemi
a asistencemi v divadlech. Své studium potom zavr$uji samo-
statnymi pracemi realizovanymi ve $kolnim Divadelnim stu-
diu Marta.

Programovani  atelié-

ru je vedeno snahou po-

moci formovat studenty ve
vSestranné, pro praxi vybavené
osobnosti, schopné uplatnit se nejen
v ruznych typech divadel, ale i v $ir$i oblasti umélecké tvorby
(pfi tvorbé projektit na pomezi divadla, hudby, vytvarného

USIC AND PER

umeéni, uli¢niho divadla, happeningd, performanci atd.).

V prvni ¢asti jde vedle intenzivniho studia historie a teorie di-
vadla také o studium dotykajici se filozofie, vytvarného uméni
hudby, jazykt atd. To ve sméfuje k nabyti teoretické schopnos-
ti a k ziskani védomostniho vybaveni pottebného pro analyzu
dramatického a literarniho textu s ohledem na jeho dalsi prak-

tickou realizaci ¢i divadelni ptepis. Studentiby si postupné méli
0sV0j ovzﬁ:ﬁ?pnﬁstpedrebﬂéﬁif@lé hru ¢&jiny literarni text
soucasnym zpUsobem scénicky interpretovat. V prvnich dvou
letech absolvuji rovnéz hereckou vychovu, kter4 je pro né vycho-
diskem k jejich vlastni reZijni a dramaturgické praci s hercem

pii vytvareni nejprve drobnych projektii s posluchaéi herectvi

OF THE JANACEK ACADEMY OF

THEATRE FACULTY
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Jean Genet: The Balcony (2012)
Jean Genet: Balkon (2012)

minor or major productions. On a Bachelor’s level everything
is focused on methods of work with actors, while on a Master’s
level emphasis is laid on the ability to do conceptual produc-
tion work and the individual work of a student when creat-
ing stylistically contrasting productions and creations of an
authorial type.

Contemporary theatre is built on team cooperation and the
studies of dramaturgy and directing are interconnected in this
sense (in the 1st and 2nd year both fields differ only in prac-
tical projects). From the beginning, the teams are formed by
students of directing and dramaturgy. They also work with
students of stage design and theatre management on more
demanding projects. They should gradually be encouraged to
work with young composers and music performers and with
young authors from other artistic fields so that the results of
their work present the testimony of a generation about the
contemporary world.

(dialogy, event. ¢asti hry) sméfujicim postupnym zvySovanim
naro¢nosti k tvorbé samostatnych mensich i vétsich inscenaci.
Na bakalatské urovni je vie podtizovano poznivani metody pra-
ce s hercem, v magisterském stupni je vedle toho kladen hlavni
duraz na schopnost konceptudlni inscenaé¢ni tvorby a samostat-
nou praci studenta p#i vytvareni stylové kontrastnich inscenaci
a kreaci autorského typu.

Soucasné divadlo je postaveno na tymové spolupréci, v tom-
to smyslu je v ateliéru propojena vyuka dramaturgie a reZzie
(v 1.a 2. roce jsou oba obory odli$ovany jen p#i praktickych pro-
jektech). Pracovni tymy vytvareji od pocatku spole¢né studenti
rezie a dramaturgie, na ndro¢néjsich projektech spolupracujiise
studenty scénografie a divadelniho manaZerstvi. Postupné by
méli byt vedeni také ke spolupraci s mladymi hudebnimi sklada-
teli a hudebnimi interprety a s mladymi tvarci dalgich umélec-
kych obort, aby vysledky jejich prace mély charakter genera¢ni
vypovédi o dne$nim svété.
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THEATRE MANAGEMENT / DIVADELNI MANAZERSTVI

Theatre Management is taught in the form of a three-year
Bachelor’s and a follow-up two-year Master’s study programme.
There are approximately ten students in one class. The head of
the studio is Jan Kolegar.

The studio prepares three types of specialized theatre manag-
ers. The Bachelor’s studies prepare theatre managers for middle
management positions in theatres who are able to work inde-
pendently in their own agencies and have deep knowledge about
work groups management and work in theatres with comprehen-
sive knowledge of theatre issues in the entire range. They have
good language skills, a high degree of legal knowledge and they
are specialized in management of art ensembles and marketing
departments in theatres and art agencies. During the course of
study, the students meet foreign experts of theatre management
and marketing, they undertake a study visit in a cultural organi-
zation as their Bachelor’s assignment. The organization is cho-

sen according to the topic of their Bachelor’s thesis.

Divadelni manazerstvi je vyucovano formou tfiletého bakalat-
ského a navazujici dvouletého magisterského studia. V jednom
ro¢niku studuje pramérné deset studentt. Vedoucim ateliéru je
Jan Kolegar.

Ateliér ptipravuje t¥i typy specializovanych divadelnich manaze-
ri. Bakala¥ské studium divadelniho manaZzerstvi ptipravuje di-
vadelni manaZery na sttedni ¥idici funkce v divadlech, schopné
samostatné prace ve vlastnich agenturach s hlubokymi znalost-
mi o vedeni pracovnich skupin a pracovist v divadle, s komplex-
nim pf¥ehledem o divadelni problematice v celé §kéle, s dobrymi
jazykovymi znalostmi, s vysokym stupném pravniho védomi,
specializované na management uméleckych souborti a manage-
ment marketingovych oddéleni v divadlech a uméleckych agen-
turdch. V pribéhu studia se studenti setkédvaji se zahrani¢nimi
odborniky na divadelni management a marketing, vykonavaji
staz v kulturni organizaci jako bakala¥sky vykon. Organizace je
vybrana podle zaméteni jejich bakala¥ské prace.

“CULTY
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The Master’s studies of theatre management prepare theatre
managers to deal with issues of general art management with
deep knowledge about the presentation and management of
a theatre, the place of theatre within society, about establish-
ing a theatre and the funding of non-profit organizations in
this country and abroad. It also provides them with good ori-
entation in foreign management reflecting the history and
traditions of European theatre and its management traditions.
Furthermore, they will be furnished with excellent language
skills, enabling them to communicate and work with for-
eign partners, while also acquiring an exceptionally high legal
knowledge and a deep knowledge of theatre issues (theatre the-
ory and technology). During their studies students also meet
foreign experts in theatre, cultural and general management in
seminars in English. The best students have the opportunity
to take part in study visits abroad. They can test their organi-
zation skills on a national and international level during the
common projects at the Marta Theatre Studio, at the Theatre
on Orli Street and also at the international festival of theatre
schools SETKANI/ENCOUNTER.

The studio’s aim is to prepare a theatre manager/partner of
a creative team (director, dramaturge and stage designer) and
make him or her a self-confident, productive and equal member.

STUDY FIELDS 9
STUDIJNI OBORY

Magisterské studium divadelniho manazerstvi pfipravu-
je divadelni manazery s ptesahem do obecného kulturniho
managementu (art management), s hlubokymi znalostmi
o profilovani a vedeni divadla, o postaveni divadla ve spo-
le¢nosti, o nada¢nich ¢innostech, o financovani neziskovych
organizaci u nds a ve svété, s dobrou orientaci v zahrani¢nim
managementu p#i reflexi historie a tradice evropského diva-
dla i tradic jeho managementu, s vybornymi jazykovymi zna-
lostmi, umozniujicimi jim suverénni schopnost komunikace
a spoluprice se zahrani¢nimi partnery, s mimo#adné vyso-
kym stupném pravniho védomi a hlubokou znalosti divadelni
problematiky (divadelni teorie a technologie). V prabéhu stu-
dia se studenti setkdvaji mj. také se zahrani¢nimi odborniky
na divadelni, kulturni a obecny management v seminatich
vedenych v anglickém jazyce. Nejlepsi studenti maji moznost
uclastnit se zahranié¢nich stdzi. Svoje organiza¢ni schopnosti
si mohou studenti ovéfit béhem studia na narodni a mezi-
narodni Grovni p#i zajistovani spole¢nych projektd ve studiu
Marta a v Divadle na Orli a na mezindrodnim festivalu diva-
delnich skol SETKANI/ENCOUNTER.

Studium ma4 ptipravit divadelniho manaZzera-partnera tvar¢iho
tymu (rezisér, dramaturg a scénograf) a u¢init jej jeho sebevédo-
mym, produktivnim a rovnocennym ¢lenem.
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STAGE DESIGN / SCENOGRAFIE

Stage Design is taught as a three-year Bachelor’s study pro-
gramme with the option to continue in the follow-up two-year
Master’s study programme. There are usually six students in
one class. The head of the studio is Jan Zavarsky.

The studio is perceived as a synthetizing way towards self-expres-
sion interconnecting creation in space, time and situation. Thus
it is a controlled way of conceptual thinking and work combining
contemporary means of visual arts and technology. The purpose
of this synthesis is the visual expression of thematically-bound
literary-dramatic and free contents of thought. The structure of
the studies includes methods aimed at acquiring general knowl-
edge in the field of material culture and theatre as a special-
ized subject, at analysing and interpreting the theme (through
the method of association flow), at mastering visual art means
(graphics, painting, drawing, modelling, photo, video) and also
at acquiring the necessary technological basis (stage, costume,
exhibition and graphic technologies). Through the synthesis of
these methods, the studio is shaped to be focused on theatre
and television stage design, costumes, performance, installation,
graphics and the organization of exhibitions with commercial

and cultural emphasis including advertising.

Scénografie je vyucovana jako t¥ilety bakald¥sky obor s moznos-
ti navazat v dvouletém magisterském studiu. V jednom ro¢niku
obvykle studuje Sest studentt. Vedoucim ateliéru je scénograf
Jan Zavarsky.

Ateliér je veden jako syntetizujici cesta k sebevyjadteni pro-
pojujici tvorbu v prostoru, ¢asu a situaci. Je tedy tizenou
cestou koncepéniho mysleni a tvorby sdruzujici soucasné
vytvarné a technologické prostredky. Smyslem syntézy je vi-
zudlni vyjadfeni tematicky vazanych literdrné-dramatickych
i volnych myslenkovych obsaht. Struktura vyuky zahrnuje
postupy smétujici k ziskdni vSeobecnych znalosti v oblasti
hmotné kultury a divadla jako profilujiciho predmétu, k ana-
lyze a interpretaci tématu (metodou asociaénich ¥ad), zvlad-
nuti vytvarnych prosttedkt (grafika, malba, kresba, modelo-
vani, foto, video) a také k ziskdni nutnych technologickych
zakladt (jevistni, kostymni, vystavni a grafické technologie).
Syntézou téchto postupt se profiluje zaméfeni ateliéru na
scénografii divadelni a televizni, kostymni tvorbu, perfor-
mance, instalaci, grafiku, vystavnictvi s komer¢nim a kultur-
nim zaméfenim véetné reklamy.

THEATRE FACULTY
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STAGE TECHNOLOGY / JEVISTNI TECHNOLOGIE

Stage Technology is a three-year Bachelor’s study programme.
There are six students on average in each year. The head of the
studio is Jan Kolegar.

This study programme prepares theatre managers to be able to
supervise artistic workplaces with technical equipment in the
fields of stage lighting (lighting engineer), stage sound (sound
engineer) and stage preparation (stage engineer) or to control
all these artistic/technical components (stage manager) with
a comprehensive knowledge about theatre work in its entire
range with good language knowledge specialized in the thea-
tre’s technical fields (lighting, sound, stage set) and to be able
to found and manage an agency offering services in the above-
mentioned fields. During their studies students meet local and
foreign specialists, they have practical training at the theatre
studio of the Academy and in professional theatres, where they

carry out their Bachelor’s assignment.

Jevistni technologie jsou ttilety bakalafsky obor, jenz v kazdém
ro¢niku studuje pramérné Sest student. Vedoucim ateliéru je
Jan Kolegar.

Obor piipravuje divadelni manazery, schopné #idit umélecko-
-technickd pracovisté v oborech jevistni svétlo (mistr osvétlo-
vac), jevitni zvuk (mistr zvuka¥) a jevidtni stavba (jevitni
mistr), nebo ¥idit viechny tyto umélecko-technické slozky di-
vadla (vedouci umélecko-technického provozu - stage manager)
s komplexnim ptehledem o divadelni problematice v celé skale,
s dobrymi jazykovymi znalostmi, specializované na divadelni
umélecko-technické obory (svétlo, zvuk, stavba) se schopnosti
zalozit a ¥idit agenturu, nabizejici sluzby v uvedenych umélec-
ko-technickych oborech. V prubéhu studia se studenti setkdvaji
s domdcimi i zahrani¢nimi odborniky, vykonavaji praxi ve skol-
nim divadelnim studiu a profesionélnich divadlech, kde také
realizuji svij bakala#sky vykon.
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LIGHTING DESIGN / SVETELNY DESIGN

Lighting Design is a newly-accredited two-year follow-up
Master’s study programme. It was opened in the academic year
of 2013/2014 and four students have been accepted. The head
of the studio is the stage designer Marie Jiraskova.

The Stage Design study programme educates specialists for artis-
tic and technical/operational sectors of theatres, cultural and
artistic institutions and entities working in the area of creative
industry with an emphasis on the theatre network of the Czech
Republic. The study of lighting design is based on the close inter-
connection of dramaturgy, directing and stage design when
preparing the basic spatial-light concept of theatre production
regardless of whether it is an academic project (electronic), a final
work or a production at the Marta theatre studio or at the Theatre
on Orli Street which is equipped with the latest technologies of
lighting, projection and sound. Students are led to think about
light in various art contexts from the initial dramaturgical-direct-
ing consideration and creation of the director’s book to a spatial-
stage design concept and final implementation. Through the syn-
thesis of these methods, this field focuses on lighting design in
the design of the theatre’s stage, but it is also concerned with the
creative use of projection techniques and technologies and crea-
tive work with light in architecture, film and television work, per-
formance, installation and organization of exhibitions with a cul-

tural, even commercial emphasis, including advertising.

Svételny design je nové akreditovany dvoulety navazujici magis-
tersky obor. Jeho prvni ro¢nik byl otevien v akademickém roce
2013/14 a ptijati do néj byli 4 studenti. Vedoucim ateliéru je
scénografka Marie Jirdskova.

Studijni obor Svételny design vzdélava odborniky pro umélecké
i technicko-provozni slozky divadel, kulturnich a uméleckych
instituci a subjektt piisobicich v oblasti kreativniho primyslu,
s prioritnim dtirazem na divadelni sit CR. Studium svételného
designu je zaloZeno na co nejuz$im propojeni dramaturgie, reZie
a scénografie pti tvorbé zakladniho prostorové-svételného kon-
ceptu divadelni inscenace, at se jiz jedna o akademicky projekt
(elektronicky), klauzurni prace, ¢i o inscenace ve §kolnim studiu
Marta nebo v Divadle na Orli, které je i pro tucely tohoto studia
vybaveno pfislusnymi nejmodernéj$imi technologiemi v oblasti
svétla, projekce i zvuku. Posluchac¢ je veden k uvaZzovani o svétle
v raznych uméleckych kontextech od pocate¢ni dramaturgic-
ko-rezijni uvahy a vytvéiteni rezijni knihy ptes prostorové-scé-
nografickou koncepci az k samotné realizaci. Syntézou téchto
postupi se tento obor zamétuje na svételny design v divadelni
scénografii, ale rovnéz se vénuje tviir¢imu vyuzivani projekénich
technik a technologii i tviiréi praci se svétlem v architektufte, au-
diovizualni, filmové a televizni tvorbé, performanci, instalaci ¢i
vystavnictvi s kulturnim a p¥ipadné i komer¢nim zamétenim,
véetné reklamy.
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THEATRE AND EDUCATION / DIVADLO A VYCHOVA

The studio of Theatre and Education is a three-year Bachelor’s
study programme with the option to continue in a follow-up
two-year Master’s study programme. It is also possible to study
as distance learning. There are usually ten students in one class.
The head of the studio is Silva Mackova.

The studio was founded in 1992 as the studio of Drama in
Education. The contents of the subject of Drama in Education
were gradually broadened to include non-professional theatre
and various forms of education for theatre and by theatre.

The Bachelor’s study programme is focused on practical
skills (voice, movement, play, acting, directing and drama-
turgy, social-communication), on the methodology of work
with children and youth and on acquiring basic theoretical
knowledge from the field of drama education. Students will

take final exams in pedagogy, psychology, the didactics of

Ateliér Divadlo a vychova je vyuovan jako ttilety bakalafsky
obor s moznosti navdzat v dvouletém magisterském studiu
a lze jej studovat také distan¢ni formou. V jednom ro¢niku
obvykle studuje deset studentd. Vedouci ateliéru je Silva
Mackova.

Ateliér vznikl v roce 1992 jako ateliér dramatické vychovy. Za-
méfeni na vyuku pfedmétu dramatickd vychova se postupné
roz$ifovalo na oblast neprofesiondlniho divadla a na nejriznéjsi
formy vychovy k divadlu a divadlem.

V bakalaiském studiu je vyuka zaméfena na praktické doved-
nosti (hlasové, pohybové, herni, herecké, rezijné dramaturgic-
ké, socialné komunikaéni), na metodiku prace s détmi a mladezi
a na ziskdvani zakladnich teoretickych znalosti z oblasti drama-
tického uméni. Studenti vykonaji statni zkousky z predméta
pedagogika, psychologie a didaktika dramatické vychovy, které




STUDY FIELDS
STUDIJNI OBORY

drama education, which will qualify them to teach, and final
exams in the history of Czech and world theatre and in the
theory of theatre. The Master’s study programme is focused
on acquiring further theoretical knowledge from the field of
drama education and on their own authorial directing and
dramaturgical work and pedagogical work with a non-profes-
sional group (groups of children, youth, amateur ensembles
of adults, groups with specific needs etc.). The studio also
organizes long-term courses of life-long learning.

The studio mostly focuses on the area of non-professional
theatre. This does not include only productions with theatre
ensembles and groups of children, youth and adults, but also
various types of theatre projects (projects for professional pro-
ductions, forum theatre, theatre in education, participation
theatre, theatre workshops, etc.).

je opravnuji k vykondvani ucitelské profese, a statni zkousky
z déjin ¢eského a svétového divadla a z teorie divadla. Magis-
terské studium je zaméteno piedeviim na ziskavani dal$ich
teoretickych znalosti z oblasti dramatického uméni a na vlast-
ni autorskou rezijné dramaturgickou tvorbu a pedagogickou
préci s neprofesionalni skupinou (skupiny déti, mlideze, ama-
térské soubory dospélych, skupiny se specifickymi pottebami
apod.). Ateliér také uskutecnuje dlouhodobé kurzy celozivotni-
ho vzdélavani.

Ateliér se nejvice zamétuje na oblast neprofesionalniho diva-
dla. Nejde jen o inscena¢ni tvorbu s divadelnimi skupinami
a soubory déti, mlddeze i dospélych, ale také o razné typy
divadelnich projektt (projekty k profesiondlnim inscenacim,
divadlo férum, divadlo ve vychové, participa¢ni divadlo, di-
vadelni dilny apod.).

THEATRE FAC
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'DRAMA EDUCATION FOR THE DEAF / VYCHOVNA DRAMATIKA NESLYSICICH

]j(ama Education for the Deaf focused on the field of move-
mént education is a three-year Bachelor’s study programme
with\the option of continuing in the follow-up Master’s study
programme both as full-time and as distance learning. It is
designed\as a combined arts and pedagogical field. There are
usually six students in one class. The head of the studio is the
Zoja Mikotova. A field focused in this way is

unique even in the European context.

Vychovna dramatika Neslysicich se zarr}”éfenim na pohybové
vychovné discipliny je ttileté bakalatské studium s moznosti
navazujiciho magisterského studia v prezen¢ni i distané¢ni for-
mé a je koncipovano jako umeélecko“pedagogicky obor. V jed-
nom ro¢niku pramérné studuje $est studenttr a vedouci atelié-
ru je divadelni rezisérka Zoja Mikotova. Takto zaméfeny obor

je jedine¢ny i v celoevropském kontextu.

The authorial production of Fables and Dreams (2007)
Autorska inscenace Bajky a sny (2007)

STUDY FIELDS 9 7
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During their studies, all the students complete subjects that
develop their movement abilities and broaden their move-
ment skills which include basic movement training, acrobatics,
modern and ballroom dancing, tap dancing, juggling or work-
ing with tools. The key component of the study programme is
movement theatre education. Students will get to know mime,
they will try to penetrate the mysteries of theatre work which
uses elements of total communication. The emphasis is laid on
the individual movement and fine art creativity of the students.
Complementary subjects include fine art techniques, training
in the use of masks and puppets and make-up course. Teaching
self-knowledge psychology, relaxation techniques and speech
therapy lies on the border between theory and practice. The
study programme also includes improving Czech sign language
skills, learning foreign languages and work with the media. As
far as the theoretical field is concerned, students acquire knowl-
edge in the history of culture, the history of movement theatre,
the history of caring for the deaf, health science, introduction
to hygiene at school, to special pedagogy, surdopaedics and to
pedagogical and development psychology.

Students will use all the acquired skills and knowledge in their
specific work aimed at work with children and the youth. They
will acquire theatre practice in performances for the pub-
lic at the Marta Theatre Studio and in other theatres during
exchange study visits and at festivals.

The authorial production of Caprichos (1995)

Autorskd inscenace Caprichos (1995)

Vsichni studujici absolvuji v pribéhu studia pfedméty, které
rozvijeji jejich pohybové schopnosti a rozsifuji pohybové doved-
nosti, napiiklad zdkladni pohybovou pripravu, akrobacii, mo-
derni a klasicky tanec, step, Zonglovani ¢i praci s na¢inim. Za-
kladni slozkou studijniho pldnu je vyuka pohybového divadla.
Zde se studenti sezndmi s pantomimou, snazi se proniknout do
taju divadelni tvorby, kterd vyuziva prvki totdlni komunikace.
Duiraz je kladen na individualni pohybovou a vytvarnou kreati-
vitu studentt. Dopliujicimi ptedméty jsou vytvarné techniky,
kurz prace s maskou a loutkou a kurz liceni. Na pomezi praxe
a teorie se pohybuje vyuka psychologie sebepoznani, relaxa¢nich
technik a logopedie. Ke studiu patti i zdokonalovani se v ¢eském
znakovém jazyce, studium cizich jazykt a prace s médii. V oblas-
ti teorie ziskavaji studenti znalosti z déjin kultury, déjin pohy-
bového divadla, historie péce o Neslysici, zdravovédy, zaklada
8kolni hygieny, specidlni pedagogiky, surdopedie a pedagogické
a vyvojové psychologie.

Vsechny ziskané dovednosti a znalosti uplatni studenti v pe-
dagogické praxi pti konkrétni a cilené praci s détmi a mladezi.
Divadelni praxi ziskaji formou predstaveni pro vetejnost v Di-
vadelnim studiu Marta a v jinych divadlech v rdmci vyménnych
stazi a ucasti na festivalech.
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DANCE AND MOVEMENT THEATRE AND EDUCATION
TANECNI A POHYBOVE DIVADLO A VYCHOVA

The studio of Dance and Movement Theatre and Education
is designed as a Bachelor’s and follow-up Master’s study pro-
gramme as distance learning. The head of the studio is the
choreographer Hana Halberstadt. The studio follows the older
studio of Dance Pedagogy. The first year was opened in the aca-
demic year of 2013/14 and 9 students have been accepted to
study in both forms of the study programme.

The studies take place in weekend blocs, 10 times in an aca-
demic year and in separate workshops with the aim to educate
a teacher/creator. The role of a teacher in the field of dance art
cannot be separated from creative work in the field. Therefore
the education of teachers of dance and movement education
must be closely connected with supporting and developing the
creativity of graduates of the field of the Dance and Movement
Theatre and Education. Emphasis is laid on the development of
expressive skills in the field of movement and dance, where the
primary task is to teach dance as an experience which is part of

Obor Tane¢ni a pohybové divadlo a vychova je koncipovan jako
bakald¥ské a navazujici magisterské studium v distané¢ni formé.
Vedouci oboru je choreografka Hana Halberstadt. Obor nava-
zuje na star$i studijni obor Tane¢ni pedagogika, pfi¢emz jeho
prvni ro¢nik byl otevien v akademickém roce 2013/14 a ptijato
do néj bylo celkem 9 studentt v obou formach studia.

Studium probiha ve vikendovych blocich 10krat za akademicky
rok i v samostatnych dilnach s cilem vychovat pedagoga-tvirce.
Role pedagoga v oblasti tane¢niho uméni neni oddélitelnd od
kreativni tvorby v tomto oboru, je tudiz nutno, aby vzdélavani
pedagogt tane¢ni ¢i pohybové vychovy bylo tésnéji spjato s pod-
porou a rozvijenim kreativity absolventi oboru Taneé¢ni a pohy-
bové divadlo a vychova. Duraz je kladen na rozvoj vyjadfovacich
schopnosti v oblasti pohybu a tance, pti¢emz prvotnim ukolem
je vyucovat tanci jako zazitku, ktery se podili na Zivotni filozofii
a zivotnim stylu. Koncepce studia je jednotna s ptihlédnutim na

osobni pedagogické i tvir¢i individuality. Zahrnuje ziskani za-
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life’s philosophy and style. The concept of the study is uniform,
taking into account the personal pedagogical and creative dis-
tinctiveness of the teachers. It includes acquiring basic knowl-
edge in the field of methodology of a particular dance technique
and movement disciplines, while also providing theoretical and
historical preparation in the field of the performing arts with
a focus on dance and movement theatre. At the same time it
emphasizes the personal and creative approach to pedagogical
and creative work in the field of dance. The follow-up Master’s
study programme sets a goal to educate specialists who will be
able to express themselves individually and freely and who will
have a qualified and critical view of their field and will be able
to react to new initiatives in the field.

\1_1'
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kladnich znalosti v oblasti metodik jednotlivych taneénich tech-
nik a pohybovych disciplin a teoretickou i historickou pripravu
v oblasti dramatickych uméni s diirazem na tane¢ni a pohybové
divadlo, pti¢emz klade diraz také na osobni a kreativni ptistup
k pedagogické i tvarci praci v oblasti tane¢niho uméni. Nava-
zujici magisterské studium si klade za cil vychovat samostatné
a svobodné se vyjadfujici odborniky, schopné kvalifikovaného
a kritického pohledu na sviij obor i reakce na nové podnéty
v ném.
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PHYSICAL THEATRE / KLAUNSKA SCENICKA A FILMOVA TVORBA

Physical Theatre is a three-year Bachelor’s study programme
which was founded by Ctibor Turba in 2004 and was taken over
by Pierre Nadaud in 2007. 9 students are usually accepted once
in three years.

The aim of the studio is to educate young creative artists (authors
and performers) in the field of scenic arts with the emphasis
on performance and body imagination. The study programme
offers disciplines from the areas of circus (acrobatics, juggling,
clownery) and dance or movement art (contact improvisation,
yoga, martial arts, Limén technique, Buto) to modern mime and
the theatre of masks. This includes folk and comic theatre tradi-
tions (conte, commedia dell’arte, kyogen) and teaches improvisa-
tion and dialogue acting and provides theoretical and practical
approach to film and its scenic rendering.

The subjects are coordinated in creative projects which are pre-

pared at the end of each term: theatre of bodies and narration
(1st semester), body and object in situ (2nd), clown perform-
ance (3rd), preparation of animated film or pixilation (4th) and

Klaunska scénicka a filmova tvorba je trilety bakala#sky obor,
ktery byl v roce 2004 zalozen Ctiborem Turbou a v roce 2007 jej
pievzal Pierre Nadaud. Jednou za t¥i roky ptijima obvykle devét
studentd.

Cilem ateliéru je vzdélavat mladé kreativni umeélce (tvirce i in-
terprety) v oblasti scénickych uméni se zaméfenim pfedevsim
na performanci a imaginaci téla. Studijni program nabizi dis-
cipliny od cirkusového prosttedi (akrobacie, Zonglovani, klaun-
stvi) pres tanec ¢ uméni pohybu (kontaktni improvizace, joga,
bojova uméni, Limén technika, Buto) az po moderni mim a di-
vadlo masek, prochazilidové a komické divadelni tradice (conte,
commedia dell’arte, kjégen), u¢i improvizaci a dialogickému jed-
nani a poskytuje teoreticky i prakticky ptistup k filmu a k jeho
scénickému ztvirnéni.

Pfedmeéty jsou koordinovany kreativnimi projekty, které vzni-
kaji na konci kazdého semestru: divadlo tél a vypravéni (1. se-
mestr), télo a objekt in situ (2), klaunské predstaveni (3), reali-
zace animovaného filmu nebo pixilace (4) a pouli¢ni predstaveni
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street performance (5th). In the last term students prepare
their individual graduation projects, which are presented with-
in the faculty or at affiliated theatres and festivals.

Once in two years a distinguished foreign artist is invited and
he or she works together with students on a production which
is being prepared in professional conditions and according to
professional requirements (2009 - Ioana Mona Popovici, 2012
- Karine Ponties). Then the production is presented during or
after the end of a study cycle at international festivals. Every
year, the studio works with prominent theatre festivals and
theatres (e.g. SETKANI/ENCOUNTER, Theatre World Brno,
Letni Letn4, Zlomvaz, Alfred in the Yard) and is also affiliated

to the LACRIMAE project, initiated by the ensemble of modern
circus Cahin Caha (Marseille).

(5). V ramci posledniho studijniho semestru realizuji studenti
své individuélni absolventské projekty, které jsou nésledné pre-
zentovany v ramci fakulty ¢i pfidruzenych divadel a festivali.
Jednou za dva roky je ptizvan vyznamny zahrani¢ni umélec,
ktery spole¢né se studenty vytva#i dilo, jeZ vznika v profesio-
nalnich podminkéch a jsou na néj kladeny profesionalni naroky
(2009 - Ioana Mona Popovici, 2012 — Karine Ponties). Toto dilo
je néasledné prezentovano v pribéhu i po ukonceni studijniho
cyklu na mezindrodnich festivalech. Ateliér kazdoro¢né spo-
lupracuje s vyznamnymi divadelnimi festivaly a divadly (napt.
SETKANI/ENCOUNTER, Divadelni svét Brno, Letni Letna,
Zlomvaz, Alfred ve dvote) a je také ptidruzen k projektu LACRI-
MAE iniciovanému souborem moderniho cirkusu Cahin Caha
(Marseille).
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RADIO AND TV DRAMATURGY AND SCRIPTWRITING,
ROZHLASOVA A TELEVIZNI DRAMATURGIE A SCENARISTIKA

Radio and TV Dramaturgy and Scriptwriting is a three-year
Bachelor’s study programme with the option of continuing in
a two-year Master’s study programme. There are usually 7 stu-
dents in one class. The head of the studio is the dramaturge
Jan Gogola.

The concept of the studio is based on the assumption that
the profession of a TV and radio dramaturge and scriptwriter
requires both specialized preparation and wide erudition in cul-
tural history, mass communication and a varied scale of artistic
and documentary genres.

The aim of the studio is to educate dramaturges and script-
writers who are technically skillful and at the same time reflec-
tive and artistically creative. Therefore, in addition to lectures

about creating radio and TV genres, the study programme

Rozhlasova a televizni dramaturgie a scendristika je vyucovina
jako ttilety bakald¥sky obor s moZnosti navizat v dvouletém
magisterském studiu. V jednom ro¢niku obvykle studuje sedm
studentii. Vedoucim ateliéru je dramaturg Jan Gogola.
Koncepce oboru vychazi z predpokladu, Ze profese televizniho
arozhlasového dramaturga a scendristy vyzaduje jak specializo-
vanou prupravu, tak $irs$i erudici v problematice kulturni histo-
rie, masové komunikace a v pestré §kale uméleckych a publicis-
tickych Zanra.

Cilem vyuky je vychova dramaturgl a scendristd, ktefi jsou
technicky zru¢ni a zadrovenl pfemyslivi a umélecky tvofivi. Stu-
dijni program proto kromé prednések o tvorbé rozhlasovych
a televiznich zanr zahrnuje vyuku zamétenou na spolecensky
kontext masovych médii a kultury vibec, na typologii filmu
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includes education focused on the social context of mass media
and culture in general, on typology of film and its history and
on artistic critique and selected chapters of poetics and literary
history. Students are constantly encouraged to try their own
hand to documentary, prosaic and drama forms. Special atten-
tion is paid to radio and TV adaptations of literary works.
Since the current development of digital technologies have led
to a fundamental change in the conditions and requirements
for creative and programme workers in media, students are
encouraged to develop their authorial skills in a consistent and
comprehensive way not only on the level of scriptwriting but
also on the level of implementation. Depending on their tal-
ents, they can prove successful as independent authors who are
able to create their own projects by taking the full range of steps
necessary for the final form of the work (radio and audiovisual
documentary and journalistic programmes, short audiovisual
dramatic forms). Alternatively they can become informed, well-
oriented authors in the specific area, who work in realization
teams within public media or private productions.

Y

ajeho déjiny, na uméleckou kritiku a na vybrané kapitoly z po-
etiky a literdrni historie. V seminatich autorské tvorby (crea-
tive writing) a pti vyuce o medidlnich Zanrech jsou studenti
soustavné vedeni k samostatnym pokusim o publicistické,
prozaické a dramatické utvary. Zvlastni pozornost se vénuje
rozhlasovym a televiznim adaptacim literarnich dél.
Vzhledem k aktudlnimu vyvoji digitdlnich technologii, ve-
doucimu k zdsadni proméné podminek a pozadavka klade-
nych na tvaréi i programové pracovniky v oblasti médii, jsou
studenti nabadani k dislednému a komplexnimu rozvinuti
autorskych schopnosti nejen na Grovni scendristické, ale také
na trovni realiza¢ni. Umérné svému nadani se pak mohou
uplatnit jako samostatni tvirci schopni vytvifet autorské
projekty v celé §iti kroka nezbytnych k findlni podobé dila
(rozhlasové a audiovizudlni dokumentdrni a publicistické
potady, kratké audiovizudlni dramatické tvary) nebo jako
pouceni, v dané oblasti dobfe orientovani tvarci, pracuji-
ci v ramci realiza¢nich tyma na bazi vefejnopravnich médii
nebo soukromych produkei.
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AUDIOVISUAL CREATION AND THEATRE / AUDIOVIZUALNI TVORBA A DIVADLO

The studio of Audiovisual Creation and Theatre offers a two-
year follow-up Master’s study programme with about ten stu-
dents. The head of the studio is Petr Francan.

This field reacts to the new artistic and technical needs of con-
temporary theatre perceived as a live interactive art, including
the necessity of artistic reflection and the qualified audiovisual
documentation of dramatic works. The aim of the studio is to
educate creative individuals who are at home in the new art
space, who are educated, creative and artistically and techno-
logically qualified for creating their own audiovisual-theatre
projects.

Students cover theoretical preparation in the field of theatre
and audiovisual work, practical exercises and a graduation
project, where they develop their creative talent, skills of artis-
tic expression and acquire technical and technological skills. By
the end of their studies they are well qualified to make, process
and spread audiovisual works and to apply interactive media to
theatre projects in the area of electronic and digital recordings.
Graduates are able to interconnect their artistic input, theoret-
ical knowledge and analytical skills with their technical knowl-
edge to make an artistic audiovisual work or a theatre project,

which uses the principles of multimedia communication.

Obor Audiovizudalni tvorba a divadlo je dvoulety navazujici ma-
gistersky program, ktery studuje p#iblizné deset studenti. Ve-
doucim ateliéru je Petr Francan.

Obor reaguje na nové umeélecké a technické potteby soucasné-
ho divadla, pojimaného jako Zzivé interaktivni uméni, véetné
nutnosti umélecké reflexe a kvalifikované audiovizualni doku-
mentace dramatické tvorby. Krédem ateliéru je ptipravit tvirce
schopné orientovat se v novém uméleckém prostoru, vzdélané,
kreativni, umélecky i technologicky zptsobilé k vytvareni vlast-
nich audiovizualné-divadelnich projekta.

Student absolvuje teoretickou p¥ipravu v oblasti divadelni a au-
diovizudlni tvorby, praktickd cvi¢eni a absolventsky projekt,
béhem kterych rozviji svij tvarci talent, schopnosti umélec-
kého vyjadreni, ziskava technické a technologické dovednosti.
Zavérem studia je odborné ptipraven v oblasti elektronickych
a digitalnich zadznamu k vytvéafeni, zpracovani a §ifeni audiovi-
zudlnich dél a pro aplikaci interaktivnich médii v divadelnich
projektech. Absolvent je schopen propojit sviij tvaréi umélecky
vklad, teoretické védomosti a analytické schopnosti s odborny-
mi technickymi znalostmi k vytvotreni uméleckého audiovizu-
alniho dila nebo divadelniho projektu, vyuZivajiciho principy
multimedidlni komunikace.
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DRAMATIC ARTS / DRAMATICKA UMENI

The studio of Dramatic Arts offers a four-year PhD study pro-
gramme which can be studied both full-time and as distance
learning. About 30 students study in the studio. The chairman
of the subject board, which runs the studio, is Josef Koval¢uk.

The aim of the programme is to provide highly special-
ized artistic and scientific education for the graduates of the
Theatre Faculty of the Janicek Academy and affiliated study
programmes. It mainly focuses on artistic work and its aca-
demic analysis and reflection. The philosophy of PhD studies
at JAMU’s Theatre Faculty perceives art as an integral part of
human thinking. Apart from the rational cognition of the world
which finds its sovereign and structured form in an endless line
of scientific disciplines, art has also been a way to understand
the mysteries of being for people since the beginning of their
existence. The aim of scientific and artistic research is identi-
cal - it is an effort to understand the essence of human exist-

Dramatickd umeéni je ¢tyflety doktorsky studijni program, ktery
1ze studovat prezenéni i distan¢ni formou. Studuje jej ptiblizné
tticet studentd a ptedsedou oborové rady, jez jej ¥idi, je Josef
Koval¢uk.

Cilem programu je umoznit dalsi, vysoce specializované umé-
lecké a védecké vzdélani absolventiim Divadelni fakulty JAMU
a pfibuznych studijnich programu. Jeho zakladni charakteris-
tikou je orientace jednak na uméleckou tvorbu, jednak na jeji
védeckou analyzu a reflexi. Filozofie doktorského studia na Di-
vadelni fakulté JAMU vychazi z chapani uméni jako integralni
soudasti lidského mysleni. Vedle racionédlniho poznavani svéta,
které naléza svou vysostnou a strukturovanou podobu v neko-
necné tadé védeckych disciplin, je pro ¢lovéka uz od pocatka
jeho existence cestou k porozuméni zdhadam byti také uméni.

Cil védeckého i uméleckého zkoumdni je totozny, totiz snaha
pochopit podstatu lidské existence, rozdilné jsou pouze pro-
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ence. Only the tools and methods of this cognition are differ-
ent. Therefore a PhD study programme at the Theatre Faculty
focuses on searching for understanding the world, which is
mediated by art and its own tools and methods. At the same
time it uses exact and rational methods as far as is needed. The
specifics of an arts PhD study programme lies in the intercon-
nection of both approaches with the emphasis on artistic crea-
tivity (talent, intuition, inspiration...).

The PhD study programme follows the preceding Master’s study
programme, whose graduates are creative artists. Therefore
it naturally includes the continuation of artistic work and its
research. Students of PhD study programme continue — usu-
ally with a certain amount of experience from their own practi-
cal artistic work (theatre, radio, television etc.) — in the search
for new artistic methods in their field, in examination of these
methods and in analysis and reflection of the results. All these
serve as a feedback which influences their further artistic work.
Another task of the programme is educating teachers for art
colleges, especially in the field of theatre. Therefore students of
the PhD study programme are led by their supervisors towards
individual teaching activities.

STUDY FIELDS
STUDIJNI OBORY

sttedky a metody tohoto poznivani. Proto je doktorské studium
na Divadelni fakulté orientovano predev$im na tu linii hledani
porozumeéni svétu, kterou zprostfedkuje umeéni a prosttedky
a metody jemu vlastni. Zaroven vsak vyuziva v mite potfebné
anezbytné také postupy exaktni a racionalni a pravé v propojeni
obojiho, se zvlastnim dirazem na umeéleckou tvotivost (talent,
intuice, inspirace...), spo¢iva specifikum uméleckého doktorské-
ho studijniho programu.

Doktorsky studijni program navazuje na pfedchozi magisterské
studium, jehoZ absolventy jsou tvotivi umélci, a proto je i jeho
nedilnou soudasti pokracovini v umélecké tvorbé a jejim vyzku-
mu. Student doktorského studia pokraluje — vétsinou uz s jistou
davkou zku$enosti z vlastni umélecké tvorby v praxi (divadlo,
rozhlas, televize atd.) - v hledani novych uméleckych postupi
ve svém oboru, ve zkoumdni téchto postupt a v analyze a reflexi
jejich vysledkd, které pak zase zpétné ovliviuji jeho dalsi umeé-
leckou tvorbu.

Dalgim dkolem programu je vychova novych pedagogt pro vy-
soké umeélecké $koly, zejména pro oblast divadelni. Proto jsou
studenti doktorského programu vedeni svymi $koliteli — a s je-
jich supervizi — také k samostatné pedagogické aktivité.
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Reinaldo Arenas: The Doorman (2010)
Reinaldo Arenas: Vrdtny (2010)
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The main role of the Theatre Faculty of the Jana¢ek Academy
is to educate and prepare future professional artists. Therefore,
an integral part of all the study programmes is the practical
artistic work of the students. Every year, dozens of theatre pro-
ductions, scenery projects, performances, stage experiments,
dramatic texts, short films and documentaries and radio pro-
grammes are prepared at the faculty. Over the years, several
shows have been created where the most remarkable outputs
of students’ artistic work are presented. In addition to projects
connected directly with their studies, a number of students are
engaged in artistic work at professional cultural institutions
(theatres, television, radio, elementary art schools) and quite
often also in their own independent theatre ensembles which
they found during their studies (e.g. Buranteatr, D’EPOG,
Ko¢ébr, Krajiny, Reversing Door). The Theatre Faculty and its
students are actively involved in important theatre events,
e.g. the international festival Theatre World Brno or Prague

Quadrennial of Scenography and Theatre Architecture.

Theatre D’EPOG’s production of Ninivea (2012)
Inscenace Ninivea divadla D'EPOG (2012)

Y

Z&kladnim poslanim Divadelni fakulty JAMU je vychova a pro-
fesni pi¥iprava budoucich umélcti, a proto je nedilnou souéasti
vyuky vSech obort praktickd uméleckd tvorba studentt. Kazdy
rok ve 8kole vzniknou desitky divadelnich pfedstaveni, scénic-
kych projektd, performancdi, jevistnich experimentd, dramatic-
kych textd, kratkych hranych a dokumentarnich filmi ¢i rozhla-
sovych potradu. V prubéhu let se zformovalo nékolik prehlidek,
na kterych jsou nejvice pozoruhodné vystupy studentské umé-
lecké tvorby prezentovany. Vedle projektd spjatych ptimo se
studiem se fada studenti vénuje také umeélecké tvorbé v profe-
sionalnich kulturnich institucich (divadla, televize, rozhlas, za-
kladni umeélecké skoly) a neziidka také ve vlastnich nezavislych
divadelnich souborech, které v prabéhu studia zakladaji (napt.
Buranteatr, D'EPOG, Koéébr, Krajiny, Reverzni dvete). Divadel-
ni fakulta a jeji studenti se také aktivné zapojuji do vyznamnych
divadelnich akci, jako je naptiklad mezinarodni festival Divadel-
ni svét Brno ¢ Prazské Quadriennale scénografie a divadelniho
prostoru.

THEATRE FA
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INTERNATIONAL FESTIVAL OF THEATRE SCHOOLS SETKANI/ENCOUNTER
MEZINARODNI FESTIVAL DIVADELNICH SKOL SETKANI/ENCOUNTER

The international festival of theatre schools SETKANI/
ENCOUNTER is one of the most important festivals of its
kind in Europe and since its foundation in 1991 it has gained
a recognized position among theatre education and profes-
sional festivals. Its main aim is to create space for meeting stu-
dents, teachers and theatre artists from various countries of
the world and to share and mutually influence diverse experi-
ences, methods and opinions about theatre work.

In the course of almost a quarter of the century, it has hosted
hundreds of productions of theatre schools from all around the
world. In addition to the regular participants — Theatre Faculty
of the Academy of Performing Arts in Prague (DAMU) and
Slovak Academy of Performing Arts Bratislava (VSMU), there
are ensembles from Poland (Krakow, Lodz and Warsaw), Russia
(Moscow, Petersburg), Austria (Vienna, Salzburg, Graz) and

Mezinarodni festival divadelnich skol SETKANT/ENCOUNTER
patti k nejvyznamnéjsim festivalim svého druhu v Evropé a od
svého vzniku v roce 1991 si postupné vydobyl uznivanou po-
zici mezi divadelnimi vzdélavacimi i profesiondlnimi festivaly.
Za svij hlavni cil povazuje vytvafeni prostoru pro setkavini
student®, pedagogt a divadelnika z rGznych zemi svéta a pro
sdileni a vzdjemné ovliviiovani rozmanitymi zkusenostmi, me-
todami a ndzory na divadelni praci.

Za témé¥ ¢tvrtstoleti jeho existence na ném byly uvedeny stov-
ky inscenaci divadelnich $kol z celého svéta. Vedle pravidelnych
ucastnikd, jimiz jsou prazskd DAMU a slovenska Vysoka $ko-
la muzickych uméni v Bratislavé, na festivalu opakované vy-
stupuji soubory z Polska (8koly z Krakova, LodzZe ¢&i Vargavy),
Ruska (Moskva, Petrohrad), Rakouska (Viden, Salzburg, Sty'r—
sky Hradec) ¢i Némecka (Berlin, Essen, Hannover). Festivalu se
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Posters of SETKANT/ENCOUNTER
Plakity festivalu SETKANI/ENCOUNTER
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The production of Mrs Kaplan and the Witchdoctor, University of Cape Town, South Africa (2006)

Inscenace Pani Kaplanovd a kouzelnik University of Cape Town, Jihoafricka republika (2006)

Germany (Berlin, Essen, Hannover), that have repeatedly partic-
ipated in the festival. Other theatre schools from almost all the
states in Europe have been among participants (Great Britain,
France, Spain, Italy, Belgium, Denmark, the Netherlands,
Finland, Switzerland, Hungary, Romania, Bulgaria, Greece,
Slovenia, Croatia, Serbia, Bosnia and Herzegovina, Kosovo,
Estonia, Lithuania, Latvia, Ukraine) and also from the Americas
(USA, Canada, Columbia, Mexico), Asia (South Korea, China,
Turkey, Israel, Iran, the Philippines) and Africa (the Republic
of South Africa).

Over the years the festival has changed its status - it changed
from a competition to evaluating (highlighting) exceptional art
productions and trying to support further artistic efforts of
award-winning participants. This move away from the princi-
ple of competition helped to emphasize the basic character of
the mission of the festival: the aim is not to compete but to
cooperate, exchange experiences and inspire each other.

In addition to the main programme, the festival also includes

Y

jiz zulastnily divadelni skoly z témé¥ vSech stata Evropy (Velka
Britanie, Francie, gpanélsko, Italie, Belgie, Dansko, Nizozemi,
Finsko, év;'/carsko, Madarsko, Rumunsko, Bulharsko, Recko,
Slovinsko, Chorvatsko, Srbsko, Bosna a Hercegovina, Kosovo,
Estonsko, Litva, Lotyssko, Ukrajina), ale i fada soubort z Ame-
riky (USA, Kanada, Kolumbie, Mexiko), Asie (Jizni Korea, Cina,
Turecko, Izrael, Iran, Filipiny) i Afriky (Jihoafricka republika).
Festival v prubéhu let ménil sviij status — z pivodné soutézni-
ho charakteru pfesel k ohodnoceni (vyzdvizeni) vyjimeénych
umeéleckych vykont ve snaze podpotit dalsi umélecké snazeni
ocenénych. Timto dstupem od principu soutéze doslo ke zdi-
raznéni zdkladniho rysu poslani festivalu: Ze cilem neni vza-
jemné se ,predhanét”, ale kooperovat, predavat si zkusenosti
a inspirovat se.

Vedle hlavniho programu je vyznamnou souéésti festivalu i do-
provodny program, ktery nabizi velké mnozstvi aktivit (diskuze,
seminare, workshopy ¢i vystoupeni studenttt JAMU) a ktery jes-
té vice posiluje kooperativni a ,,setkavaci® roli festivalu.
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an important off-programme, which offers a large amount of
activities (discussions, seminars, workshops and performances
of JAMU students) and even more emphasizes the cooperative
and “meeting” role of the festival.

Students of all the fields at the Theatre Faculty, from manage-
ment (production), directing (festival meetings, events and
off-programme), dramaturgy (festival bulleting Meeting Point)
and stage design (visual concept) to audiovisual work and TV
dramaturgy and scriptwriting (video recordings of productions
and the festival television programme TV Encounter) actively
take part in the organization of the festival.

All these activities and successes make the festival SETKANT/
ENCOUNTER one of the most important events of every aca-
demic year at the faculty and at the same time it helps the fes-
tival to keep its position as an international theatre project

which is unique in the European context.

The Marta Festival Award

Festivalové cena Marta
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Na organizaci festivalu se aktivné podileji studenti vech obo-
ri Divadelni fakulty, od manaZerstvi (produkce), ptes rezii
(festivalova setkani, akce a doprovodny program), dramaturgii
(festivalovy zpravodaj Meeting Point) & scénografii (vizudlni
koncepce), az po audiovizudlni tvorbu a televizni dramaturgii
a scendristiku (videozdznamy pfedstaveni a festivalova televize
TV Encounter).

Vsechny tyto aktivity i uspéchy ¢ini z festivalu SETKANI/EN-
COUNTER jednu z nejvyznamnéjsich udalosti kazdého akade-
mického roku fakulty a sou¢asné pfispivaji k tomu, aby si festi-
val udrzel své postaveni mezinarodniho divadelniho projektu,
jenz je jedinecny i v celoevropském kontextu.
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SALON OF ORIGINAL CREATION / SALON PUVODNI TVORBY

Projects that are crucial for education and creating new art
works include the Salon of Original Creation. It is a two-day
event organized by the students of theatre directing, theatre
dramaturgy, acting, theatre management and stage technology.
The first Salon took place in 1994. It includes stage reading,
the production of drama, prose and poetry and makes it pos-
sible for the students/young authors to present their literary
works that have not been published or performed.

The Salon of Original Creation is a festival-type project and
tries to provide students with the creative space for writing
their own texts, followed by presenting them in classrooms and
the unconventional theatre space of JAMU’s Theatre Faculty.
Some texts that were introduced at the Salon were later per-
formed in professional theatres or were awarded a literary prize
(e.g. the Evald Schorm Award). The Salon of Original Creation
always has a rich accompanying programme. It also includes
the reflections of students and teachers on the presented texts

and stage readings.

Mezi projekty, které jsou zdsadni pro vyuku a tvorbu novych umé-
leckych dél, patii Salon piivodni tvorby. Jedna se o dvoudenni
akci studentu ¢inoherni rezie, divadelni dramaturgie, ¢inoherni-
ho herectvi, divadelnitho manaZerstvi a jevistni technologie, jejiz
prvni ro¢nik probéhl jiz v roce 1994. Salon ma formu scénickych
¢teni & inscenovani dramatickych, prozaickych i poetickych text
a umoziuje tak studentim - zacdinajicim autorim prezentovat
sva dosud nikde nepublikovand a neinscenovana literdrni dila.
Salon ptvodni tvorby je projekt festivalového typu a snaZi se
studentim poskytnout tvirdi prostor k tvorbé vlastnich texta
a jejich nasledné prezentaci v u¢ebnéch i v divadelné netradi¢-
nich prostorech budovy Divadelni fakulty JAMU. Nékteré texty,
jez byly poprvé uvedeny na Salonu, byly pozdéji inscenoviny
iv profesionélnich divadlech ¢i byly ocenény nékterou z literdr-
nich cen (napt. Cena Evalda Schorma). Salon ptuvodni tvorby
ma vzdy bohaty doprovodny program a jeho nedilnou souéasti
jsou i studentské a pedagogické reflexe prezentovanych textt
a scénickych ¢teni.

Salon of Original Creation

Salon plvodni tvorby

Y
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THE FESTIVAL OF MASKS / SLAVNOST MASEK

The Festival of Masks is a carnival-like march through the
streets of Brno, which takes place every June during the inter-
national Theatre World Brno Festival. All the Brno theatres
take part and also students of JAMU’s Theatre Faculty play an
important role as directors of the march and individual comedy
productions, as authors of mask designs and as performers.
In the course of the several years of its existence, the Festival
of Masks have become a well-known event which always fills
the streets of Brno with thousands of people who watch the
masquerade whirl of artists, jugglers, musicians, Arlecchinos,
Columbinas, fantastic animals or Lilliputians. This event helps
students to get closer to the Dionysian roots of theatre and

the traditions of street improvised theatres and commedia
dell’arte.

Slavnost masek

Slavnost masek je karnevalovy pravod ulicemi mésta Brna, kte-
ry probihd jako sou¢ast Mezinarodniho festivalu Divadelni svét
Brno kazdy rok v ¢ervnu. Spolupracuji na ném vsechna brnén-
sk divadla a vyznamny podil maji i studenti Divadelni fakulty
JAMU, at uz jako reziséfi pravodu a jednotlivych komedialnich
vystupt ¢i jako autofi vytvarného zpracovani masek, tak i jako
samotni vystupujici. Béhem nékolika let existence se Slavnost
masek stala Siroce zndmou udalosti, ktera vzdy zaplni ulice Brna
tisicovkami divakd, ktefi ptihliZzeji maskarnimu reji artistd,
zonglért, hudebniki, harlekynt, kolombin, fantastickych zvirat
¢ililiputant. Diky Géasti na této udalosti se mohou studenti pti-
blizit dionyskym kofentim divadla i tradici pouli¢nich improvi-
zovanych divadel a komedie dell’arte.
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FESTIVAL OF GRADUATES / ABSOLVENTSKY FESTIVAL

During their last year of the Master’s study programme,
the students of theatre fields prepare productions as their
graduation performance based on their particular study pro-
gramme (directing, dramaturgy, acting, stage design, light
design etc.). The productions take place at Marta Theatre
Studio (Drama, Drama Education for the Deaf, Physical
Theatre) and at the Theatre on Orli Street (musical). All
the productions are presented to the public and at the end
of every academic year over several days at the Festival of
Graduates. The festival attracts a lot of theatre-goers and
has a special atmosphere since it is a symbolic farewell to
students of one year and a presentation of the best of what

they have learned during their studies.

V priibéhu posledniho ro¢niku magisterského studia p¥ipravuji
studenti divadelnich oboru fakulty v Divadelnim studiu Marta
(¢inohra, vychovna dramatika Neslysicich a klaunskd scénic-
ka a filmova tvorba) a v Divadle na Orli (muzikal) inscenace,
v nichz podle oboru svého studia (reZie, dramaturgie, herectvi,
scénografie, svételny design atd.) vytvareji i svlj absolventsky
vykon. Vytvofené inscenace jsou v pribéhu roku uvddény pred
vetejnosti a na konci kazdého akademického roku jsou véechny
uvedeny v nékolika po sobé nasledujicich dnech na tzv. absol-
ventském festivalu. Festival je hojné navitévovan divaky a ma
specifickou atmosféru, nebot se jedna o symbolické rozlouc¢eni
s jednim ro¢nikem studentt i o pfedvedeni toho nejlepsiho, co
se v pribéhu studia naudili.

Street Children, musical concert (2010)
Muzikalovy koncert Déti ulice (2010)

THEATRE FACULTY
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SITKO - FESTIVAL OF STUDIO OF THEATRE AND EDUCATION
FESTIVAL DRAMATICKE VYCHOVY SITKO

The aim of the festival is to present the work of the Studio of
Theatre and Education in the particular year, to present the
work of visiting non-professional ensembles or schools engaged
in theatre and education. In other words, the idea is to provide
a forum for pupils, students, graduates, teachers and other
people who are interested in theatre and drama education to
meet each other over a period of time. The festival has taken
place at the end of every academic year since 2003 and every
year has its own theme.

Cilem festivalu Sitko je prezentovat vystupy z ateliéru Divadlo
a vychova z ptislusného akademického roku, pfedstavit tvorbu
hostujicich neprofesiondlnich soubort ¢i kol zabyvajicich se
divadlem a vychovou, tedy nabidnout prostor pro intenzivni
setkavani zakd, studentd, absolventd, pedagog a dalsich lidi
zajimajicich se o divadlo a dramatickou vychovu. Festival se
odehrava na konci kazdého akademického roku jiz od roku 2003

a kazdy ro¢nik mé své vlastni téma.

From Sitko Festival
Z festivalu Sitko
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AUDIOVISUAL PROJECTS / AUDIOVIZUALNI PROJEKTY

Every year students of the study programmes of Audiovisual
Creation and Theatre and Radio and TV Dramaturgy and
Scriptwriting make several short documentaries and films
which they present at faculty showings and public film com-
petitions, where they have been awarded several times (e.g. at
the festival Brno Sixteen). The films produced represent a large
range of film-maker styles from experimental feature or socio-
critical documentaries, feature films with students and profes-
sional actors or adaptations of literary works to animated and

fine-art style films.

Studenti oborii audiovizudlni tvorba a divadlo i rozhlasova
a televizni dramaturgie a scendristika kazdy rok natoéi nékolik
kratkych dokumentarnich a hranych filmu, které prezentuji jak
na skolnich ptehlidkach, tak i na vetejnych filmovych souté-
zich, kde jiz ziskali nékolik ocenéni (napt. na festivalu Brnénska
Sestnéctka). Vzniklé filmy zastupuji $irokou skélu filmaiskych
ptistupt od experimentalnich hranych ¢i socidlné kritickych do-
kumentt pfes hrané filmy se studenty i profesionalnimi herci
nebo adaptace literarnich pfedloh aZ po animované a vytvarné
stylizované filmy.

THEATRE FAC
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INTERNET RADIO PROJECT BLACK BOX
INTERNETOVY ROZHLASOVY PROJEKT BLACKBOX

The Internet radio project Black Box serves as a forum for present-
ing works of students of the studio of Radio and TV Dramaturgy
and Scriptwriting and of other studios. The aim of the project is
to make it possible for students to create original authorial radio
projects and thus be removed of the established conventions and
requirements of mass media. Radio projects in the Black Box are
not created for their own sake but to search for new ways of com-
munication and dialogue with listeners and to develop new forms
of programmes. Emphasis is laid on developing cyclic formats and
on interdisciplinary cooperation while preparing programmes, so
that realization teams include students of drama and musical act-
ing or composition at JAMU’s Music Faculty, who gain experience

in working with radio audio media.

Internetovy rozhlasovy projekt BlackBox funguje jako prostor
pro prezentaci praci studentt rozhlasové a televizni dramatur-
gie a scendristiky, ale i poslucha¢t dalgich obori. Cilem projektu
je umoznit studentm vytvaret origindlni autorské rozhlasové
projekty, a vykro¢it tak mimo zavedené konvence a pozadavky
masovych médii. Rozhlasové projekty v BlackBoxu nevznikaji
samotucdelné pro efekt, ale kvtli hledani nového zptisobu sdéleni
a dialogu s poslucha¢em a kviili rozvijeni novych forem pofada.
Durraz je kladen na vyvoj cyklickych formata a p#i vzniku porad
také na mezioborovou spolupraci, takze v realiza¢nich tymech
se uplatiuji naptiklad i studenti ¢inoherniho a muzikalového
herectvi ¢i kompozice na Hudebni fakulté JAMU, ktefti tak zis-
kavaji zkuSenost s praci pro rozhlasové auditivni médium.










Nela Kornetova: Pool (2010)
Nela Kornetova: Ba Zen (2010)
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VEDA A VYZKUM

As a university, the Jana¢ek Academy of Music and Perfor-
ming Arts places long-term priority on academia and research,
theoretical reflection of art work and important publication
activities. Academic activity is together with pedagogical and
artistic activities the third major field in which JAMU’s Theatre
Faculty fulfils its role. It intensively supports the research and
publication activities of students and teachers and endeavours
to be an important centre of theatre and artistic research in the
Czech Republic.

JAMU je vysoka gkola univerzitniho typu, a proto patii véda
avyzkum, teoretickd reflexe umélecké tvorby a vyznamna publi-
ka¢ni ¢innost dlouhodobé mezi priority fakulty. Védecka ¢innost
je vedle ¢innosti pedagogické a umélecké treti hlavni oblasti,
v niz Divadelni fakulta JAMU naplituje své posldni. Intenzivné
podporuje vyzkumné a publika¢ni aktivity studentt i pedagogt
a snaZi se byt vyznamnych centrem divadelnévédného a umé-
leckého vyzkumu v Ceské republice.

UNIT OF RESEARCH INTO THEATRE AND DRAMA
KABINET PRO VYZKUM DIVADLA A DRAMATU

Research and development at the Theatre Faculty is coordinated
by the Unit of Research into Theatre and Drama. The head of the
unit is Josef Koval¢uk and six other researchers are employed
there. The research activity of the unit focuses on several fields
which examine the historical aspects of theatre art (documenta-
tion and analysis of the work of Brno studio theatres; issues of
stage design in the 18th and 19th centuries; research of Josef
Safaiik’s legacy of thought for theatre), its contemporary forms
(contemporary Central European documentary theatre) and cur-
rent theoretical concepts and approaches (issues of performativ-
ity; production analysis on a theoretical level).

In addition to the research itself, the researchers from the unit
are also engaged in organizing international thematic confer-
ences, in editing treatises for periodicals, collections of papers
from conferences and research publications, in editing the elec-
tronic periodical Akademické studie DIFA JAMU and in organ-
izing PhD studies.
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Some of the publications of JAMU’s Editorial Centre
Nékteré z publikaci vydanych Edi¢nim sttediskem JAMU
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Vyzkum a vyvoj je na Divadelni fakulté koordinovan Kabinetem
pro vyzkum divadla a dramatu. Vedoucim pracovisté je Josef
Koval¢uk a zaméstndno je v ném 6 dalsich badatelt. Vyzkumna
¢innost kabinetu se sousttedi na nékolik oblasti, které zkoumaji
historické aspekty divadelniho uméni (dokumentace a analyza
tvorby brnénskych studiovych divadel; problematika jevistniho
vytvarnictvi 18. a 19. stoleti; vyzkum myslenkového odkazu
Josefa Safatika pro divadlo), jeho soucasné podoby (soucasné
sttedoevropské dokumentarni divadlo) i aktudlni teoretické
koncepty a ptistupy (problematika performativity; analyzy in-
scenace v teoretické roviné).

Vedle samotného vyzkumu se pracovnici kabinetu vénuji také
organizaci tematickych konferenci s mezinarodni ucasti, edi¢-
ni ptipravé studii pro odborna periodika, sbornikt z konferenci
a védeckych publikaci, redakci odborného elektronického peri-
odika Akademické studie DIFA JAMU a organizaci doktorského
studia.
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Milus Blynar
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Zdenak Hofinek ZVUKOVE UMELECKE
UVOD DO PRAKTICKE [&& 8 . EXPERIMENTY V CESKEM
DRAMATURGIE (d ROZHLASOVEM VYSILANI

Some of the publications of JAMU's Editorial Centre
Nekteré z publikaci vydanych Edi¢nim stfediskem JAMU
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RESEARCH GRANTS / VYZKUMNE GRANTY

The Faculty tries to obtain financial means for research and devel-
opment from academic grant agencies, especially from the Grant
Agency of the Czech Republic and the Academy of Sciences of the
Czech Republic and, although there is a lot of competition from
other research centres, the faculty is successful. For example, the
following projects have been supported by grants in recent years:
the project Analysis and Documentation of the work of Brno
Studio Theatres, which focuses on the research of the most signifi-
cant productions of the Theatre Goose on a String and HaTheatre
in the normalization period or the project Dramatic works of the
Brno studio of the Czechoslovak Television from 1961 to 1991,
which examined in detail all the drama programmes that were
created in the South Moravian TV studio in that period.

Finan¢ni prostfedky na vyzkum a vyvoj se fakulta snazi zis-
kavat u védeckych grantovych agentur, zejména Grantové
agentury Ceské republiky a Akademie véd Ceské republiky,
a i pti velké konkurenci ostatnich vyzkumnych pracovist
je v tom uspésnd. V poslednich letech byl grantovymi pro-
sttedky napiiklad podpofen projekt Analyza a dokumentace
tvorby brnénskych studiovych divadel, ktery se zaméfuje na
vyzkum nejvyznamnéjsich inscenaci Divadla Husa na provéz-
ku a HaDivadla v obdobi normalizace, ¢i projekt Dramaticka
tvorba brnénského studia Ceskoslovenské televize v letech
1961-1991, ktery detailné zkoumal viechny dramatické po-
tady vzniklé v uvedeném obdobi v jihomoravském regional-
nim televiznim studiu.

The Portuguese actor Bruno Schiappa’s lecture

Prednéska portugalského herce Bruno Schiappy
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CONFERENCES / ODBORNE KONFERENCE

Every year the Theatre Faculty organizes thematic conferenc-
es with the participation of distinguished Czech and foreign
experts. In recent years four International Symposia of Theatre
Anthropology have been held. It tried to present and define this
progressive field of theatre research. A number of personalities
of world theatre have been among the participants, includ-
ing Richard Schechner (New York University), Nicola Savarese
(International School of Theatre Anthropology), David Brett
Paimer (University of the Witwatersrand in Johannesburg) and
Alexei Levinski, expert on biomechanics from Moscow.

The International Conference of Doctoral Studies of Theatre
Schools is unique in the European context. The first conference
was held in 2003 and since then it has taken place every two
years. It surveys current doctoral studies at theatre colleges

and it serves as a platform for comparing various concepts of

The actor and director Oleg Tabakov's lecture

Prednéska ruského herce a reziséra Olega Tabakova

Divadelni fakulta kazdoroé¢né organizuje tematické odborné
konference, na nichz vystupuji vyznamni &esti i zahrani¢ni
odbornici. V predchozich letech probéhla étyti Mezindrodni
symposia divadelni antropologie, ktera se pokougela predsta-
vit i definovat tuto progresivni oblast divadelniho vyzkumu.
Vystoupily na nich mnohé osobnosti svétového divadla, jako
napt. Richard Schechner (New York University), Nicola Savare-
se (International School of Theatre Anthropology), David Brett
Peimer (University of the Witwatersrand v Johannesburgu) ¢i
moskevsky znalec biomechaniky Alexej Levinsky.

I v evropském kontextu je jedine¢nd Mezinarodni konference
doktorskych studii divadelnich $kol, jejiz prvni ro¢nik probéhl
v roce 2003 a jez od té doby v dvouletém intervalu mapuje pro-
bihajici doktorsky vyzkum na divadelné zamétenych vysokych
gkolach a je platformou pro porovnavani riiznych koncepta stu-
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The President of the Czech Republic Vaclav Havel and the Director of the Centre for Experimental Theatre Petr Oslzly at the conference

Prezident Ceské republiky Vaclav Havel a feditel Centra experimentalniho divadla Petr Oslzly na konferenci

study and research in the field of theatre practice. PhD stu-
dents from a number of European countries have participated
in the conference (e.g. Great Britain, Finland, Sweden, Poland,
Hungary, Romania, Lithuania, Portugal, Germany and Russia).
The major contribution of the conference is the opportunity to
share experiences, information and to make new contacts for
further professional development.

Thematic conferences focused on distinguished personalities
from the Czech perception of theatre have been also received
with great interest among experts, e.g. Setkdni v mezidvefi kulis
a smrti (‘Meeting between the Doors of Set Pieces and Death’)
dedicated to the Brno philosopher Josef Safaiik (1907-1992)
and Tendence v soucasném mysleni o divadle (‘Tendencies in con-
temporary thinking about theatre’) organized in honour of the
aesthetician and semiotician Ivo Osolsobé (1928-2012). A differ-
ent field of research was represented by the international confer-
ence called Audiovisual Recording of a Theatre Performance, which
was organized by the Studio of Audiovisual Creation and Theatre
in cooperation with the Mime Centre Berlin and the Institut fir
Theaterwissenschaft of the Freie Universitat Berlin.

dia a vyzkumu na poli divadelni praxe. Zicastnili se ji jiz dokto-
randi z mnoha evropskych zemi (nap#. Velka Britdnie, Finsko,
Svédsko, Polsko, Madarsko, Rumunsko, Litva, Portugalsko,
Némecko ¢i Rusko) a jejim velkym p#inosem je moznost sdile-
ni zku$enosti, informaci a navazani novych kontakt pro dalsi
profesiondlni rozvoj.

S velkym ohlasem se v odbornych kruzich setkaly tematické
konference zaméfené na vyznamné osobnosti ¢eského mysle-
ni o divadle, jednak Setkdni v mezidveri kulis a smrti vénované
brnénskému filozofovi Josefu Safatikovi (1907-1992) a jednak
Tendence v soucasném mysleni o divadle pofddand na pocest es-
tetika a sémiotika Ivo Osolsobé (1928-2012). Jinou oblast
védeckého vyzkumu reprezentovala mezindrodni konference
Audiovizudlni zdznam divadelnich inscenaci, kterou v roce 2012
zorganizoval Ateliér audiovizudlni tvorby a divadla ve spolupra-
ci s Mime Centrem Berlin a Institutem teatrologie Svobodné
univerzity v Berliné.

THEATRE FACULTY
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PhD RESEARCH ' DOKTORANDSKY VYZKUM

The aim of the PhD study programme is to provide further,
highly specialized artistic and academic education for gradu-
ates of Master’s study programmes and to educate a new
generation of academics. Students in their thesis pursue
a broad spectrum of topics covering the fields of history, the
present, the theory and analysis of theatre, art work, thea-
tre education, television and radio. In the course of the study
they present their findings in specialized periodicals and at
international conferences. The faculty also supports students’
research with one-year research grants which should encour-
age students in the search for new art methods and in the
analysis and reflection of their work.

Cilem doktorského studijniho programu je umoznit dalsi, vy-
soce specializované umélecké a védecké vzdélani absolventim
magisterského studia a vychovavat novou generaci akademic-
kych pracovnikii. Ve svych diserta¢nich pracich se studenti vé-
nuji irokému spektru témat pokryvajicich ¥adu oblasti historie,
soulasnosti, teorie a analyzy divadla, umélecké tvorby, divadel-
ni vychovy, televize a rozhlasu. V pribéhu studia prezentuji své
poznatky v odbornych periodikich a na mezinarodnich konfe-
rencich. Vedle toho podporuje fakulta studentsky vyzkum také
jednoletymi védeckymi granty, které maji podnitit studenty
v hledani novych uméleckych postupii a v analyze a reflexi vy-

sledkt své tvorby.
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EDITORIAL ACTIVITIES / EDICNI CINNOST

Every year the faculty, in cooperation with JAMU’s Publishing
Centre, issues a number of publications which cover all the
study programmes (e.g. drama and musical theatre, dance,
management, drama education, theatre science, television and
radio). Apart from textbooks these also include monograph-
ic studies which present the results of the faculty teachers’
research. The best dissertations and also high-quality Master’s
theses are published in a separate edition. The centre also pub-
lishes collections of papers from conferences, student works
presented at the Salon of Original Creation, texts of habilita-
tions and professor papers and books of essays and memories
by teachers and distinguished personalities of Czech theatre.
Theoretical studies which present the results of PhD students’
research are published in the internet periodical Akademické
studie DIFA JAMU. The teachers of the faculty are also mem-
bers of editorial boards of all the important Czech theatre peri-
odicals, to which they regularly contribute.

ZA PROSTOREM SVET
Tvorba Jiriho Frejky

n dvacalych | -
ve dvacatych Eteq.!‘:ur--

0. stoleti

Ve spolupriéci s Edi¢nim stfediskem JAMU vydava fakulta kazdo-
ro¢né tadu publikaci, které pokryvaji véechny vyuc¢ované obory
(napt. ¢inoherni a muzikalové divadlo, tanec, manazerstvi, dra-
maticka vychova, divadelni véda, televize & rozhlas). Vedle uceb-
nich texti a skript jsou to predev$im monografické studie, které
prezentuji vysledky védeckého badani pedagogii fakulty. V samo-
statné edici jsou vydavany nejlepsi disertaéni prace a piipadné
i nadprimérné kvalitni magisterské prace. Vychazeji také sbor-
niky s ptispévky z odbornych konferenci, soubory studentskych
praci uvedenych na Salonu puvodni tvorby, texty habilita¢nich
a profesorskych prednasek a esejistické ¢i vzpominkové knihy
pedagogii a vyznamnych osobnosti ¢eského divadla. V interneto-
vém periodiku Akademické studie DIFA JAMU jsou zvefejiiovany
zejména teoretické studie, které seznamuji s vysledky vyzkumu
studentt doktorského studia. Pedagogové fakulty jsou také ¢leny
redak¢nich rad vSech vyznamnych ¢eskych divadelnévédnych pe-
riodik, do nichZ pravidelné ptispivaji.

PAMAERAYN ANAREMLE wEDIENFen wnEn] v nuenl

gk n Fnifissalfol gpimgi

SCENOGRAFOVE VE SLUZBACH
LES BALLETS RUSSES

(1909-1912)

Pocatky divadelni secese

Pavel Klein Some of the issued theses
Nekteré z vydanych
diserta¢nich praci
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Selma Lagerlof: Nils Holgersson's Wonderful Journey Through Sweden (2010)
Selma Lagerléfové: Podivuhodnd cesta Nilse Holgerssona Svédskem (2010)
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Since its renewal in 1990, the Theatre Faculty has consistent-
ly endeavoured to strengthen its international relations - to
develop cooperation with foreign schools and cultural institu-
tions, to join the activities of international professional net-
works and to organize international events in its premises.
The aim of all these activities is to strengthen the position of
JAMU’s Theatre Faculty as one of the leading European art col-
leges and to make it possible for its students and teachers to
gain international experience and thus to encourage their per-
sonal and professional growth. The above-mentioned interna-
tional festival of theatre schools SETKANI/ENCOUNTER and
the International Conference of Doctoral Studies of Theatre
Schools are examples of events that help to fulfil these efforts

since they are unique even in the international context.

International relations are also built at the festival SETKANI/ENCOUNTER
Mezinarodni vztahy se navazujf také na festivalu SETKANI/ENCOUNTER

Y

Divadelni fakulta se od obnoveni své existence v roce 1990
vytrvale snazi posilovat své mezindrodni vztahy - rozvijet
spolupréci se zahrani¢nimi §kolami a kulturnimi institucemi,
zapojovat se do aktivit mezindrodnich profesnich siti a pota-
dat mezindrodni akce na své padé. Cilem vsech téchto akti-
vit je upevnit postaveni Divadelni fakulty JAMU jako jedné
z vyznamnych evropskych vysokych uméleckych kol a také
umoznit studentim i pedagogim fakulty ziskat mezindrod-
ni zku$enosti a podnitit tak jejich osobni i profesni rozvoj.
Prikladem akci, diky kterym se toto usili da#i ispésné napl-
flovat, jsou jiz d¥ive zminované a i v mezindrodnim kontextu
jedineéné udalosti jako Mezinarodni festival divadelnich kol
SETKANI/ENCOUNTER & Mezindrodni konference doktor-
skych studii divadelnich skol.
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ERASMUS PROGRAMME / PROGRAM ERASMUS

Every year about twenty students of the faculty participate in
study stays abroad or work stays at foreign cultural institutions
under the Erasmus Programme. The programme financially
supports teacher mobility and training abroad for administra-
tive staff.

Every year about fifteen students from several European states
(e.g. Spain, Portugal, Great Britain, Austria, Germany, Finland,
Iceland, Poland, Lithuania and Turkey) study at the faculty
under the Erasmus Programme. Special lectures in English and
an introductory course of Czech are prepared for the visiting
students under the special programme Bridging East and West.
The foreign students prepare their own theatre productions
(Performance Project) in cooperation with PhD students and
thanks to the research project Brno Theatre Map they can get

to know various forms of theatre culture in Brno. Each foreign
student is assigned a Student’s Buddy (a Czech student of the

V rdmci programu Erasmus kazdoro¢né vycestuje do zahrani¢i
okolo dvaceti studentt fakulty, at jiz na studijni pobyty, ¢i na
pracovni stdZe v zahrani¢nich kulturnich institucich. Diky fi-
nanéni podpote téhoZ programu jsou umoznény také zahranic¢-
ni vyukové pobyty pedagogii a skolici pobyty administrativnich
pracovnikd.

Kazdy rok v ramci programu Erasmus studuje na fakulté oko-
lo patnécti studentt1 z fady evropskych statt (napt#. Spanélsko,
Portugalsko, Velkd Britanie, Rakousko, Némecko, Finsko, Is-
land, Polsko, Lotyssko ¢ Turecko). Pro hostujici studenty jsou
v rdmci specializovaného programu Bridging East and West
piipraveny specializované pfednasky v angli¢tiné a ivodni kurz
teského jazyka, ve spolupréci se studenty doktorského studij-
niho programu ptipravuji vlastni divadelni inscenace (Perfor-
mance Project) a diky vyzkumnému projektu Brno Theatre Map
se mohou sezndmit s rozmanitymi podobami divadelni kultury

Visiting students under the Erasmus Programme participate in theatre projects and get to know the Czech Republic

Studenti hostujici v ramci programu Erasmus se podileji na divadelnich projektech i poznavaji Ceskou republiku
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faculty who can help him or her with the arrangements of the
stay and introduces him or her to the environment of the fac-
ulty). Moreover, the visiting students are involved in common
school projects and they cooperate with all the studios of the
faculty and their students. Last but not least they are offered
various leisure time activities where they can see the culture

and society of Brno and the Czech Republic.

v Brné. Kazdy zahrani¢ni student ma k dispozici jednoho z ¢es-
kych studentt fakulty (tzv. Student’s Buddy), ktery mu poméaha
s pobytem a seznamuje jej s prostfedim fakulty. Vedle toho se
hostujici studenti zapojuji i do béznych skolnich projektii a spo-
lupracuji se véemi ateliéry fakulty a jejich studenty, v neposledni
tadé jsou jim nabizeny rozmanité volnocasové akce, diky nimz
se seznami s kulturou a spole¢nosti Brna a Ceské republiky.

Visiting students under the Erasmus Programme participate in theatre projects and get to know the Czech Republic

Studenti hostujici v ramci programu Erasmus se podileji na divadelnich projektech i poznavaji Ceskou republiku

Y
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PARTNER SCHOOLS / PARTNERSKE SKOLY

Study stays and work stays are made possible thanks to a large
network of partner schools which the faculty has built up and
is still expanding. JAMU’s Theatre Faculty currently has the
following partner schools:

Austria / Rakousko

® Universitit Mozarteum, Salzburg

® Universitit fur Musik und darstellende Kunst, Vienna

® Universitit fur Music und darstellende Kunst Graz, Graz

Croatia / Chorvatsko
® Academy of Drama Arts, University of Zagreb

Denmark / Dansko
® Aarhus Universitet, Department of Aesthetic Studies, Aarhus

Estonia / Estonsko
® Estonian Academy of Music and Theatre, Tallin

Finland / Finsko

® University of the Arts, Helsinki

® Mikkeli University of Applied Science

e Sibelius Academy, Helsinki

® Aalto University, School of Art and Design

France / Francie
e Ecole supérieure d‘art dramatique du Théatre National
de Strasbourg, Strasbourg

Germany / Némecko

® Universitit der Kiinste Berlin, Berlin

® Folkwang Hochchule Essen

® Hamburg University of Music and Theatre, Hamburg

Great Britain / Velka Britanie

® Royal Conservatoire of Scotland, Glasgow

® University College Falmouth

® University of Glamoran, Cardiff School of Creative and Cultural
Industries, Cardiff

® University of Northampton

® University of Wales, Newport School of Art, Media and Design,
Newport

® University of Winchester, Winchester

Iceland / Island
® Iceland Academy of the Arts, Reykjavik

Studijni pobyty a pracovni stdZe jsou umoznény diky rozsihlé
siti partnerskych $kol, kterou si fakulta béhem let vybudova-
la a stéle ji rozdifuje. Partnerskymi skolami Divadelni fakulty
JAMU v soucasnosti jsou:

Italy / Itdlie
® Accademia di belle arti Palermo, Palermo

Latvia / Lotyssko
® Latvian Academy of Culture, Riga

Lithuania / Litva

® Lietuvos muzikos ir teatro akademija, Vilnius

Norway / Norsko
® Oslo University College, Faculty of Fine Art and Drama, Faculty of
Education, Oslo

Poland / Polsko
® The Ludwig Solski State Drama School in Cracow

Portugal / Portugalsko
® Escola Superior de Teatro e Cinema, Instituto Politecnico
de Lisboa, Amadora
® Escola Superior de Danga, Instituto Politécnico de Lisboa, Lisbon
® Instituto Politecnico do Porto — Escola Superior de Musica, Artes
e Espectaculo, Porto

Slovakia / Slovensko
® Academy of Performing Arts in Bratislava, Theatre Faculty, Film
and Television Faculty, Bratislava

Slovenia / Slovinsko

® University of Ljubljana

Spain / Spanélsko

® Real Escuela Superior de Arte Dramatico, Madrid

® Escuela Superior de Arte Dramatico de Murcia, Murcia

® Escola Superior de Arte Dramatica de Galicia, Vigo

® Universidad de Granada, Faculdad de Ciencias de Educacion,
Granada

Turkey / Turecko

® Hali¢ University, Istanbul

® Hacettepe University, Ankara State Conservatory, Ankara
® Istanbul Aydin University, Istanbul

® Anadolu University, Eskisehir
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MOBILITIES ABROAD / ZAHRANICNI MOBILITY

The faculty provides active support to encourage its students
and teachers to take part in mobilities abroad not only under
the Erasmus Programme but also during short-term stays
abroad when participating at important international events.
Students of the Theatre Faculty repeatedly participate at
a number of foreign festivals (e.g. the festival of theatre schools
Istropolitana Project in Bratislava, Slovakia, the festival of
theatre schools Roma Teatro Festival in Rome, Italy, the inter-
national festival Central European Theatre Carousel in Vienna,
Austria, the VGIK International Student Festival in Moscow,
Russia, the International Theatre Festival in Lodz, Poland,
ITs Festival in Amsterdam, the Netherlands, the Festival of
International Student Theatre FIST in Belgrade, Serbia etc.)
and they participate in workshops organized by important
foreign institutions and personalities (e.g. at the International
School of Theatre Anthropology / Nordisk Teaterlaboratorium,
Holstebro (Denmark), an international workshop at the com-
petition Languages through Lenses organized by ELIA in
Amsterdam (the Netherlands) and in Berlin (Germany), actors
workshops at Theater Brett in Vienna (Austria) etc.). Students
and teachers also often participate at international conferences
and symposiums (e.g. conferences of the European networks
ENCATC, ELIA and E:UTSA).

Fakulta intenzivné podporuje své studenty a pedagogy v za-
hrani¢nich mobilitich nejen prosttednictvim programu Eras-
mus, ale i p#i zahrani¢nich pobytech kriatkodobéjsiho charak-
teru v podobé ucasti na vyznamnych mezinarodnich akcich.
Studenti Divadelni fakulty opakované vystupuji na radé zahra-
ni¢nich festivala (nap#. festival divadelnich §kol Istropolitana
Project v Bratislavé (Slovensko), festival divadelnich kol Roma
Teatro Festival v Rimé (Italie), mezinarodni festival St¥edoev-
ropsky divadelni karusel ve Vidni (Rakousko), mezinarodni
studentsky festival ve VGIKu v Moskvé (Rusko), Mezinarod-
ni divadelni festival Podium v Moskvé (Rusko), Mezinarodni
divadelni festival v LodZi (Polsko), Mezinarodni festival ITs
v Amsterdamu (Nizozemi), Mezinarodni festival studentské-
ho divadla FIST v Bélehradu (Srbsko) atd.) a téastni se dilen
realizovanych vyznamnymi zahrani¢nimi institucemi a osob-
nostmi (nap¥. International School of Theatre Anthropology /
Nordisk Teaterlaboratorium, Holstebro (Dansko), mezinarod-
ni dilna v rdmci soutéze Languages through Lenses potaddané
ELIA v Amsterdamu (Nizozemi) a Berliné (Némecko), herecké
workshopy v Theater Brett ve Vidni (Rakousko) atd.). Studenti
ipedagogové také ¢asto vystupuji na mezinarodnich konferen-

cich a symposiich (napt. konference evropskych siti ENCATC,
ELIA & E:UTSA).

Some of the awards received at foreign festivals

Néktera z ocenéni ziskanych na zahrani¢nich festivalech
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WORKSHOPS OF DISTINGUISHED LECTURERS FROM ABROAD
WORKSHOPY ZAHRANICNICH OSOBNOSTI

Workshops and lectures by foreign lecturers take place at the
Theatre Faculty. Some of them are supported by the Erasmus
Programme and the European Social Fund. In recent years,
the faculty has welcomed the likes of the director of London
AZ Theatre Jonathan Chadwick at the Studio of Dramatic
Acting, Todd Dellinger and Robin Lewis from the Rider
University (USA) at the Studios of Musical Acting and Theatre
Management, Gareth Sommers (Great Britain) and Daniel
Gulko (France) at the Studio of Physical Theatre, Ebru Gokdag
from Anadolu University in Eskisehir (Turkey) and Piivi Aura
(Finland) at the Studio of Drama Education for the Deaf, Luca
Pulvirenti from Accademia di belle arti Palermo (Italy) and
Boris Kudli¢ka (Slovakia/Poland) at the Studio of Stage Design,

At jiz v rdmci programu Erasmus, ¢i s podporou grantu Evrop-
ského socidlniho fondu (European Social Fund), nebo i mimo
né probihaji na Divadelni fakulté dilny a pfedndsky zahranic-
nich lektort. V poslednich letech na padé fakulty ptsobili na-
ptiklad feditel londynského AZ Theatre Jonathan Chadwick
v ateliéru ¢inoherniho herectvi, Todd Dellinger a Robin Lewis
z Rider University (USA) v ateliérech muzikilového herectvi
a divadelniho manaZerstvi, Gareth Sommers (Velké Britanie)
a Daniel Gulko (Francie) v ateliéru klaunské scénické a filmové
tvorby, Ebru Gokdag z Anadolu University v Eskisehiru (Tu-
recko) a Piivi Aura (Finsko) v ateliéru vychovné dramatiky
Neslysicich, Luca Pulvirenti z Accademia di belle arti Palermo
(Italie) a Boris Kudli¢ka (Slovensko/Polsko) v ateliéru scéno-

The Polish actor and director Jerzy Stuhr’s lecture

Prednéska polského herce a reziséra Jerzyho Stuhra

{
fi#

5
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The Russian actor and director Vladimir Poglazov visiting JAMU

Rusky herec a rezisér Vladimir Poglazov p#i hostovani na JAMU

Sanja Petri¢i¢ (Serbia) and Anne Havukainen (Finland) at the
Studio of Theatre Management.

Artists from abroad are also invited to prepare productions with
the students of the Theatre Faculty. Recently the British direc-
tor Robert Gordon directed Dance Marathon at Steer Pier, one
of the graduation productions of the Studio of Musical Acting.
Moreover, the leading British stage designer David Benson was
the author of the stage set for the musical La Bohéme 1914 -
Winter, Spring.

grafie ¢i Sanja Petri¢i¢ (Srbsko) a Anne Havukainen (Finsko)
v ateliéru divadelniho manaZerstvi.

Zahrani¢ni umélci jsou téz zvani k realizaci inscenaci student
DIFA JAMU. Z posledni doby mtZeme zminit britského reZiséra
Roberta Gordona, ktery reziroval jedno z absolventskych pied-
staveni ateliéru muzikalového herectvi Taneéni maraton na Steel
Pier, & ptedniho britského scénografa Davida Bensona, jenz je
autorem scény k muzikalu Bohéma 1914 - zima, jaro.
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INTERNATIONAL NETWORKS / MEZINARODNI SITE

The Theatre Faculty of the Janacek Academy is a member of
international networks of art schools and institutions and
actively participates in their activities. The faculty is an insti-
tutional member of the European League of Institutes of the
Arts (ELIA) in Amsterdam, the Netherlands, which represents
over 350 institutions of all art disciplines (fine arts, design,
theatre, music, dance, media art, architecture) from 47 coun-
tries. It is also a member of the European Network of Cultural
Administration Training Centres (ENCATC), an international
non-profit organization, which focuses on education in the
management of culture and cultural policy and at present it has
100 members from 35 countries. Since 2013, the faculty has
been a member of a newly founded network of European thea-
tre schools Europe: the Union of Theatre Schools and Academies
(E:UTSA). Its main goal is to involve a young generation in dis-
cussions about the future of theatre education institutions and
interconnecting schools with professional careers.

The teachers of the faculty are also members of a number
of international institutions, e.g. ASSITEJ (Association
International du Théitre pour 'Enfance et la Jeunesse ) -
the International Association of Theatre for Children and
Young People, OISTAT - the International Organization of
Scenographers, Theatre Architects and Technicians, PEN
International, Thalia Germanica — an international society
which focuses on the research of German language thea-
tres in countries outside Germany and Austria, SIBMAS
(Société Internationale des Bibliothéques et des Musées
des Arts du Spectacle) — the International Association of
Libraries, Museums, Archives and Documentation Centres of
the Performing Arts, and IPMA - the International Project
Management Association.

Divadelni fakulta JAMU je zapojena do mezinarodnich siti umé-
leckych skol a instituci a aktivné se i¢astni jejich ¢innosti. Fakulta
je institucionalnim ¢lenem sité ELIA (European League of Insti-
tutes of the Arts) — Evropska liga institut uméni, mezindrodni
sit se sidlem v nizozemském Amsterdamu, kterd zastupuje ptes
350 vysokoskolskych instituci viech umeéleckych disciplin (vy-
tvarné umeéni, design, divadlo, hudba, tanec, medidlni umeéni,
architektura) v 47 zemich a sité ENCATC (European Network of
Cultural Administration Training Centres) — Evropska sit vzdéla-
vacich center managementu kultury, kterad m4 status mezinarod-
ni neziskové organizace, zabyva se vzdélavanim v oblasti mana-
gementu kultury a kulturni politiky a v sou¢asné dobé ¢ita 100
¢lent z 35 zemi. Od roku 2013 je fakulta ¢lenem nové vzniklé sité
evropskych divadelnich 8kol E:UTSA (Europe: Union of Theatre
Schools and Academies), jejimZ jednim z hlavnich cild je zapojeni
mladé generace do diskusi o budoucnosti divadelnich vzdéldva-
cich instituci a propojeni 8koly s profesnim zivotem.

Také jednotlivi pedagogové fakulty jsou zapojeni do fady mezi-
narodnich instituci, nap¥iklad ASSITEJ (Association Internati-
onal du Théatre pour 'Enfance et la Jeunesse ) — Mezinarodni
asociace divadla pro déti a mladez, OISTAT (International Orga-
nization of Scenographers, Theatre Architects and Technicians)
- Mezindrodni organizace scénografii, divadelnich architektd
a technikd, Mezinarodni PEN klub (International PEN) - celo-
svétové sdruZeni spisovateld, Thalia Germanica — mezindrodni
spole¢nost, kterd se zabyva vyzkumem némeckojazy¢ného di-
vadla v zemich mimo Némecko a Rakousko, SIBMAS (Société
Internationale des Bibliothéques et des Musées des Arts du
Spectacle) — Mezindrodni organizace divadelnich knihoven
a muzei ¢i IPMA (International Project Management Associati-
on) — Mezinarodni asociace pro projektové ¥izeni.










Petr Masgka: Choke to Death on a Cathedral (2010)
Petr Masgka: Udav se katedrdlou (2010)
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The Theatre Faculty has several buildings at its disposal.
These are located in the historical centre of Brno or in the
vicinity. Thus students and teachers can be in a close contact
with similarly located theatres and other cultural institutions
and with Brno cultural and social life.

Divadelni fakulta vyuziva pro svou ¢innost nékolik budov, které
se nachézeji v historickém centru mésta Brna ¢i v jeho blizkém
okoli. Diky tomu maji studenti i pedagogové moznost byt v bliz-
kém kontaktu s podobné umisténymi divadly i dal§imi kulturni-
mi institucemi a potazmo i s brnénskym kulturnim a spole¢en-
skym Zivotem.

THEATRE FACULTY / DIVADELNI FAKULTA

The building at 1 Mozart Street (Mozartova) was built in 1909
for the Vienna Chamber of Commerce. It was built in the place
of a former Jesuit College and barracks that had been pulled
down within the project of the city centre redevelopment at
the beginning of the 20th century. After the establishment of
Czechoslovakia in 1918, the building became the seat of the

Budova na Mozartové ulici 1 byla vystavéna v roce 1909 pro
videniskou obchodni komoru. Vznikla v prostoru byvalé jezu-
itské koleje a kasaren, které byly v ramci asanace méstského
centra na pocatku 20. stoleti zbourdny. Po osamostatnéni
Ceskoslovenska se budova stala sidlem brnénské pobocky
Obchodni a Zivnostenské komory. V druhé poloviné 20. stole-

JAMU'’s Theatre Faculty
Divadelni fakulta JAMU
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The main staircase

Hlavni schodisté

Brno branch of the Chamber of Commerce and Trade. In the
second half of the 20th century, the building was the seat of the
Research Institute of Geological Engineering. The City of Brno
transferred the building to the Jani¢ek Academy of Music and
Performing Arts free of charge in 1992. The Theatre Faculty
started working there in the same year. However, at the same
time the building was under reconstruction over the next few
years. It had been badly damaged by the insensitive adaptations
of the previous tenant. All the protected historical elements in
particular (e.g. stained glass, marble panelling, doors) needed
especially careful repair. New classrooms and rehearsal rooms
were built in the loft and a theatre hall was built in the yard
with a view to continuing to expand the faculty and to increase
the number of students and new fields.

Most of the studios and administration offices of the Theatre
Faculty are now located in the building. Apart from dozens of
classrooms and rehearsal rooms there is a hall for ceremonial
events and a technically fully-equipped lecture hall.

ti zde sidlil Vyzkumny tstav geologického inzenyrstvi. JAMU
objekt ziskala v roce 1992 bezuplatnym pfevodem od més-
ta Brna. Ve stejném roce zde zacal provoz Divadelni fakulty,
nicméné nékolik dalgich let sou¢asné probihala rekonstrukce
budovy. Po pfedchozim uZivateli byl objekt necitlivymi upra-
vami velmi znehodnocen a peclivé musely byt rekonstruova-
ny zejména viechny pamatkové chranéné prvky (napt. vitra-
Ze, mramorové oblozZeni, dvete). V padnich prostorach byly
vytvotreny nové uéebny a divadelni zkusebny. Vzhledem k po-
kratujicimu rozvoji fakulty a pfibyvani novych obori i na-
rustu poctu studentt byl pozdéji ve dvornim traktu objektu
vystavén divadelni sal.

V soudasnosti v budové sidli vétsina ateliér Divadelni fakulty
i jeji administrativa. Vedle desitek u¢eben a divadelnich zkuse-
ben disponuje i aulou pro slavnostni udélosti a technologicky
plné vybavenym pfednaskovym salem.




15 2 LOCALITIES

LOKALITY

MARTA THEATRE STUDIO / DIVADELNI STUDIO MARTA

The Jandcek Academy received the theatre hall at 5 Bayer
Street (Bayerova) in 1952. The hall was reconstructed by stu-
dents and teachers and it became the Marta Theatre Studio.
Another large reconstruction took place in 1990-1991, when
the traditional proscenium theatre was changed into a modern
theatre hall with variable theatre space, where the stage sets
and the audience can be arranged according to the needs of the
authors of the production. Later two rehearsal rooms and mod-
ern technological facilities were added.

Nowadays students of fields of drama, physical theatre and
drama education for the deaf present their graduation produc-
tions in Marta. The hall is equipped with top quality and flex-
ible light, sound and stage technologies, with an average capac-
ity of 150 seats. The Studio of Stage Design is located next to
the theatre studio and there are also workshops for making

costumes and decorations.

Ms’c“fﬁ'ro

Theatre Hall of the Marta Theatre Studio

Sal Divadelniho studia Marta

Y

Divadelni sal na Bayerové ulici ¢. 5 ziskala JAMU do uzivani
v roce 1952. Spole¢nymi silami studentt i pedagogt byl prostor
zrekonstruovan do podoby Divadelniho studia Marta. Dalsi vel-
kou rekonstrukci proslo studio v letech 1990-91, kdy se klasic-
ké ,kukéitkova“ scéna proménila v moderni divadelni sal s vari-
abilnim hracim prostorem, do kterého lze podle potteb tviirca
jakkoliv rozmistovat piidorysy inscenaci i rozsazeni divakd. Poz-
déji byly jesté dostavény dvé zkusebny a moderni technologické
zazemi.

V Marté nyni uvadéji sva absolventskd ptedstaveni studenti
¢inohernich obord, klaunské scénické a filmové tvorby a dra-
matické vychovy Neslysicich. Hraci prostor je vybaven $picko-
vou a flexibilni svételnou, zvukovou i scénickou technologii.
Primérnd kapacita hledisté je 150 divakd. V sousedstvi studia
sidli ateliér scénografie a jsou zde také dilny na vyrobu kostymut
a dekoraci.

THEATRE FAC
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DIVADELNI FAKULTA
JANACKOVY AKADEMIE MUZICKYCH UMENT V BRNE

The entrance to the Marta Theatre Studio

Vchod do Divadelniho studia Marta
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ASTORKA INFORMATION, EDUCATION AND ACCOMMODATION CENTRE
INFORMACNI, VYUKOVE A UBYTOVACI CENTRUM ASTORKA

The centre was built in 1997-1998 at 3 Novobranska Street
in the place of the Astoria Hotel which had been pulled down.
Nowadays, it serves as a hall of residence for students of JAMU
with the capacity of 233 beds. A modern library with rich
resources especially from the music and theatre fields, a mul-
timedia study hall and JAMU’s Editorial Centre are located on
the 2nd floor. The centre also includes a dancing hall and class-
rooms of the Studio of Musical Acting, soundproof rehearsal
rooms for the students of the Music Faculty, a radio studio
and the classrooms of the Studio of Audiovisual Creation and
Theatre, fully equipped with audiovisual technology. There is
also a small restaurant. In summer Astorka serves as a hostel
for the public and visitors to Brno.

Budova byla vybudovina v letech 1997-98 na misté zruse-
ného hotelu Astoria v Novobranské ulici 3 a v soucasnos-
ti slouzi pfedevsim jako vysokoskolskd kolej pro studenty
JAMU s kapacitou 233 lazek. V druhém patte je moderné
vybavend knihovna s bohatymi knihovnimi fondy zejména
z hudebni a divadelni oblasti, multimedialni studovna a také
zde sidli Edi¢ni sttedisko JAMU. Soudésti centra je i taneé-
ni sal a u¢ebny muzikalového herectvi, odhlu¢néné cvicebny
pro studenty Hudebni fakulty, $kolni rozhlasové studio a au-
diovizudlni technikou plné vybavené ucebny oboru audiovi-
zudlni tvorba a divadlo. K dispozici je také mala restaurace.
V letnich mésicich slouzi Astorka jako ubytovaci zatizeni pro
vefejnost a navstévniky Brna.

JAMU's Library
Knihovna JAMU
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Informacni, vyukové a ubytovaci centrum Astorka
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THEATRE ON ORLI STREET - JAMU'S MUSIC-THEATRE LABORATORY
DIVADLO NA ORLI - HUDEBNE-DRAMATICKA LABORATOR JAMU

The Theatre on Orli Street is JAMU’s latest theatre stage. It was
completed in 2012 at 19 Orli Street in the place of a medieval
inn that had been destroyed during the bombing of the city at
the end of the Second World War. The theatre has top quality
facilities for stage technologies, especially for sound and light,
which make it possible for students to prepare for their profes-
sional careers in theatre, something which is in keeping with
current world trends. Its variable stage is primarily used by
musical theatre, i.e. opera and musicals. The average capacity
is 150 seats. There are also classrooms, rehearsal rooms, a pro-
fessionally-equipped recording studio with top acoustic prop-
erties and a wine bar in the historical cellar. The architectural
design of the theatre received a number of awards in the Czech

Republic and abroad.

Theatre Hall (Theatre on Orli Street)
Sal Divadla na Orli

Y

Divadlo na Orli je novou divadelni scénou JAMU dostavénou
v roce 2012 v Orli ulici 19 na misté sttedovékého zdjezdniho
hostince, jenz byl zni¢en béhem bombardovani mésta na konci
druhé svétové valky. Divadlo je $pickové vybavenym pracovis-
tém v oblasti jevistnich technologii, tj. pfedev$im zvukovych
a svételnych, které umoziuji studentim ptipravovat se na pro-
fesiondlni kariéru v prosttedi odpovidajicim sou¢asnym svéto-
vym trendm. Jeho plné variabilni scéna slouZi ptedevsim hu-
debnimu divadlu, tedy opete a muzikalu, a pramérna kapacita
hledisté je 150 divaki. Soué4sti objektu jsou i u¢ebny, zkusebny,
profesionalné vybavené nahravaci studio s prvotfidnimi akus-
tickymi vlastnostmi a také vindrna umisténa v prostorach his-
torického sklepeni. Architektonické zpracovani divadla ziskalo
tadu domacich i zahrani¢nich ocenéni.
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Theatre on Orli Street - JAMU’s Music and Drama Laboratory

Divadlo na Orli

Hudebné-dramatické laboratot JAMU

DIVADLO
NA ORLI

Modwhng d1arrrke
lihpopief phal,
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Lobby (Theatre on Orli Street)
Foyer (Divadlo na Orli)
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Recording studio (Theatre on Orli Street)

Nahravaci studio (Divadlo na Orlf)




CONTACTS / KONTAKTY

e-mail
tel.
fax

internet

The building of The Theatre Faculty
on Mozartova street

¥ Budova Divadelni fakulty
na ulici Mozartova

Astorka Information, Education and Accommodation
4 Centre on Novobranska street

Informacéni, vyukové a ubytovaci
centrum Astorka na ulici Novobranské

atre on Orli Street -
JAMU’s Music and Drama Laboratory

| Divadlo na Orli -
Hudebné-dramatickd laborato¥ JAMU

Marta Theatre Studio on Bayerova street

Divadelni studio Marta na ulici Bayerova
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